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BO3MOXKHOCTH 4€JIOBEKa, BO3BpAIIasi €ro Oymke K 00pa3y JTUYHON HE3aBUCHMOCTH (BTOpAst CTaAns Pa3BUTHA UEIIO-
BeKa KyJbTypsl, 1o K. Mapkcy), ¢ Apyroi, — npubirkaer K CBOOOAHON MHIMBHUIYAILHOCTH (TPEThs (BBICIIAs) CTa-
IS pa3BUTHUS Y€JIOBEKa KylbTyphl, 1o K. Mapkcy) myTem pacimIipeHus Crioco00B MoirydeHus: HHGOPMALUH, BbIpa-
JKeHUsI ce0st 1 aKTHBHOM KOHCTPYKTHUBHOMH JesiTensHOCTH. B urore, unean o6pa3oBaTebHBIX IPAKTUK HAMU OIpeie-
JISIETCS KaK Meua-cBOOOIHBIN YeloBeK. FIMEHHO Takoi 4eloBeK OyaeT CrocOOeH MPeooneTh OTIYKICHHE B JIF000M
ero (hopme, HE3aBUCUMO OT NTOTEHINAIBHBIX HOBBIX BHI30BOB MEANAKYJIbTYPHI.
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FREE MAN AS AN EDUCATIONAL IDEAL IN THE CONDITIONS OF MEDIA CULTURE

Stetsyura Ekaterina Aleksandrovna
National Technical University of Ukraine “Kyiv Polytechnic Institute”
kateryna.stetsura@gmail.com

The article explains the necessity of turning to the study of freedom, on the one hand, in the context of the formation of the con-
cept “man of culture” (V. Bibler), on the other hand, in terms of its importance in overcoming alienation in the conditions of me-
dia culture. The author considers the problem of becoming a free man basing upon the philosophical theories of Erich Fromm,
N. Berdyaev and K. Marx and thus she substantiates the use of the idea of freedom as a fundamental one in the context
of the transformations of the educational ideal of the man in the conditions of media culture. On the basis of K. Marx’s historical
typology of the economic man the author proposes to use the idea of the media-free man as an educational ideal.

Key words and phrases: man of culture; man of media culture; media culture; alienation; freedom; media-dependent person;
media-independent person; media-free man.

Y]IK 82-31
DunosiornyecKkre HAyKn

B cmamwve paccmampusaiomes ocobeHHocmu (hopmMupo8arus, CMaHo8leHUs U pa3gumus 0CemuHcKol opamamyp-
euu 8 Hauane XX 6. Llenvio 0anHo20 uccie0o8anusi CMano uzyieHue ce0eodpasust meopiecmea OCemuHCKUxX opama-
mypeos: P. Kouucosotl, JI. Kopoesa, A. Toxaesa. Bnepsvie 0cob60 nooduepkugaemcs c8oeobpasue memooa Kpumue-
CKO20 peanuzma, cviepasuie2o DOIbUY pOojib 8 CIAHOBICHUU KAK 0CEMUHCKOU OpamMamypauu, mak u 6 yeiom oce-
MUHCKOU TUMepamypul.

Kniouesvie cnosa u ¢ppaswl: peca; CIOKET; XapaKTePhl; KPUTUIESCKHAN peain3M; HCKYCCTBO.
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OCETHHCKASI IPAMATYPI'MSI B HAUAJIE XX BEKA®
OceTuHCKas ApamMaTyprus IpeloKTIOphCKOTO BPEMEHH TpencTaBieHa uMeHamu E. bpuraeBa, P. Kouncogoii,

J. Kopoesa, A. Tokaesa. [lepBriec OpUrHHAIBHBIC IPAMATHYCCKUE TIPOU3BEICHISI HA OCETUHCKOM SI3BIKE TIOSBUIIACH
B Hadane XX Beka (1902-1903). Haunnas ¢ 1903-1904 ronoB, mbechl, OpUTHHAIBHBIE U TIEPEBOIHBIC, CTABUIIUCH
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B rOpoJiax W cejlaX caMOoJAeSTeIbHBIMH KpykKkamu. CTapelInid OCeTHHCKUHN aKTep, 3acily)KEHHBIH JEsATENb HCKYC-
ctBa CeBepo-Ocerunckoit ACCP b. U. TorpoB, BcioMHHasi O MEPBOM OCETHHCKOM CaMOJESATENIbHOM CIIEKTaKIIe,
cocrosiBmieMcst B cen. OnmpruHcKoM, mumeT: «Bce cemo 3Hamo o Hamieil 3aTee... HAC y)Xe HAaYMHAIH TOPOIHTH.
Ho mano 6su10 pasyunts mbecy. HyxHO OBLTO HaiiTH MOAXOIsIIEe TOMEIICHUE, 000PYAOBaTh CIICHY, TIOBECHUTD 3a-
HaBec... ['a3u KapcanoB ropsiuo mojaep:kan Hamry 3arero. “Bor Moit mom u capaii, — cka3zan oH. — CTaBbTe 3/71eCh
CBOIO TIbECY, 30BUTE CIoJa Hapo/1...”. 1 Bckope capaii ¢ moMoIIpio HacesleHHs ObIJI IIpeBpatieH B Teatp» [1, c. 21].

OCHOBOIIOJIO)KHUKOM OCETHHCKO# apamarypruu Obi1 E. BpuraeB. KoHnenTyanbHO KOMHYECKOE B TBOPUYECTBE
E. BputaeBa mpezcraeT Kak aKCHOJIOTHYECKasi CHCTEMa OOIIEYEIOBEYeCKUX NEHHOCTeW. Y1 B KOHEYHOM HTOTEe OHA
(hopMHUpYET €ro CONHUANTEHO-UCTOPHUYCCKIE W XyI0KECTBEHHO-ICTeTHUECKue uaeansl. E. bputaeBy ymaercs — uepes
yriayOneHne MOHUMaHHUS OPTaHUYECKUX B3aUMOCBSI3EH XapaKTepoB U OOCTOSITENHCTB — 3HAUUTENHHO YCIOXKHUTH
XYJIO’)KECTBEHHBIA MPOIECC M CYIIECTBEHHO OOOTaTUTh JCTETHKY peajn3Ma, 4TO WMEJIO0 OTPOMHOE 3HAYeHHE
JUTA Pa3BUTHSA HE TOJIBKO JPaMaTyPTHH, HO U B LIEJIOM BCEH OCETHHCKOM JIMTEePaTypPHI.

Croxet mbechl «Yapacenzay» («I[ToOsBaBmmii B Poccumy») mpocT: aBannaTwieTHui# Mycca ObUT TTOCTIaH POJUTE-
nsmu B Poccnto Ha 3apaboTKH, IIOCKOIBKY CEMBS OTUYasSHHO OECTBOBaNA, KaKk 1 MHOTHE OCETHHCKHE CEMBH B TY TO-
py. BepHyBmncs uepes 6 et Ha POAMHY IOCIE pabOTHI JaKeeM, OH OTBEPHYJICSA OT CBOETO POIHOTO SI3BIKA, CTAJ
0/1€BAThCA B PYCCKUI KOCTIOM.

Ipexme Bcero CynrtHOCTh KOMHYIECKOTO B KOHIeuu E. BpuTaeBa 3akioyaeTcss B TOM, 4TO PEallbHOCTh KaK OBl
«IepeBepHyTa» B CO3HAHUU O0OBEKTa KOMUYECKOTO, T.€. OHA JUAMETPAIHLHO MPOTHBOIIOJIOKHO OTPAXKAETCS B CO3HA-
HUM Tepos. Eciim OOBEKTHBHO YBJIEYCHHE IOJUTMHHO PYCCKON MEpeZOBOW KyIbTYPOH SIBISCTCS IIArOM BIEpE]
B (DOPMUPOBAHUHU HAIMOHAIBHOU IEMOKPATHYECKON KYJIBTYPBI, TO CIIENoe, Oe31yMHOe, TIYIoe MoApakaHue Haro-
MHUHAET MyCTOE KPUBJISTHbE 00€3bsHBI, C KOTOPOH B3ATh HEUETO: y Hee HET pa3dyma, Torjaa kak Mycca — 4eloBeK,
MIpeCTaBUTENs OeTHOTO, HO TOpAOTr0o Hapoaa. U it Hero KpaifHe HEZOCTOHHO Mo100HOe MTOBENICHHE, C TOUYKHU 3pe-
HUS Apamarypra ¥ 9ATaTess, 3pUTelsd, YyBCTBA COOCTBEHHOTO M HAIIMOHAIBHOTO JOCTOMHCTBA KOTOPBIX OCKOpOIIe-
Hbl. I Tem cambiM komuueckoe E. bputaeBa nenu cBoell [OCTUIIIO, BEAb NPEIMETOM OCMESHUS €I0 CTAHOBUTCS OT-
pHUIaTENEHOE CBOMCTBO, HAJ KOTOPBIM BO3BHIIIACTCS CYOBEKT, T.€. aBTOP, U OH JUCTAaHIIMPYETCS OT 3TOTO CBOICTRA.
Bcenen 3a HUM Taxoke TIOCTYHAeT ¥ YUTATENb-3PUTENb, KOTOPHIH MOTHOCTBIO COMTUIAPEH C aBTOPOM.

Kareropus kommaeckoro y E. BpuraeBa siBisieTcst CpeICTBOM BBIPaKCHHSI aBTOPCKOW KOHIICTIIIUN YeJOBeKa U
MHUpa M, HECOMHEHHO, OTpa)KaeT aKCHUOJOTHYECKHH acleKT Ipollecca Aerpajaliiy JIMYHOCTH 4YeloBeKa ciadoro,
0ECIIOMOIIIHOTO, OE3JIMKOTO, a MOTOMY JKaJKOr0 W HHUYTOXKHOrO. M BCe 3TO JApamMaTypr YCIENIHO BhIpaXkaeT uepes
KOMH3M CUTYaIlHH.

E. BpuraeBy, Omaromapsi ero MacTepCTBY, YAaeTCs MOKa3aTh KOHTPACT COXPAHCHHOTO B MCTOPUUYCCKON MaMsITU
Hapo/a M OTPaXKEHHOI'0 B €T0 COBPEMEHHOM CO3HAHWU HPaBCTBEHHO-ICTETHUECKOTO Heajia ropla, OpraHU3yIoIero
CBOIO KHM3Hb UCKIIIOUUTENHHO MO BHICOKUM MEpKaM KOJEKca YECTH, U HU3KOT0, HUYTOXKHOTO Tepos. Tak, koMudeckoe
MTOMOTAET APaMaTypry pealn30oBaTh B XyJOKECTBEHHOM 00pa3e UIeI0 HeJIeToCTH U abcypia 0TX0Ja OT HpaBCTBEHHO-
ACTETUYECKOTO upeana Hapoxa. To ects scretnka E. BpurtaeBa 000CHOBBIBaET KOMEIUIO XapaKTEPOB M STHM TOXKE
oOoramaeT XyJI0KeCTBEHHBIH OIBIT OCETUHCKOM JIUTEPATYPHI B IIEJIOM.

Po3a Kouncosa Hammcana Heckonbko Tbec: «JIrya» (wmm «Hamr mpucTas comren ¢ ymay), «3aBeT oTia, win Mos
T000BBY, «COJHIIE — MOW CBHICTEIH, 3¢MJISI — MCTHTEBHUIIA 32 MEHS» U Ap. Hanbompmield momyasapHOCTRIO U3 HUX
moJk30Baack komenus «JIrya». OHa Obita m3gana B 1907 1. 1 wacto craBmiack Ha cueHe. P. Kouncosa paTtoBaina 3a
BCE CBETJIOE, CTPEMMJIach IOMOYb JIIOASIM HM30aBUTHCS OT MaTpHapXalbHBIX agaToB. OHa CMeENO 3aroBOpHIIA O TOM,
HACKOJIbKO Mary0HO WX BIHMSHHE Ha MOJONEXb («3aBeT oTia, win Mos 1000Bb»). P. Kouncosa 3510 BeIcMeHnBaeT
B OJTHOM M3 CBOMX IhEC CEILCKOTO MPHUCTaBa C €r0 «BCEBUAALIMMHU TJIa3aMU M BCECIBIMAIINMU YIIAMHY, OypadeH-
HOTO HaXOJYWBBEIM, OCTPOYMHBEIM OemHAKOM YMapxaHoMm («Hamm mpuctaB comien ¢ ymay). [lucarenpHuIa >KMBO HH-
TepecoBajach y4acThlo TOPSHKU. becnpaBue KeHIMUHBI TITy00Ko Bo3Mymano ee. B 1907 r. oHa BeICTynwIa B IeYaTH
co cratbhell «K OCETHHCKUM JIeBYIIKaMy, B KOTOPOW MpH3BIBalIa X OOPOTHCS 32 CBOC OCBOOOKICHHE OT TICTBOPHOM
BJIACTH JIEIOBCKUX aJaTOB, MPOTUB B3UMAaHUS KajbIMa U APYTUX MEPEKUTKOB CTAPUHBIL.

Pasputuro ocetmHckoON apamaTyprum criocodctBoBano u TBopuecTBo JaBuma Kopoesa. Komemus [I. Kopoea
«He s ObL1, KOmIKa OBLTaY, U3AaHHAsA B 1913 1., monb30Banack OOJBIION MOMYISIPHOCTBIO. ABTOp pa3zo0iavyaet B3s-
TOYHUYECTBO, IPOU3BOJ LIAPCKON aIMUHUCTpPALMU Ha CeJie, MOKA3bIBAeT €€ MOPAJIbHYIO OMYCTOIICHHOCTh U HEYH-
CTOIUIOTHOCTh. ['NlaBHas 3a00Ta STOW aJMHHUCTpAIMH — M CTApIIUHBI XuMaHa u nucaps Hukomnas IerpoBuya —
TpaOHUTh JOBEACHHBIX IO HUIIEHCKOTO COCTOSHUS celbuaH. [IOHATHS YecTH, COBECTH HE CYIIECTBYIOT Ul HUX.
B mrece «I"amanka» (1912) 1. KopoeB BRICTYIHII IPOTHB CyeBepHs 1 HEBEKECTBA.

Tak akTHBHO pa3BUBAJIACh OCETHHCKAs IPaMaTyprUs TOOKTAOPHCKOTO MEepHOa, B KOTOPOI TBOPUECKH (OPMH-
pOBaJICA KPUTHUECKUM peasin3Mm.

Kpurnaecknit peammsm XIX Beka OTKpBUT TaKO€ CBOHCTBO XYIOKECTBEHHOTO MBIIUICHHUS KaK JAAAIOTHIHOCTb.
I'epoii, 3aHUMas OTIpeNesIeHHYIO [IEHHOCTHO-CMBICIIOBYIO TTO3UIINIO, BCTYIIAET B IHATOTHICCKHE OTHOIICHUS C Y-
TUMH TePOSIMU, CTOSIIIMMU TAKKE€ HA CBOMX LIEHHOCTHBIX MO3UIMIX. B 9TOM criope, Wiu TuanoruuyeckoM mpoTUBO-
CTOSIHUH, YYaCTBYET aKTHBHO CaM aBTOp, T.C. B MPOU3BEJCHUU BCET/Ia MPUCYTCTBYET 00pa3 aBTopa (IIOBECTBOBATE-
151, ero Jaupuudeckoe «S1»). Mx ronoca-no3uiuy quagoruuyecky B3auMoAeHCTBYIOT. Y ucTHHA — B UX NMPOTHBOCTOS-
HUH, CIIOPE, MHOTOT0JI0Che MHEHUH U TIO3ULIUN.

XymoKeCTBEHHOE CO3HAHKE OTPA3HIIO TITyOMHHBIC KaYeCTBCHHBIC W3MEHEHUS, MPOUCIIICIINE B IPUPOJIC YETIOBE-
YECKOTo Xapakrepa. To ecTh OCETHHCKAs APaMaTyprHsi OTKPhIIa HOBBIH THIT IMYHOCTH, OPUSHTUPYIOIIEHCS Ha TyMa-
HU3M KaK Ba)XKHEUIINI TBOPUECKUM MPUHLIMII.
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Taxxe cynp6a Pogunbel — Ocetnn — crana QyHAaMEeHTaILHOM MpoOeMoii OCeTHHCKO npamaTtypruu. TpynHo Obl-
JIO HAWTH pamaTypra, KOTOpbIid Obl HE 33lyMBIBAJICS O BOIIPOCAX OOLIECTBEHHOTO MEPEyCTPOHCTBA HAPOJHOM JKH3HU.

B XIX Beke npousonuia riaodanbHas SKOHOMHYECKAs U MOJUTHYECKAs WHTETpaIys, BO MHOTHX pernoHax Poc-
CHH YCTaHOBWJIACH €IMHAs JYXOBHO-HICTOpHYECKas aTMocdepa. PacmmpsroTcs u BO3SMOXKHOCTH MCKYCCTBA: B HEM,
B €r0 MHTEPIIPETAINH, OONBITYI0 OOIMIECTBEHHYIO 3HAYUMOCTh M 3CTETHYECKYIO IIEHHOCTH MPHOOPETAIOT COIHAIh-
HbIE€ IPOLECCHI, T.€. UCKYCCTBO aKTUBHO OCYIIECTBIISIET COLIMOJIOrMUECKUM aHanu3. Takke OHO JaeT U TOHKUH ICU-
XOJIOTHYECKUH aHAIN3, 0CO00 BBIAEISSA HEKOTOPBIC HIOAHCHI TICUXOJIOTHH HOBOH JIMYHOCTH, ONUCHIBACT OBIT JIOJICH,
MIPUPOAY, IOPTPETHBIE XapaKTEPUCTUKH FEPOEB.

Ho camble 11aBHBIC ©I3MEHEHUS], KOHEYHO XK€, IIPOUCXO/SIT B LIEHTPAILHOM 00BEKTE M300paKeHHUS: B YEJIOBEKE U
€ro MHOTOTPaHHBIX CBS35AX ¢ MUPOM. V naxxe BHyTpeHHHUI AyXOBHBII MUp UeJIOBEKA YKe HHTEPIPETHPYETCs UCKYC-
CTBOM KakK siBJIeHHE, (DEHOMEH, UMEIOLIHH OOJIBIIYI0 OOLIECTBEHHYIO 3HAYHMMOCTb.

B o0miem, riaBHBII HHTEpPEC OCETUHCKOI NpamMaTypri CKOHIIEHTPUPOBAH B YEJIOBEKE M €ro CBS3SX C MHUPOM.
U, KoHEeuHO ke, U3MEHEHUs B CaMOM JEHCTBUTEILHOCTH BBI3BAIM K KU3HHU HOBBIA THIl XyJ0KECTBEHHOW KOHIIEI-
LIMM MHUPA U 4eJI0BeKa, CPOPMUPOBAHHOM ICTETHKOM KPUTHUECKOTO peatn3ma.

Kputndeckuii peanansm B OCCTHHCKOW IpaMaTypriu B Hawajie XX BeKa MpedroiaraeT U300paKeHHe KU3HH
B XY/I0’KECTBCHHBIX 00pa3aX, COOTBETCTBYIOUINX CYTH SBICHUN CaMOW JKI3HH M CO3[IaBACMBIX C IIOMOIIBIO THITH3a-
uH (PaKTOB ACHCTBUTEIHHOCTH. TO €CTh OCETHHCKAS ApaMaTyprus IpeACcTacT Kak MOIIHOE crenu(uaeckoe cpel-
CTBO MMO3HAHHS YEIOBEKOM ce0s U OKpykaromero Mupa. OCeTHHCKOH ApaMaTypruy yaaeTcs, Onarofapsi peaincTu-
4eCKOMY THITYy MBIIDICHHUS, TITyOOKO U MHOTOTPaHHO ITOCTHYh M MCCIECOBATh PEalbHYIO KHU3Hb OCETHHCKOTO HapO-
Jla Ha CTOJIb B&)KHOM M OTBETCTBEHHOM 3Talle HCTOPUUECKOIO PAa3BUTHUS, OTPA3UTh €€ CO BCEMH NMPUCYLIUMH i Mpo-
TUBOPEUUSIMH U KOHPIUKTAMH.

OceTHHCKas JpamMaTyprusi Hadana XX Beka B IIpoIiecce XyJ0KECTBEHHO-00pa3HOTo MO3HAHMA JKU3HU MTOKa3aia
CTETIeHb B3aMMOJIEHCTBUS YENOBEKa M CPEIbl, BIMSAHUSA COIMATBHO-UCTOPUYECKUX OOCTOATENBCTB Ha Cyan0y, Xa-
pakTep, HpaBCTBEHHBIN WU JTyXOBHBII MUp YeJOBEKa, B [IEJIOM BIHSIHHE OOIIECTBEHHBIX IBI)KEHUH Ha COLMAIBHYIO
KHU3Hb HApOJa.

JIeHCTBUTENILHOCTh M YEJIOBEK MpeACTall B UCKYCCTBE KPUTHUECKOIO peanu3mMa BO BCeH HX MPOTUBOPEUUBOM
CJIO)KHOCTH M OOTaTCTBE SCTETHYECKNX CBOMCTB.

OcCeTHHCKOE HCKYCCTBO BOMPAJIO B ce0sl ONBIT MUPOBOM M PYCCKOHM KyJbTYyphl Ha CBOSH HAI[MOHAJIBLHOW OCHOBE,
JKHJIO 3200TaMM CBOETO Hapoa.

Kpurnueckuii peasm3M mpearnosiarai, 4To 4eJIOBEK HE MOXKET JOCTHYb CYAaCThs, HE3aBHCUMOCTH B OOIIECTBE,
OCHOBaHHOM Ha BJIACTH JCHET.

[Iponecc oboramenns, mpuodpeTeHnss OoraTcTBa BEAET K PACTICHUIO YEIOBEUESCKOM YN, T.€. pa3pylIaeT Jud-
HocTh. OTCIO/Ia — OCTpast KPUTHKA OYypKya3HOTO CTPOS, TJe HEOIaromolyIHOoe COCTOSIHUE MUPa W TMYHOCTH OYEeBH/I-
HBI. TakoBBI OBUTH Ba)KHEHIIVE TPHHIIUIBI KPUTHIECKOTO peajii3Ma, SIPKO MPOSBUBIINECS B TBOPUECTBE M OIpe/ie-
JIMBIIIME B LIEJIOM OCHOBHBIE TEHACHLIUU U 3aKOHOMEPHOCTHU Pa3BUTUS OCETUHCKOM JUTEpaTyphl Hauana XX BekKa.
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The article considers the features of the formation, establishment and development of Ossetian drama at the beginning of the XX cen-
tury. The aim of this research is to study the identity of the creative work of Ossetian playwrights: R. Kochisova, D. Koroev,
A. Tokayev. The authors for the first time emphasize the uniqueness of the method of critical realism, which played a major role
in the formation of both Ossetian drama and Ossetian literature on the whole.
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