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CAMOCTOATEJIBHASI PABOTA MJIAAIINX ITKOJIBHUKOB HA YPOKAX MATEMATHKU

Yepracoea Auna Muxatinosna
Acmpaxauckuil 20Cy0apcmeeH blll YHUSEpCUumen

B ¢ynnamenrtansubeix uccnenoanusx B. B. [laBeinosa, H. T'. laiipu, M. A. Jlanunosa, b. I1. Ecunosa, H. A.
Menuunckoit, . T. OropoJHUKOBa U MHOTUX APYIMX OT€YECTBEHHBIX I€JaroroB U MCUXOJIOTOB CAMOCTOSITEIbHAS
paborTa IIKOJIBHUKOB pacCMaTpHBaeTCsl Kak OJlHa M3 OCHOBHBIX KOHUENIUH JUIakTUKU. CeroqHs oHa MIMPOKO MpH-
MEHSIETCsl KaK B OCHOBHOM, TaK M B Ha4aJIbHOM IIIKOJIE, IOMOT'asi pa3BUBATh O3HABATEIILHBIE CIOCOOHOCTH M MO3HA-
BaTEJIbHYIO CAMOCTOSATENIEHOCTD YYAITUXCS.

H. [I. JIeBuTOB moOJ CaMOCTOSATEIbHON pab0OTOM MOHMMAET TaKyl0 PaboOTy, «KOTOpPasi BBIMOJHACTCS IPH OTCYT-
CTBHM TOYHOT'O WHCTPYKTHPOBAHUS, Pa3bACHEHUH CO CTOPOHBI yuHTelss, 03 KOHTPOJI B OTKPBITOI (opme 3a ee
BBINOTHEHUEM» [JleBuTOB, 1964, c. 199].

E. 5. T'onaHT BBIAENSACT CYLIECTBEHHBIC IPU3HAKH CAMOCTOSTENEHON paOOThI: HAINYNE ONPEISIICHHOTO y4eOHO-
TO 3aJaHusi, COCTOSIIETO M3 HECKONbKHX ICHCTBH, BBIMOJIHEHHE pabOThl 0€3 HEMOCPEACTBEHHOTO PYKOBOACTBA
yauTtens, 6e3 HeMEUICHHOW MPOBEPKH MM KaskAoro aeicTBus. «Bce e HeOomplIas peann3anusi caMOCTOSTEIBHO-
CTH BO3MOXKHa B paboTe, MpOBOAMMON 0e3 HeMmoCPEICTBEHHOTO yyacTHsl rejarora. ToJbpKo Takas paboTa paccyurTa-
Ha Ha TO, YTO y4aIllhecs AEIal0T CaMOCTOATENbHO, 0e3 eXXKeMUHYTHOH IPOBEpKHU, HECKOJIBKO IIaroB, CaMH MPOBEPs-
10T ce0s1, M0 COOCTBEHHOMY MOYHMHY MCHPaBISIIOT omuOkn» [["onant, 1944, c. 3-18].

Bonee nonHoe onpenesneHue camocrosTeabHOM padoThl naet b. I1. Ecunos: «CamocTosiTenbHas paboTa ydanmx-
cs1, BKJIFOYaeMasl B Iporiecc o0ydeHusi, 3To Takas paboTa, KOTopasl BBIOJIHAETCS 0€3 HEIOCPEICTBEHHOTO y4acTHs
YUHTENS, HO IO €r0 3aJaHHI0 B CIELMAIBLHO MPEIOCTaBIECHHOE A 3Toro Bpemsi» [Ecunos, 1961, c. 34].

b. I1. EcunoB cuntaeT BO3MOXXHON MPU OPTaHU3AIMH CaMOCTOSTEIFHON pabOThI IIOMOIL CO CTOPOHBI YIUTEIS.
OTa MOMOIIL MOXKET OBITh pa3HOil: HHCTPYKTUPOBaHKE (KOT/AA yJallUMCs JaeTcs 3a/laHue), TOMOIb BO BPEMs BBI-
MOJIHEHHUS 3aJaHUs ydalllUMUCS NpH 3aTpyAHeHusX. Ho 3Ta moMolp AOoKHA OKa3bIBaThCS MPUEMaMU, HAIPaBis-
IOLMMH YYEHHKA Ha CaMOCTOATEIbHbIE AekcTBUA [ Tam xe).

B cBoem nccnenoBannn M. M. Mopo xapakrepusyeT caMOCTOSTENbHYI0 paboTy ciemyromum obpazom: «[lox-
JIMHHO CaMOCTOSITENbHON PabOTOM y4aliuxcs sIBJISIETCS TOJBKO Takas padoTa, KOTopasi IPOBOAMTCS 0e3 Henocpea-
CTBEHHOH MOMOUIM Y4uTesst, 03 HEMOCPEICTBEHHOTO y4acTHs B pabOTe B MOMEHT €€ BBIIIOJIHEHHUS], HO 9TO HE HC-
KIIIOYAET, a MpeIoJiaraeT pyKoBOJCTBO yuuTessi» [Mopo, 1963, c. 13].

AHanu3 NCUX0JI0T0-IearorH4ecKoi JTNTepaTypsl MO3BOJISIET BBIICINUTH J1BA BUIAa TIOMOIIH - HETIOCPEACTBEHHYIO
1 OTIOCPEIOBaHHYI0, KOTOPBIE MOTYT OBITh OKa3aHbl yuuTereM. HemocpeacTBeHHas MOMOIIb OCYIIECTBIISETCS Yepes
oOpasell, CUCTEMY yKa3aHWi, COeAMHEHUE TOro u Jpyroro. OnocpenoBaHHas MOMOILb OCYIIECTBISIETCST Yepe3 CO-
3/1aHKe MIPEIMETHBIX YCIOBUH, CUCTEMY 3aJJaHUH, pPaCUJICHEHUE 33/1a4M Ha MOA3a1a4M, CUCTEMBI HABOJAIUX BOIPO-
COB.

Takum o0OpazoM, orpeaeseHre caMOCTOsTENFHON paboThl, KoTopoe naeT M. M. Mopo MoxHO nepedopMyanpo-
BaTh, 3aMEHUB CIIOBOCOYETAHHE «PYKOBOJCTBO YUUTENs» HA CIOBOCOYETAHHE «OMOCPEIOBAHHYIO MOMOIIb Y4HUTE-
5.

3¢ hekTHBHOCTh OPraHU3aAINMH CAMOCTOSTEIHHON pabOTHI Ha ypOKe 3aBHUCHUT OT ydeTa WHAWBUAYAIBHBIX BO3-
MOYXHOCTEH BBITIOJIHEHUSI CAMOCTOSITENTbHOW paboThl AeThbMH. [IpH opraHU3aIMu CaMOCTOATEIHHONU PabOTHI yUUTe-
JIF0 HEOOXOIMMO OIPEIEeTTUTh MEPy MMOMOIIH, HEOOXOANMYIO KaKIOMY PEOCHKY.

PaccmoTpuM mpuMep caMOCTOSITENBHOM paboTHI BO BTOPOM KJlacce Ha dTale 3aKpeTyIeHNs TeMbI «JleneHnue».

Y4eHuKy, KOTOpoMy He TpeOyeTcs IOMOIIs CO CTOPOHBI YUUTENS, JAeTCs CIIAYIOIIee 3a1aHue:

Pemn 3agagy. CocTaBb U pely Be 3a/1a4u, 0OpaTHBIE JaHHOH.

3amaua

10 anenbCHHOB Pa3/IOKUIM Ha JBE TapeldKu NOpoBHY. CKOJIBKO aleIbCHHOB Ha KaXJ0H Tapenke?

YueHnkKy, KOTOpoMy He00X0JMa IIOMOIIL Ha dTalle aHalk3a 3a7a4H, peJlaracTcs Takoe 3a/laHue:

Pemu 3agauy, McnoNb3ysl pUCYHOK.

3amaua

10 anenbCHHOB Pa3/IOKUIM Ha JBE Tapelku NOpoBHY. CKOJIBKO alelIbCUHOB Ha KaX10i Tapenke?
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VYueHHKy, KOTOPOMY HE00X0AMMa TMOMOIIb HE TOJIBKO Ha ATalle aHalIn3a 3aJa4du, HO M Ha JTalle PelleHHs 3a/a-
YH, MPEJJIaraeTcs 3aJaHue:

Pewu 3a1a4y, UCHONB3YsI PUCYHOK U MOJCKA3KY (3a7a4a PeIiaeTcsi ¢ MOMOIIBIO ISHCTBUS JeICHUs).

3amaya

10 aneabCHHOB PA3JIOKWIH Ha JIBE TapeIKU MOpoBHY. CKOJBKO aneIbCHHOB Ha KaXI0W Tapenke?
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HpI/I TaKOM OpraHu3anuun CaMOCTOSITCIbHOM pa6OTLI Ka)KI[LIfI YUYCHUK IMPOABIIACT ONPCACICHHYIO 100 CaMOCTO-
ATCIBbHOCTH, KOTOpasa 3aBUCUT OT MCPbI IIOMOIIH, OKa3bIBacMOM YUYUTCIIEM.
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S3bIKO3HAHHUE U JIUTEPATYPOBEJIEHUE

SATIRE IN DRYDEN AND AL-MUTANABBI'S POETRY: A COMPARATIVE STUDY

Ebrahim A. Shami
Faculty of Education and Languages, Amran University, Yemen

Introduction

Comparative literature and studies became one of the most important and fertile areas that push the wheel of re-
search to its supreme; this research deals with an important but neglected topic, which is: the Satire in the famous
English poet (Dryden) and a pioneer Arabic poet (Al-Mutanabbi).

Dryden is considered to be a well known English poet and the father of English literary modern criticism. He
was well-respected and highly appreciated for his contributions and efforts to develop and refine the literature of his
nation. He wrote many satiric poems. Among them, Mac Flecknoe, a mock epic meant to attack and ridicule his lit-
erary enemy, Shadwell. This poem is studied almost by every student of English literature everywhere in the world.

However, Al-Mutanabbi, the star of Arab poets and the greatest one, whose contributions to the enrichment of
the Arabic literature are limitless and countless, composed the most harming and badly defaming poems to contempt
and ridicule Abu Al-Misk Kafur. Some of which are: "xog B translated as "Never Buy The Slave", " &z
¢\ translated as -"Laugh As Crying", "l@l¢s ol sdozdueg it translated as "A Person You Or Vice", and _zdlold
edsaestranslated as "The Free Among Them is as an Orphan". Both Shadwell and Kafur were ironically and hu-
morously portrayed in Dryden's and Al-Mutanabbi's poems, respectively which deserves to be focused on.

Carrying out such a research is of great importance for students of English in particular and for readers and re-
searchers who are interested in comparative literature in general, since it will analyze and investigate the art of satire
in Dryden's and Al-Mutanabbi's poems thoroughly and separately.

Objectives of the research

This research intends to achieve the following objectives:

- To compare and contrast the satire in Al-Mutanabbi's poems and John Dryden's poems.

- To analyze the use of satire in Dryden's and Al Mutanabbi's poetry.

Dryden and Al-Mutanabbi: a general background

Dryden

John Dryden was England's most outstanding and controversial writer for the later part of the seventeenth centu-
ry, dominating the literary world as a skilled and versatile dramatist, a pioneer of literary criticism, and a respected
writer of the Restoration period. With Dryden's great literary and critical influence on the English society during the
Restoration period he has made a name for himself, which will be studied and honored for years to come.

His life

John Dryden was born in Northampton shire in 1631. His parents were Erasmus Dryden and Mary Pickery. They
were both from wealthy and respected families in Northampton shire. Dryden was also a religious man who had as
much faith in the Lord as he did in his pen.



