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JMMO OXBaTUTh MEPUOJ JIUTEpaTyphl ¢ KOHIA 18 Beka 10 Hayanma 21 Beka, IUTIOC KO BCEMY - IO3HAKOMHTBCS U C
TBOPUYECTBOM 3apyOeKHBIX MUcaTesed. ECTeCTBEHHO, YTO IIPU TaKMX TPaHAMO3HBIX IUIAHAX COBEPLIEHHO HE OCTaeT-
cs1 BpEMEHH HE TOJIBKO Ha BBIPA3UTEIHHOE YTCHHE BO BPEMS ypOKa, HO M Ha JIOMAIlIHEE YTCHHE Hau3ycTh, O€3 KOTO-
poro He MBICTHTCS H3y4eHHe 1mo33un. K gemy, Hanpumep, KpaTkoe ‘“3HAKOMCTBO™ ¢ mo33ueii CepeOpsSHOTO BEKa B
BHIC JEKIHUH - 0030pa, B KOTOPOH KaJICHTOCKOIIOM “HPOHOCSITCS MHUMO~ CTYJCHTOB ITO3THI - CHMBOJIACTHI, aKMEH-
CTBI, (YTYPHUCTBI, IyTasi HECYACTHBIX OOYyJaromMXCs JaTaMH, OCHOBHBIMH MHPOBO33PEHUECKHMH yCTaHOBKAMH,
Ha3BaHUAMH CTHXOTBOPHBIX COOPHUKOB W JIMYHBIMU Onorpadudeckumu cripaBkamu? [1ogoO6HEIM cIOCOOOM MBI HE
chopMupyeM y CTyZIeHTa HHTEpeca K U3yUIECHHUIO JTaKe CaMOro JIMTEPATYPHOTO MpoLecca, HO ONPEAEICHHO BBI30BEM
€CIIM HE HEHAaBUCTh, TO CTOMKOE HEeXXeJlaHWEe BOOOIIE YUTATh - a 3TO CaMOe CTPAIIHOE, YTO MOXKET OXKHIATh IIPEo-
JlaBaTelb - CJIOBECHUK B KAUECTBE UTOTa CBOETO TPY/Ia.

OcHoBHas mpobieMa B pa3BUTHH 00Pa3HOTO MBIIUICHHS, TBOPYECKOTO BOOOPaXKEHUS Y CTYAEHTOB - 3TO IpO-
6neMa (GopMHpOBaHMS SMOLMOHAIBHONW OT3BIBYMBOCTH. OHA OOBSACHSAETCS TE€M, YTO y4alluecs He BHUKAIOT B IIIy-
OVHHBIN CMBICH JIUTEPATyPHBIX MIPOU3BEICHUHN, HE YMEIOT OLIEHUBATH [ICHXOJIOTHYECKOE COCTOsTHHE repoeB. [IpuunH
9TOTO - MHOXKECTBO, HO CaMasi OUYEBHUJIHAsl M3 HUX - HECIIOCOOHOCTh COIEPEKHMBATh U BBIPAKATh 3TH YyBCTBA B OT-
HOUICHUSX C OKpY’KalomuMH. HecoMHEHHO, ConepexuBaHue - 3TO TyBCTBO, KOTOPOE HEOOXOANMO BOCIIUTHIBATH C
MJIICHYECTBA, KaK JI00OBb K POIHBIM, yBaXKEHHE K CTapHKaM, J0OPOTY K >KUBOTHBIM. K coskaneHnto, coBpeMeHHOE
ceMeiHOe BOCITUTAHHE HE BCET/A BBIMOJIHAET 3TH TPEOOBAaHMS, TOITOMY TaK HEOOXOIUMBI YPOKHU JINTEPATYphl, Ha
KOTOPBIX PacCMaTPHBAIOTCS BCE HPABCTBEHHBIE BOIIPOCHI, HEOOXOJMMBIE [UIS Pa3BUTHS TAPMOHUYHON JTMYHOCTH.
Pemuts 3Ty 3amady Kak HENb3s JIy4Ile TOMOTAIOT 3aHATH 110 BEIPa3UTENbHOMY UTeHHMIO. [1000HbIE 3aHATHS MOTYT
MIPOBOANTHCS B (JOPME YPOKOB BBIPA3UTEIHHOTO YTEHHS (HAa HAYaJIbHOM dTare OOydeHHs), KOHKYpCOB UTEHHS
HaM3yCTh, ONUMIHAA U ap. OCHOBHBIMU NpaBUIaMH (YCTAHOBKaMHU) pabOThI JOIDKHBI OBITh: 3MOLMOHAIBHOCTD, CO-
NEPEKUBAHUC, BCIKIMBOCTHb, BHUMATCIBHOCTb, TCPINHUMOCTH, JaXXE€ IIPU HCYJAAYHOM HCIOJHECHUH HNPOU3BCIACHUS.
[IpenoxaBanue auTEPaTyphl MOXKET OBITH OCHOBAHO U HAa HETPAJAMIMOHHBIX (OpMax ypoka. TO ypOKH TBOPYECTBA
C MCIIOJIb30BAHUEM XYTOKECCTBCHHBIX I/IHHIOCTpaL[PII\;I, KJIACCUYECKOM MY3bIKH, UHIUBUAYAJIBHOI'O U XOPOBOI'O NICHUA,
CHOKCTHBIC UT'PBI C UCIIOJIB30BAHHUEM CPEACTB MYJIbTUMEANA U P.

TemaTtnka npon3BeACHUN, BHIOPAHHBIX ISl BBICTYIUICHHUS, MOXKET ObITh Pa3HOOOpa3HOH, HO caMoii O1arofaTHOH
MOYBOI OYZyT, HECOMHEHHO, JTIO0OBHAS U TeH3aKHAsI IMPHKA, T. K. €¢ 00pa3bl - NEPEKUBAHUS PACCUUTAHBI HA 3MO-
LIMOHAJIBHOE BOCIIPHATHE, TI0O3TOMY €€ HCHOJHEHHE U (OPMHUPYET SIMOIMOHAIBHYIO JESTEIFHOCTh CTYCHTOB, pas3-
BUBAaeT TBOPYECKOE BOOOpa’KCHME, MCIIOIHHUTEIbCKHE HABBIKM. HeoOXoauMoe yciioBHE - MPENOCTaBUTH BO3MOX-
HOCTB CTY/I€HTaM BBIOPATh IIPOM3BEICHUE CAMOCTOSTEIFHO M TEM CaMbIM Pa3BUTh YyBCTBO OTBETCTBEHHOCTH y HHX.
BocrnpusiTre mpuky Beerjia HHANBUYaIbHO, T. K. Y K&KIOTO YeJIOBEKa CBOM XyH0KeCTBEHHBIN BKyc. [l BosHeHHe,
KOTOpOE MBI UCTIBITHIBAEM, YNTasi CTUXU, HUKOTAAa He OyZeT MOBTOPEHHEM UYXKHX NepeKuBaHUN. Brioupas ctuxo-
TBOPEHUE, CTYJACHT NEPECUUTACT MACCY HpOH3BeZ[eHPII>i 1 OCTAaHOBUT CBO€ BHUMAHUE TOJIBKO Ha TOM, KOTOPOC BOJILHO
WY HEBOJIBHO 3aTPOHET €0 4yBCTBA, BEI30BET MAcCy AMOLUM, CIOCOOCTBYIOIIUX JIy4llIeMy UCTIONHEHUI0. Beem u3-
BECTHO, YTO HEJIB3s CONEPEIKUBATHL TOMY, UTO TeOe He MOHITHO WU HE HHTEPECHO. A 6e3 COTICPECIKMBAHUA HUKOT A
HE NMOJIYYUTCSA BbBIPA3UTCIIBHOI'O YTCHUA. Ho Hu B x0oem CJiydac HCJIb34 npejiaratb CTyA€HTaM YUTAaTh SKCIIPOMTOM -
TCKCT OOJI’KCH OBITh MpOoYrTaH J0Ma, IMPOaHAIN3UPOBAH: ONIPEACIICHBI May3bl, BBIACJICHBI YIAPHBIC CJI0BA, YCTAHOB-
JIeH Hy>XHbIH Temnt uteHust. [IppoOperas HaBbIK BBIPa3UTEIBHOTO YTEHHS, CTY/ACHT HEMPONU3BOJIBHO MPHYYACTCs YH-
TaTh OCMBICJICHHO, [IOHUMATh IIPOYNTAHHOE, Pa3BUBasl IPU 3TOM H CBOIO COOCTBEHHYIO PEUb.

B 3akimroueHne moJOOHBIX YPOKOB MOXKHO HPEIIIOKUTH CTYI€HTaM COCTaBHTh ‘3apHCOBKY’, B KOTOPOH OTKPOET-
cs1 BOBMOXHOCTh IIepe/iaTh CBOU YYBCTBA, BIIEUATIICHHS O MPOJENaHHON paboTe, BBIpa3uTh 00pa3HO UMEHHO CBOU
MBICJIM, KOTOPbIE BO3HUKHYT KaK MPO3andecKUi MM MOATUYECKUH TeKCT. 11 HU4ero cTpamHoro HeT B TOM, YTO 3TH
TEKCTHI OyAyT HECOBEPIICHHEI 1O (popMe, HO 3aTO IITyOOKH 10 CHIIE AIMOIOHAIBHBIX ITEPEKHUBAHAH.

CTPYKTYPHO-KOMITIO3NMIINOHHBIE XAPAKTEPUCTUKN
AHI'JIOA3BIYHOT'O UICKYCCTBOBEJYECKOI'O KOMMEHTAPUA
Beovmanosa E. E.
Camapckuii 20¢y0apcmeentbill IKOHOMULECKUU YHUSepcumem

JIto60i1 TekcT B mporiecce ero BOCIPHUATHS pa3[BaMBaeTCsl Ha TEKCT aBTOpa M TeKCT yuratens (agpecara). [Ipu
9TOM MaTrepuaiibHas (hopMa TEKCTa OCTACTCS HEU3MEHHOH. AJCKBATHOCTh BOCHPHUSATHS TEKCTa 3aBUCHT OT TOTO, Ha
CKOJIKO COBIIQJYT 3TH JIBa TEKCTa, HACKOJBKO aJpecaTr CyMeeT MOHATh TeKCT aBTopa. CONMKCHHIO 3TUX TEKCTOB
CrocoOCTBYET KOMMEHTApH, B KOTOPOM COJEPKUTCS MOApOoOHAas WH(pOpPMAIHs TOIKOBATEIFHOTO IUIAHA, COKpa-
1aromias MpoCTPaHCTBEHHO-BPEMEHHYIO AUCTAaHLIMIO MEXy apecatoM U agpecantoM [Kosanesa, 2004, c. 100].

Takum 00pa3oM, KOMMEHTApHI OIKACHIBAET KOHKPETHYIO CUTYAIHIO, OOBSCHSICT U PACTOIKOBBIBACT IPEAMETHI U
SIBIICHHUSL, 9YK]IbIC aJIPecaTy ¥ BBI3bIBAIOLINE HCTIOHUMAHUC HJIM HETIOTHOE MOHUMaHue UM TekcTa [ Tam ke, ¢. 103].

OOBEKTOM HaIIeTO aHAJIN3a SBJIIIOTCS MCKYCCTBOBeMUecKrne KoMMeHTapuu (faiee Be3ae MK) k npon3BeacHUSIM
JKIBOIICH, KOTOPBIE HE TOJIFKO aHAJIM3UPYIOT Ty WIH HHYIO KapTHHY, a B KaKOH-TO Mepe HHTEPIIPETUPYIOT €€ U MO-
TYT AaBaTh (PakTyaabHYy0 HHPOPMAIMIO 00 aBTOpE MPOU3BEACHHS.

OpHako, criennanbHbIe MCKYCCTBOBEAUYECKHE TEKCTHI MPEIOIaraloT B CBOEM YHTaTelle CyOBEKTa, B TOM WiIH
WHON Mepe MOATOTOBJICHHOTO JJISI BOCTIPHATHSA KOMIIO3HIIMOHHO W CTPYKTYPHO O(GOPMIICHHOTO, aHAJIHUTHIECKOTO,
TEPMHUHOJIOTMYECKOTO OIUCAHHS ACTETHYECKOro 00beKkTa. Taknue TeKCThI CO3/IaI0TCsl IMEHHO B PacyeTe Ha «CBOETO»
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MOTEHLMAJIBHOTO YUTATEINS, IPEANOI0KUTEIBHO HAXOSIIET0Cs B Kypce IpeMeTa pacCMOTPEHHS U BIIAACIOIIETIO B
TOW WJIM MHOH CTENeHH crielin(hUUecKHM UCKyCcCTBOBeI4ecKuM KooM [Emuna, 2003, c. 15].

B UK kaxpas penpoaykuus COIPOBOXAAETCS OTHEJIBHBIM TEKCTOM, KOTOPBIH HE SBJISETCS NPOLOJIKEHHUEM
npeabiayiiero. TakuM 06pa3oM, KOMMEHTAPHN K K&KAOMY IPOU3BEICHHIO 00JIa1aeT OTHOCUTENBHON 0(OPMIICHHO-
CTBIO U CMBICIIOBO# 3aBEPIIICHHOCTHIO U SIBJISIETCS] BHYTPEHHE M BHEIITHE OPTaHU30BAHHBIM [[EIIBIM.

Kaxnprit UK xapakTepusyercss TeMaTHIECKON IEIOCTHOCTBIO, T.€. 00JaaeT eAMHBIM CMBICIOBBIM siipoM. O06-
1Iel TeMOM KaXKJJ0ro TEKCTa MOKET SBJISATHCS JTHOO TBOPUECTBO OT/CIBHO B3STOTO aBTOPA, MO0 OAHA U3 paboT Xy-
JOXKHUKA. PSIOM ¢ TEKCTOM TMoMenaTes witocTpaiud. OUeBHIHO, YTO POJIb MKOHHYECKHX CPENICTB B JAHHOM
cilyyae IepBOCTENCHHA.

Paccysxnasi, 0 enocTHOCTH Kpeosn3oBaHHOro TekcTa E. E. AHMcHMOBa Ha3bIBaeT, €ro CJI0XXHBIM 00pa3oBaHU-
€M, B KOTOpPOM BepOajibHble M MKOHMYECKHE 3JIEMEHTHl 00pa3yloT OJHO BH3YallbHOE, CTPYKTYpPHOE, CMBICIOBOE U
(YHKIMOHANBHOE 1IeJI0e, OPUEHTUPOBAHHOE Ha KOMIUIEKCHOE MparMaTuieckoe BO3AEHCTBUE Ha ajapecara [ AHHCH-
moBa, 2003, c. 15].

[Tpu BuzyansHoM Boctpusati VUK odeHb BenrKa poJib 3ariaBusi ¥ WIIFOCTPAMU. TeKCT, HOCBSIEHHBIH KaXX/10-
MY OTJCIbHOMY MPOHU3BEICHUIO UCKYCCTBA, MOMEIIACTCS B KHUIe Ha pa3Bopote. IIpu 3ToM ciieBa MOMeEIIEH Bep-
OaNbHBIN TEKCT, MPEABAPCHHBIA IOJ0M HAMHMCAHUS KAPTHHBI, HA3BaHHEM, pa3MEpPOM MOJIOTHA B OPUTHUHAJE U HbI-
HEIITHEeE MECTO HAXOXK/ICHHSI.

Hampumep:

Painted in 1888

STILL LIFE WITH THREE PUPPIES

34% x 24%" (88 x 62.5 cm)

The Museum of Modern Art, New York (Mrs. Simon Guggenheim Fund).

Crnenyer OTMETHTB, YTO 3TH JIaHHBIE HE BCErla SBJSIOTCS KOHCTAaHTHBIMH M MOTYT PaclojiaraTbCs B HHOM I10-
psZiKe, TaK Kak 3a4acTylo aBTOpP KapTHHBI MOXKET OBITh HEM3BECTEH, JINOO HE M3BECTHO MECTO HaX0XKJCHHUE MOJIOTHA,
T'OJl CO3/JaHusl, JINOO aBTOp KOMMEHTAapHs HE yKa3bIBaeT pa3Mep MOJIOTHA B OPUI'HHAIIE.

Hampumep:

Titian (Tiziano Vecellio)

Diana and Actaeon 1556-1559

e Accession no. NGL 058.46

o Medium. Oil on canvas

o Size. 184.50 x 202.20 cm (framed: 237.50 x 262.10 x 16.9 cm)

e Credit. Edinburgh, National Gallery of Scotland (Bridgewater Loan, 1945)

CnpaBa uiM cieBa nomenieHa wunocTpanus. Takum o0pa3om, 3arjiaBie W WUTIOCTpalMs Kak Obl 00pamIIsioT
BepOabHBINA TEKCT, JACTAI0T €ro BU3YyalbHO 000COOJICHHBIM B PAAY APYTrUX TeKCTOB. KpoMe TOro, OHM 0003HAYAIOT
TEMY TEKCTa: He YNTasi KOMMEHTapHi, YUTaTeIb MOHMUMAET 0 3arjIaBUI0 U WIUTIOCTPALIUH, O YeM B HEM HJIET peyb.

AHanM3 Hallero MaTepuana rnokasaji, YTo B OOJIBIIMHCTBE CIIy4aeB KaXK/Iblii KOMMEHTapUii MOXKET ObITh pasjie-
JICH Ha HECKOJIbKO TeMaTHueCKux O0J0KoB. OCHOBHbBIC TeMaTHUeCKHe OJIOKHM OOJBIIMHCTBA TEKCTOB COBMANAIOT U
COOTBETCTBYIOT cleayromumM acrekram: (1) XyI0XKHHUK U er0 TBOPYECKOE CTAHOBIICHHUE; (2) XapaKTepPHbIE YEPTHI €T0
TBOPYECTBA, OCOOCHHOCTH XY I0KECTBEHHOTO CTIIIS; (3) 3HAYMMOCTh €r0 TBOPYECKOTO BKJIaJa B UCKYCCTBO; (4) Mmo-
JIpoOHOE OMUCAHKE U aHAIHU3 PAbOTHI (KOTOpast CIIYKHUT MILTIOCTPAIUEH K TEKCTY):

The months he spent in Martinique during the summer and fall of 1887 (following a few weeks in Panama) rein-
forced the decorative bent that appeared sporadically in the pictures Gauguin had painted up to this time. He had
been closely allied with the Impressionists for several years, now, geographically and stylistically he broke away
from them. The strong light and brilliant color of the island, the over-all effect of a luxuriant vegetation that attract-
ed the eye equally everywhere, brought out Gauguin’s feeling for the decorative.

It is evident in the tapestry-like handling of this landscape. The masses of the trees, with their shades of green in-
terlarded with warm yellows, are hardly modeled at all. They are simplified into flat, overlapping planes whose
edges, sometimes jagged, sometimes rounded, create a vhythm that rises from the foreground road to the hills and
sky in the distance. The divided brush stroke of the Impressionist has been broadened and flattened, nor is there an
effect of sunlight. There is a richness and depth of color that instead of reflecting from the highlights seems rather to
sink in and penetrate a uniform and textured surface [Goldwater, 1985, p. 54].

B HekoTOphIX Cilydasx KOMMEHTapWH IpeJCTaBIIsieT COO0H MCKYCCTBOBEAUYECKUI aHAIM3 paOOTHI, U B TaKHX
Cilyyasix IMEHHO WJUTIOCTpaNusi KOHCTUTYHPYET TEKCT.

This small and simple painting is one of the most direct of Gauguin’s canvases. It is obviously carefully ar-
ranged.: the placing of the table, with one edge free, the other slightly hidden beyond the frame of the picture, and of
the bands of wallpaper, attest to a thoroughly worked-out composition. Yet the table, with its platter, scattered on-
ions, and glass of wine, have apparently been come upon casually and seized and set down at a glance... [Ibidem, p.
66].

B nenom UK oGmamaet psagoMm crienu@uIecKux 4epT, OOYCIOBICHHBIX UX aKKyMyJIUpyomed GyHKIUeH - npu
cocrapnenun UK BBIBISIETCS M CYMMUPYETCS 3HAUNTEIBHOE YNCIIO (PaKTHYECKUX JTaHHBIX.

Ocobennocts crpoennst MK 3akirouaercsi B TOM, YTO OHOPHBIMH 3JIEMEHTAMH B €0 TEKCTE CTAHOBSTCS (DaKTH-
Yyeckue JaHHble. JloKa3aTesbcTBa U PacCyKJACHUS, KaK IPaBHUiIo, BHIIOIHSIOT MTOJCOOHYIO, Pa3bsICHUTENBHYIO 3a/a-
4y, JeJas WUTIOCTPaLnK Ooiee MOHATHBIMU JUIs BOCIPHUSTHSI.


http://www.nationalgalleries.org/collection/online_az/4:322/?initial=T&artistId=11008&artistName=Titian%20(Tiziano%20Vecellio)&submit=1/
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CTpyKTypHOE YiICHEHHE TEKCTa KOMMEHTApHs OCYLIECTBISIETCS 3a CUYET BHYTPUTEKCTOBBIX MapKepOB, B TOM
quce nepeMeHsl MpUQTOB. DTH MapKephl IOMOTAIOT YUTATEINIO JIy4Ille OPUEHTUPOBATHCS B TEKCTE, YCKOPSIIOT €ro
Bocrpustre. B UK ncrmons3yercs paspsinka, a TAKXKE KypCHUB: OHH «OXKUBIISTIOT» TEKCT.

Takum obpazom, K obmamgaer 4eTko BBIpaKEHHOM CTPYKTYpPOH M KOMITO3HIIHEH M SIBIISICTCS 3aBHCUMBIM TEK-
CTOM, TaK KakK IOSBJICHHE TAKUX TEKCTOB 00YCIIOBJICHO CYIIECTBOBAaHHEM IIPOM3BEIECHUN HCKYCCTBA.

BaxabsiM komnoneHTOM UK siBisieTcst moamuce, KOTopas HASHTUGHUIUPYET H300paKEHNE U OTHOBPEMEHHO CBSI-
3bIBa€T €ro ¢ TekcToM KomMMmeHTapus. E.E. AHncuMoBa BEIJIENseT HECKOIBKO OCHOBHBIX (DYHKIMI MOAIIICH: HOMH-
HATHBHYIO, HHPOPMATUBHYIO, IEUKTUIECKYI0, KOT€PEHTHYIO U MHTETpaTuBHYIO [ AHMCcHMOBa, 2003, c. 67-71].

OCHOBHBIMH (DYHKIMSMH TIOJIIIMCEH B MCCIIEyeMOM Marepuale sIBISIOTCS HOMHHATHBHas, WHpOpMaTUBHASA U
KorepeHTHas. HoMuHaTuBHAs (QYHKIMS HOAIUCH 3aKJIIOYAETCs B TOM, YTO IOJIKMCH Ha3biBaeT M3oOpaxenue [Tam
*)e, c. 67].

WndopmarnBHas GyHKIMS B KPEOJIHM30BAaHHOM TEKCTE BHICTYAET HOCHTENIEM OlpezieieHHoN nHpopmarmu [ Tam
xe, c. 68]. B UK noamnuce pacmmpsier conepkaHue BepOaJbHOTO TEKCTa, BHOCS B HEr0 HOBYIO MH(OPMAIHIO
(HanpuMep, roJ] HalMCaHus KapTHHBI, Ha3BaHUE, pa3Mep MOJIOTHA B OPUTHHAJIE U HBIHEITHEE MECTO HaX0XKACHUS):

Painted in 1888

STILL LIFE WITH THREE PUPPIES

34% x 24%" (88 x 62.5 cm)

The Museum of Modern Art, New York (Mrs. Simon Guggenheim Fund)

Takum o6pazom, o MHGOPMATHBHON HACHIIICHHOCTH IO OTHOIICHHIO K OCHOBHOMY TEKCTY OHA SIBJISETCS IMOJI-
IIHCBHIO-IOTIOJTHEHHUEM.

[Tpu momo1y KOrepeHTHOH (HYHKIUH MOUCH OCYIIECTBISIETCS CBSI3HOCTh KPEOJIM30BaHHOTO Tekcra. OHa mpo-
SIBJISIETCSI MIPEXXKIE BCErO B TOM, YTO CBsI3bIBaeT M300paxkeHue ¢ TekcToM [Tam ke, c. 70]. OOpartumMcst K mpumepam
noanuceit kK kaptunam: “‘The Three Ages of Man”, “The Honourable Mrs Graham”, “The Holy Family with a Palm
Tree”. JlaHHbIC MOJITICH, HE TOJILKO HA3bIBAIOT KAPTHUHBI, HO M OTPAXKAIOT, TO, YTO HA HUX M300pakeHo. Hepenko B
BepOaJbHOM TEKCTE KOMMEHTApHsl BCTpEeYaeTCs Ha3BaHUE KapTUHBI, TEM CAMBIM YCHJIMBAETCs KOTepeHTHas (yHK-
s nognucu: ... The costume and accessories deliberately echo seventeenth-century fashion and enhance the ele-
gant beauty of the Honourable Mrs Graham (1757-1792)...." (Thomas Gainsborough “The Honourable Mrs Gra-
ham”) [http://www.nationalgalleries.org/index.php/collection/online az/4:322/results/0/4934/].

KorepenTtHast ¢pyHKIMS MOAMHCH TPOSBISIET ce0s M B TOM, YTO OHAa MOXKET BBICTYIIATh B Ka4ECTBE CBSA3YIOIIETO
3BEHa ME/y OTAEIbHBIMH U300pKEHUAMH. DTO OTHOCHTCS, TIPEXKAE BCETo, K MOJINCH MO ABYMS MM HECKOIb-
KHMH U300paXeHUSIMH, 00 BEIMHSIONICH UX B CMBICIIOBOM OTHOIeHHH [ AHHCHMOBa, 2003, ¢. 71]. Tak, Hanpumep, B
WUTIOCTpUpoBaHHOM u3fanun Pobept [Nonasorepa «Ilox [oren» kaptuna “Where Do We Come From? What Are
We? Where Are We Going?” pa3buta Ha HECKOJIBKO MIUTFOCTPAIMH, Ka)K/1asi U3 KOTOPBHIX UMEET CBOIO IOAIKCH U
cBoit kommenTtapuii: Where Do We Come From? (detail from Where Do We Come From? What Are We? Where Are
We Going?). B naHHBIX TIOAMUCSAX COJEPIKATCS TIOMETKH 3aKIIFOUSHHBIE B CKOOKaX, 4TO 3TO (hparMeHT KapTHHBI, TEM
caMbIM, J[aBasi MOHTh PELUIIMEHTY, YTO JaHHbIe WJUTIOCTPALMH CJIEAYyeT BOCIPHHUMATh, HE KaK OTJENIbHbIC TPOH3-
BE/ICHHS, a KaK OJHO I[eJIoe.

IMoammcn x TPOW3BENEHUSIM JKHUBOIMCH II0 CBOEH CEMaHTHYECKOW HAIPaBICHHOCTH SIBIISIOTCS ITOJMHCIMHU-
Ha3BaHUSIMH, OPUCHTUPYIOLINECS HA caMO M300pakeHHne. Meky MOANHChI0O M M300pakeHHEM CYIIECTBYET HETo-
CPEACTBEHHO JICHOTATHUBHAS CBSA3b, BepOAIbHBIE 3HAKH HACHTH(UIUPYIOT BUICOPS.

IMoamuce sBnsieTcst cosepkaTeNbHO U (PYHKIIMOHATIBHO Ba)KHBIM KOMIIOHEHTOM KPEOJIM30BaHHOTO TEKCTa, B 3HA-
YHUTEJILHOM CTENEeHN 00eCTIeYNBaIOIMM €ro MparMaTnieckoe BO3IeHCTBHE HA ajpecaTa.

Henb3st He OTMETUTD, YTO MPU BU3yaIbHOM BOCIPHUSITHH MbI BCET/a B MIEPBYIO ouepeb oOpalaeM BHUMaHUe Ha
WILTIOCTPAIMIO. 3a4acTyl0 HIMEHHO OHa OMpe/IeNsieT Hallle KeJlaHUe UM HeXellaHue MPOo4ecTh KoMMeHTapuil. Takum
00pa3oM MOXKHO KOHCTaTHPOBATh OTPOMHYIO POJIb WILUTIOCTPAIMI B CTPYKTYPHOM OpraHH3alUH HCCIIEAYeMbIX TEK-
cTOB. B HaieMm city4yae OHa SIBJISIETCSI €r0 HEOThEMIIEMOH YacThi0, 1 HUMEHHO 3TO MO3BOJIsIET HaM paccMaTpusath MK
KaK KpPeOJIM30BaHHBIN TEKCT.
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