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RELIGIOUS SECURITY AS A SUBJECT OF SCIENTIFIC DISCOURSE IN POST-SOVIET RUSSIA

Zhukov Artem Vadimovich, Doctor in Philosophy, Associate Professor
Transbaikal State University, Chita
artem_jukov68@mail.ru

The article is devoted to the analysis of studies of religious security in post-Soviet Russia, where processes that affect the change
of social attitudes towards religion are taking place. As the article shows, many scientists conduct researches on the factors
of inter-confessional tension, based on the methodology of “native” and “alien”. However, in order to understand the problem
of religious security adequately, it is necessary to distinguish between the notions of “religion” and “religious associations”,
the social practice of the latter may go beyond the framework of religious prescriptions.

Key words and phrases: religious security; conceptions of religious security; confessional interaction; social practice of religions;
religious threat; danger of religion; religious world view; inter-confessional conflicts.

YK 7.067
HckyccTrBoBeenune

Cmamus noceswena anaiu3y QeHomena co8pemMeHHo20 CKPUNUYHO20 UCROTHUMENLCMEA 68 PAMKAX OHCAZ06020 UC-
Kyccmea. Hayunou nogusnoti cmamou asiisemcs 0000wenue akmyaibHol KOHYepmHOo NpakmuKku 6e0yuux 0x4caso-
sbix ckpunaueu pybesica XX-XXI eexos, gvisenenue oowux meHoeHyull 6 0O1ACMU PACUUPEHUS GbIPAZUMENbHBIX
U MEeXHU4ecKux 803ModuCHOCmel uncmpymenma ¢ meopueckux uckanusax /. Benymu, H. Keuneou, C. Cmagga,
HA. C. Tonowéxuna u K. Kapanemsana. Buviseneno, umo meopueckue nOUCKU BblOQIOUUXCA OXHCAZ08bIX CKpUnauel
CMANU 8ANHCHLIM QAKMOPOM COXPAHEHUSA U PAGUINUS CUCINEMbL 8bIPASUMENBHBIX CPEOCHE 0XCA308020 UCKYCCMEA.

Kouesvie cnosa u ¢hpasvl: mxa3; COBPEeMEHHOE CKPUIIMYHOE UCIOTHUTENBCKOE UCKYCcCcTBO; [0 Benyrtu; Halimken
Kennenu; Cmut Crad¢; asun Nonomékun; Kapen KapamneTsH.

3aiineBa Mapuna JleonnaoBHa, 1. HICKyCCTBOBEIACHUS, JOLICHT

Bynarsin Peruna PoGeproBHa

Poccutickuii 2cocyoapcmeennviii ynugepcumem um. A. H. Kocvieuna, 2. Mocksa
marinaz1305@mail.ru; r.budagyan@mail.ru

J7KA3 1 COBPEMEHHOE CKPUIIMYHOE UCKYCCTBO

XX BeK 0XapaKTepH30BaJICsS MOABJICHUEM MHOXKECTBAa MY3bIKAJIbHBIX HAlpaBJICHUH, cpeld KOTOPBIX J1Ka3 U IMO-
MYJIIPHOE MAacCOBOE MCKYCCTBO OKa3aJHCh HanboJiee YyCTOMYMBBIMU K CMEHE KYJIBTYPHBIX TapagurM. Ja3 Ha npo-
TSXKCHHUU BCETO CTOJETUS COXPAHWI NMPHUCYIIYI0 €My HIHOMATHKY M B TO € BpPeMsI BBISIBIJI CIIOCOOHOCTH K MHTE-
TpaIiy ¢ APYTUMH MY3bIKAJbHBIMH CTHIIIMH. Y HUKAJBHOCTH JPKa3a 3aK/II0YaeTCs B TOM, YTO OH HE ABJISIETCS TOJIBKO
JaCThI0 MY3bIKAIBHOTO HCKYCCTBA, HE NCUEPTIBIBACTCS CIICIM(HUIECKON JIEKCHKO (METIOIMKOH, TapMOHUEH, PUTMOM,
(axTypoii), a BKIIOYaeT B ce€0s MHOKECTBO XapaKTepPHBIX BHEMY3BIKaJIbHBIX Ka4eCTB (BU3yaJbHOCTh, KOMMYHHKa-
THUBHOCTB, aPTUCTU3M ITOBEJICHUS MY3bIKAHTOB Ha CIIEHE U T.1.).

CcdopmupoBaBIrecs BHYyTPHU JpKa3a XyJ0)KECTBEHHbIE KOHCTaHTHI MO3BOJIMIIN €MY CTaTh SPKUM (PEHOMEHOM MY-
3BIKAIFHOTO MCKyccTBa XX BeKa, 001a1atoIuM KyIbTyp(HIocopCKoi MepCeKTHBOM 1 ITMPOKUM CIIEKTPOM BO3ICH-
CTBHUS HA CUCTEMY XYIOXXECTBEHHOI'O MBIIUICHUS U 3CTETHYECKOTO BOCHPHUATHS COBPEMEHHOTO uenoBeka [7, c. 27].
[NostBeHMe MKa30BBIX IIKOJ M MEPBBIX TEOPETUYECKUX HCCIIeoBaHuil Txa3a B 40-50-e roapr XX Beka CiocoOCTBO-
BaJO BBIBEJICHHIO /Ka3a M3 OOIMIMPHOTO KOHTEKCTa Pa3BICKATEIbHON M MPUKIATIHOW MY3BIKH, OH CTaJl OCMBICIIHU-
BaThCS KaK «Cephe3Has» My3bIKa, aKIIEHTHPOBAHHA HAa HOBAIIUAX M OPUTMHAIBHOCTH.

B oTnmune oT KOMMEPIIMOHATIM30BaHHON MON-MY3BIKH, JKa3 — 3TO, MPEXE BCETO, «CI0c00 KOHCTPYHPOBAHUSA
MO3UTHUBHON maeHTHIHOCTY [11], 3T0 — duocodus u TBOpUECcTBO, TpedyIOIIee «CaMOOTPEYSHHUS, CAMOOTIAa4H, BBI-
COKOTo TIpodhecCHoHATN3Ma, OECKOHEYHOTO COBEpIIeHCTBOBaHMS. CBA3aHHBIN ¢ OCTAILHBIMUA (hOpMaMH OOIIECTBEH-
HOTO CO3HAHUsI — PEUTUeH, HONIUTUKON, uocodueil — ka3 cTal HHIMKaTOPOM BCEX COLMOKYIIBTYPHBIX, MOJIUTH-
YECKMX ¥ SKOHOMHUECKHX MPeoOpa3oBaHUM, TPOUCXOAMBINUX B obuiecTBe. OH caM UCIIBITHIBAI MX BIMSHHUE U OJHO-
BPEMEHHO BIMSI Ha HUX» [13].

MO’KHO TOBOPHTB O MOCIIEAOBATENHHOM MPOLECCE «JDKA30BU3ALUI UCKyCCTBa XX BEKa, MPOSIBIIAIOMIEMCS B aKTHB-
HOM HCIIOJTb30BaHUH JKa30BOM My3bIkH B kKuHeMartorpade («Becenbie pedsitay (1934), «Cepenana COTHEUHOW JTOIH-
HbeD» (1941), «B mkaze Tonpko neBymkm» (1959), «Mctopus I'mena Musepay (1954), «/Ixa3 B netauit neasy (1959),
«MpsI 13 mxaza» (1983), «Iltuma» (1988), «Onepxumoctby» (2013), «Jla-Jla-Jlena» (2016) u np. ¢unbmsr), B ycu-
JIMBAIOIIEMCS HHTEPECEe TBOPUYECKOH JIMYHOCTH K KYMHUpPaM IMYOJIMKH CPEeH XYI0XKHUKOB (TIOPTPETHI JKA30BBIX MY-
3BIKAHTOB, BhINONHEHHBIE b. OTTOM, []. OKTs16pem, 1. Cepreesoii, FO. llleBuykom u ap.), mucareneit (COOpHUK 3cce
«/Ixa3oBbie noprpets» X. Mypakamu, poman «Benukuii ['arcon» @. C. Ouipkepainbia), a Takke B MOSABICHUN (e-
HOMEHa JIMTEPaTYPHOTO JKa3a», XapaKTepPHbIMHU MPHU3HAKaMH KOTOPOTO CTall «MMITPOBHU3ALIUS ¥ HHTEPIIPETaLys,
HappaTHBHas U SKcnpeccuBHast nonudonus» [11].
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JIxa3, coxpaHsIOMNI TBOPUECKYIO CBOOOY Kak 0a30BYyIO B CHCTEME CBOMX XYH0)KECTBEHHO-ICTETHYECKUX KO-
OPJIMHAT, CTPEMSIIUICS COXPAHHTh PEANbHOCTb XKHBOH My3bIKANBHOH NPAKTHKH', 1al NMPUHIMIHAILHO HOBYIO
HaTpaBJICHHOCTh 3JIEMEHTaM HapOJHOTO TBOpdYecTBa. VICTOKH ka3za, Haxomsdmmuecs B adpoaMepHuKaHCKON Hapo.I-
HOHW My3bIKE, IPETEPIIEJIN HACTOIBKO 3HAYUTENILHYIO TPAaHC(OPMALIMIO HA POTSHKEHUN €T0 SBOJIIOINH, YTO BBIBEIIN
JUKa3 Ha OJMH YPOBEHb C aBaHrapAHBIM MCKYCCTBOM. J[»a3 MpeuIoKuil 0COObIH THIT KOMMYHUKAaTHBHOTO B3aHMO-
JNEeHCTBUS apTHCTa W CIyIIATeNs: B OTIMYHE OT (HOJIBKIOPHBIX HANIPABICHUHA, CTPEMAIINXCS K COXPaHEHUIO ayTeH-
TUYHBIX IPEBHUX TPAJUIUI HAPOIHOTO MCIOJHHUTENBCTBA [3, ¢. 42], ka3 MPeIoCTaBUII CIYIIATEII0 Habop OCTpo-
COBPEMEHHBIX MEJIOJINH, PUTMOB, TEMOPOB.

WHCTpyMEHTaNBHBIN COCTaB IKa30BON MY3BIKH TAKXKe IPETepIIe] H3MEHEHHSI, CTaB IJIOMIA KON Il TBOPUECKUX
SKCIEPUMEHTOB, IPOCTPAHCTBOM PACKPBITHS BBIPA3UTENBHBIX M TEXHHUECKUX BO3MOXKHOCTEH aHcamOirs1. TBopue-
CTBO MHOTHX BBIJAIOLIMXCS JPKA30BBIX My3bIkaHTOB (nmanuctoB Jl. bpybeka, P. Yapins3za, K. xappera, b. OBaHca,
T. Monka, 3O. I'aprepa, TpyOaueir JI. Apmcrponra, M. [lesuca, A. CamgoBana, caxcodonmctoB Y. Ilapkepa,
JI. Konrpetina, JI. Dnnepiv 1 MHOTHX APYTHX) yXKe TMOIYIHIO JTOCTAaTOYHOE OCBEIICHHE B MY3BIKOBETUCCKON JUTEpa-
Type (uccnenoBanus A. B. aituera [6], C. A. Amupxanosoii [1], . P. Jlupmmwma [9], ®@. M. [ak [15] u op.). Mexy
TEM BOIPOC B3aWMOIPOHUKHOBEHHS CTHJIMCTUKH JPKA30BOTO M CKPHITMYHOTO HCIIONHHUTEIBCTBA 0 CHX IMOP OCTaeTcs
MaJlon3y4eHHbIM. BocmomHeHnio 1aHHOTO mpodesia B OTEYECTBEHHOM MY3BIKO3HAHHMH CIIOCOOCTBYET NaHHAs CTaTbs,
MOCBSIIIIEHHAS aHATM3Y XYy0KECTBEHHOM NpakTUky ckpunadeii-ucnonuureneit XX-XXI sexos (/1. Benyru, H. Kenneny,
C. Cradda, A. C. N'onoméknna u K. Kapanersna), BHecmx ocoObli BKJIa B pa3BUTHE JHPKA30BOTO HCKYCCTBA.

Cpeay THIOJOTHYECKUX PU3HAKOB JKa3a 0c000€ 3HaYeHHEe NMEIOT HMIIPOBHU3AIIIOHHOCTh, TBOPUECKAsK CIIOHTAH-
HOCTb, CUTYaTHMBHOCTb M OPUTMHAJILHOCTb MHTeprperauuu. «Hacrosimas mka3oBas MMIPOBH3AIMs, — OTMEYAET Ie-
TepOyprcKHil 1)Ka30BbIH cKpunad, MyabTHHHCTpyMeHTaIucT JJaBun CemeHoBnd ['0sIOmEKMH, — BO3HHUKAET JIMIIb TO-
I7a, Korja “cIoBapHBIH 3amac” My3bIKaHTa HAIPaBJIIETCS €M0 YMOM, BKYCOM, BJIOXHOBEHHUEM M HAXOIHUBOCTHION [14].
HmnpoBusanus, 10 MHEHHIO CKpHUIaya, SBISIETCS «IPOJLYKTOM OIPOMHOrO TpyJaa. DTO HE TOJIbKO NMPHUPOJHAs CIO-
COOHOCTB OErJI0 COUMHATH Bapualuy Ha TeMY, HO U 3HAaHHE ONPEJEICHHBIX HHOM, CBOMCTBEHHBIX JIMIIb JAHHOMY
CTHITIO, I YMEHHUE POXKIATh Ha UX OCHOBE BCE HOBBIC M HOBBIE BEPCUH MY3BIKaJIBHOTO IepBoodOpasza» [Tam xe].

B penepryap mKa30BBIX My3BIKaHTOB, IIOMHAMO OPHTHHAIBHBIX HKA30BBIX MPON3BEICHUH, BXOAAT KOMITO3HITHH, pea-
JIM3YIOIIME Pa3HbIe BUJIbI HHTEPIPETALMOHHBIX CTpaTeriid. Bo MHOIMX cOBpEMEHHBIX KOMIO3HULIMSAX MPOIYKT IEPBHY-
HOH XyJ0KECTBEHHOW AEATeIbHOCTH HAYMHAECT IPUCYTCTBOBATH JIMIITH HA YPOBHE HJIEMEHTA, IEPBOUMITYJIbCA, YTO 00y-
CIIOBJIBAET METOJOJIOTHYECKYI0 HEOOXOIMMOCTh BBEICHHSI B MCKYCCTBOBETUECKHIH JICKCHKOH TEPMUHA «PEHHTPETIpe-
Tauys» [4]. @opMamy POSIBIICHUS] PEMHTEPIPETALMOHHBIX PELICHUH SBISIOTCS OJIM3KUE TI0 XYI0)KECTBEHHBIM 3a1a4aM
pemeiiku (OT aHTI. “remake” — «cnenaTh 3aHOBOY», «OOHOBUTEY, «IIepeeiaThy), CO3TaHHbIE OHUM U TEM K€ aBTOPOM
U SIBJISTIOIIAECS «HOBOM TIOCTAaHOBKOH CTapOTo CIOKETa»; PEMHKCHI (OT aHTJI. “remiX” — «3aHOBO CMEIIATh), CIIeIaHHBIe
OJTHUM MJIM Pa3HBIMH aBTOPaMU KaK BEPCHsI OPUTMHAIBLHON My3bIKaIbHOTO MPOU3BEACHNS, 3aMcaHHas B Ooliee coBpe-
MEHHOM BapHaHTE apaH)KUPOBKH, HACBIIEHHAs MpUeMaMH MOJUCTUINCTKU, CO CMEHOM TOHAJIBbHOCTH, TEMIIA, PUTMA,;
KaBep-BepcuH (0T aHTI. “‘cover’” — «ITOKPBIBATh)»), COYNHEHHBIEC IPYTHM aBTOPOM U JIMIIb OTJAJICHHO HAIIOMUHAIOIINE
opurunai. Ecin pkazoBble KajeHIy B 1ukie «Bpemena rona» A. Buaibau, co3nanHble ¥ UcnionHeHHble Halimkenom
Kennenu (pox. B 1956 r.), yuenukoM Belatomuxcst ckpunadeid XX Beka 1. Menyxuna u C. I'panmemnmy, erie MOXXHO
Ha3BaTh HHTEPIIPETALIMSMH, TO €T0 HMIIPOBH3aMH Ha TeMy KoHmepra st ckpumku ¢ opkectpom Ne 1 pe maskop op. 35
I1. Y. YaiikoBCKOro SIBISIIOTCS MPUMEPOM PEMHKCA: B 3alMCH KOHIEpTa ¢ JIOHMOHCKUM CHMQOHHUYECKHUM OPKECTPOM
(14 ampenst 1985 r., nupwkep O. Kamy) HauanbHas conbHast (pasa UCIIOIHEHA MY3bIKAHTOM C BBEACHUEM Pa3IMYHOIO
poia ajpTepanyii, OrpOMHOTO KOJIMYECTBA MENU3MOB, (POPIIIATOB M YKpPAIICHHWH, XPOMAaTH3MOB, OTCYTCTBYIOIIHX
B IIAPTUH CKPUIKHA OPUTHHAIGHOTO COYMHEHUS, M YK€ IT0CTIe HECKOJIBKHAX TaKTOB MY3BIKAIILHOTO 3By4aHms KoHrepra
I1. 1. YaiikoBCKOTO cMeHsIeTCsl MEJIOIMAMH BEHIepCKOro TaHua «Yapramm M Ipyrux MomyJsipHBIX HAPOIHBIX TaHLEB.
[NokazaTenpHO, 9TO 3a CBOCOOpa3HbIe MHTEPIIPETAK caymareny npo3Banu H. Kennenu riaBHeIM aHdaH-TeppubIeM
(B TIep. C aHIII. — KHECHOCHBI peOEHOK») COBPEMEHHOI akaleMUIeCKOH My3bIKH [5].

HawuGonee nonynsipHbIMH KOMITO3UTOPAaMH, B TBOPYECTBE KOTOPBIX JKa30BbIE MY3bIKAHTHI YEPIAIOT CBOE BIOX-
HOBeHHe, sBisoTes B. A. Momapt, U. C. bax, I'. 'engens, K. [lebroccu, M. Pasens, I1. W. Yalikosckuii, C. B. Pax-
MaHHHOB. Ha TeMbI X COYMHEHNH CO3/1aHBl MHOTHE KOMITO3UINH OOJBIIOTO aMEPUKAHCKOTO HKa30BOTO aHCAMOIIA
“Gordon Goodwin's Big Phat Band” (qpka3zoBoro pemukca Ha Tembl Cumdonun Ne 40 B. A. Monapra B anb0o-
Me «XXLy» (2003)), dpanigy3ckoro mxasoBoro nuanucra XKaka Jlycee (amp0omer “Play Bach” u “Plays Debussy” (2000))
n OpuTaHCKOW BOKanmbHOH rpymmel “Swingle Singers” (mmactmaka «J[xaz CebactbsiH bax» (“Jazz Sebastian
Bach”) (1963)). I>xa3 ucnoip3yeT TpaauLHOHHbIE CPEACTBA KIACCHYECKOW MY3bIKH, J]aBas UM HOBYIO HHTEpIIpETa-
0. B HeM chopMupoBanack XxapakTepHasi CHCTEMa BBIPA3UTEIBHBIX CPEJCTB, OCHOBY KOTOPOH COCTaBISIIOT y/au-
HBIe MeTadopsl cBOOOBI, Auanora u aeMokparun [11]. BaxxHBIM KauecTBOM /Ka30BOTO MCKYCCTBA SIBISIETCSI €TO
MHTEPHAIMOHAIN3M, BEICOKHH NPO(peCCHOHATIBHBIA YPOBEHb, KOMMYHUKATHBHOCTD U KPEATUBHOCTB.

JIxa3 — MckyccTBO aHcamMOIIeBOe, B HEM B 0COOOH TTOJIHOTE PaCKPHIBAETCSI BO3MOKHOCTH CAMOBBIPAXKEHHSI, CKOP-
penupoBaHHas MHTEpecaMM MapTHEpOB. DAaKTOp KOHBEHIIMOHAIBHOCTH, ICUXOJIOTHYECKON M apTUCTUYECKOI COB-
MECTUMOCTH YpE3BbIYAHO BaXKEH JJISI JHKA30BOT'O MCIOJHUTENBCTBA, IPUUEM MY3BIKAHTBI CTPEMSITCSI HAUTH PaBHO-
ro IapTHEPa, BBICTYIUICHHS C KOTOPHIM PAacKpBIBAIOT OJIM30CTh MX MPOQGECCHOHATIBHBIX M MHPOBO33PEHUECKHX

! Jlxa3oBbie My3BIKAHTHI AKTHBHO HCIIOJB3YIOT COBPEMEHHBIC CPEICTBA 3BYKO3AIMCH CBOMX BHICTYILICHHH JUIsl HX MPE3CHTAIIAN
B BHJIE ayJHOILOOMOB, HO, B OTJIMYHUE OT ION-aPTUCTOB, OHU HE NPUMEHSIOT B KOHIIEPTHOMH NMPAKTUKE IPUEMBI BBICTYILICHUS
o oHOTpaMmy.



ISSN 1997-292X Ne 12 (86) 2017, yacTtb 4 73

mo3unuil. My3bIKabHBIC TUAJIOTH MEXKIY YIaCTHUKAMU J[Ka30BOT0 aHCAMOJIsI, «OPOYHOBCKOE ABHIKCHUE MX MAPTUN
BHYTpPH OOIIEro 3ByYaHHUs YCIOKHSIIOT TAPMOHHYCCKHUN S3BIK, YCUITUBAIOT 3HAYCHHUE MEJIOJJUYECKUX JIMHUI B (haKTy-
pe, HACBHIIMAIOT €€ MHOTOYHMCICHHBIMA WHTOHAIIMOHHBIMU «TOKaMn», cOmkas ee ¢ moandonudeckum tumom [13].
HecirygaitHo cTONB BBICOKHIT MHTEPEC [KA30BBIX MY3BIKAHTOB K TBOPYECKOMY HACIIEANIO BETMKOTO HEMEIIKOTO TI0-
mudonucra U. C. baxa. J[>a3oBast HHTEPIPETANS €T0 MY3bIKH ITOMOTAET CIYIIATENIO OIIYTUTh UX TIIyOOKOE Iy-
xoBHOe poacTBo [12]. Haiimken Kennemu yreepkaan: «MHOTHE CIyIIATENH BeJh HAXOIAT — 1 HeOE30CHOBATEIbHO! —
mapauienn Mexay npousBeaeHusmu M. C. baxa u 1ka30M ¢ €ro CIOXHBIMH TapMOHWYECKHMH PEUICHUAMI» [5].
B onHOM M3 MHTEpBBIO JiereHaapHblin cakcodonuct JIn KoHull, oTBeuast Ha BOIIPOC O POACTBE 0AXOBCKHX IIPOU3BE-
JICHUHA M JHKA30BOW MY3BIKH, OTMETHJI, YTO B MY3BIKEC BEIUKOTO HEMEIIKOT'O MOJU(OHUCTA YKE CONCPIKUTCS «TOT
CaMBbIi CBUHT U TO CaMO€ COJICPIKAHUC, KOTOPBIC JUII MEHS CYIIECTBYIOT KaK Jka3. MeHs NIyOOKO TPOrarT yABOE-
HUS TEMIIA U MY3BIKAJIBHBIC ()pa3bl, KOTOPBIC MOXKHO CYMTATh OYCHB JKa30BbIMm» [10].

AKTHBHOE UCIIOIBb30BAHUE CKPUITUYHOTO HCIIOHUTEIBCTBA B Chepe IKA30BOr0 HCKYCCTBA CIOCOOCTBOBAJIO PACIIIH-
PCHHUIO TEXHUYCCKUX BO3MOXKHOCTEH MHCTPYMEHTa, 0OOTAIICHHIO apCceHata BBEIPA3UTEIBHBIX CPENICTB OPUTHHATEHBIME
MpUEMaMH 3BYKOIIOIPAXKAHUS U 3BYKOUMHTAIWU. [IpueM UMHUTAINK (3BYKOIMOPAXKAHUS) YPE3BBIYANHO XapaKTepeH
HE TOJBKO JUTS JXKa30BOH MY3BIKH, HO U I (DOJBKIOPHBIX KyIbTyp. He MeHee BayKHBIM KaueCTBOM 3BYKOIIOIPAsKaHUS
SIBTSIETCS BBEACHHE TEMOPOBO-KOJIOPUCTHYECKOTO pa3HOOOpasnsl B 3ByJaHHE CKPHITKHU, CONVIKCHHUS ee 3BYyJaHHs C pa3-
JIMYHBIMA TPAIHUIFOHHO JKAa30BBIMH TyXOBBIMH HHCTPYMEHTAMH (TpyO0ii, cakcooHOM, (IFOIEpropHOM U Ip. ).

[lepBBIM CKpHUITa4OM, PaCKPHIBIINM J[)Ka30BBIi MOTEHIIHAI B TEMOPAIFHBIX M IITPUXOBBIX BO3MOKHOCTSIX CKPHITKH,
0 MHEHHIO COBPEMEHHHKOB, CTall aMepUKaHCKUH My3bIkaHT J[xko Benyrtu (Joe Venuti, nonHoe nms — Jxysernme Be-
HyTH) (1904-1978). DkcriepuMeHThl BeHYTH 10 pacIIMpeHUI0 TEXHHYSCKUX BO3MOKHOCTEH CKPUIIKH MPUBEIH K TOMY,
YTO OH CTaJ Pa3pabOTIMKOM WHHOBAITMOHHOM UCTIOTHHUTEIILCKON TEXHUKH «CKPHITKA Karoy, KOTOpas XapaKTepHU3yeTcs
HECBOMCTBCHHBIM aKaICMHYCCKON MCIIOIHUATEIBCKOM IIKOJIC TPUMEHEHHUEM OOJIBIIIOTO MaJibla B KAYECTBE KOPHEBOTO
npu urpe Ha ckpunke. Crenu(uKoil JaHHOTO THIIA UTPHI SBISIETCS MSTKas aTaka, MPUIIYIIAKoNIas 3BYK U TeMOPOBO
ero oboramaromas. Takxke OH IPOBOIUT IKCIICPUMEHTHI ¢ (POPMO CMBIYKA, PEKOHCTPYUPYSI €0 TAKUM 00pa3oM, 4To-
ObI OH OXBAaTHIBAJl BCE CTPYHBI U O0JIEryaj UCIIOJIHCHUE MACCAXKEH, apIe/PKUO U aKKOPJOBBIX MOCICI0BATEIILHOCTEH.
Bnaromapst pa3jM4HBIM IITPUXOBBIM K 3BYKOBBIM IPHEMaM, aKTUBHO MCIIONIb30BaHHBIM J[)k. BEeHYTH B MCHIONHUTEIb-
CKOW TIPaKTHKE, CKPUITKA BIIEPBBIC 3aBOEBaJIa MECTO CONMPYIOIIETO MHCTPYMEHTA B COCTaBE JKa3-aHcaMOieH, a cam
HCTIOJTHUTEITH BOILIEN B HCTOPHUIO B KAYECTBE «OTIA IKa30BOM CKpUIKm» [Tam xe].

Bupryo3Hno Biajes CKpunkoi, BeHyTH cTpeMuics K JOCTHKCHHIO CHEIMPUISCKON HKA30BOW BBIPA3HTEIHHO-
CTH, K BO3MOKHOCTH COJIDKEHHSI TEMOPOBO-aKyCTHYECKUX XapaKTEPHUCTHK 3BYUaHHsI CBOETO MHCTPYMEHTA C CaKCo-
(OHOM TIPH TOMOIIHM TPOSYMAHHOW (PpasUpOBKH M NPUMEHEHHS MHOTOYHMCICHHBIX HCIIONHHUTENBCKUX IIPHEMOB,
CBOMCTBEHHBIX UISl TyXOBBIX WHCTPYMEHTOB. OTHUM M3 HUX ABJISICTCS MPHEM IPOOHOTO MBIKEHHS CMBIUKA IIPABOM
PYKOIi, IPH KOTOPOM JOCTHTACTCs aKyCTHYECKHI 3D (HEKT «BBIIYBaHUSI» HOT, XapaKTEPHBIX aMILTUTYIHO-4aCTOTHBIX
KoJieOaHUH 3ByKa, CBOMCTBEHHBIX JYXOBBIM JXKA30BBIM HHCTPYMEHTAM.

Emie oauH opUriHAIBHBIN IPUEM YETBEPTHTOHOBOU allbTepalliy, pa3paOboTaHHbIi BEHYTH HA OCHOBE INIMCCAH-
10, CIOCOOCTBOBAN CO3aHUI0 «HECTAOMIBHO» UHTOHALIMYU M COJNMKAI UCTIOJIHUTEIBCKUI MPOLIECC CKpUnaya ¢ Me-
XaHU3MOM MHTOHHPOBAHU JTyXOBHKa. HamoMHUM, 94TO cakCO(OH U APYriue HMHCTPYMEHTHI IyXOBOM TPyIIbI OJiaro-
JIapsi CBOUM KOHCTPYKTHBHBIM XapaKTEPUCTHUKAM HE 00JIQJal0T CTPOro MKCHPOBAHHON HACTPOWKOW, OHH MHTOHA-
IIHOHHO HEYCTOWYMBHI, YTO TPeOyeT KOHIEHTPAIMH CIIYXOBOTO KOHTPOIS ISl CO3JaHMS ONPEACIICHHOW BBICOTHI
3BYKa» U KOPPEKTUPOBKH 3BYKOBBICOTHOTO CTPOS B MOMEHT UTPHI IIPH IIOMOIIH alTUTUKATYPbl B ABIXaHUs [2].

Pa3paboTkoii 3ByKOMMHUTAIIMOHHBIX MTPUEMOB, CONMKAIONINX 3BYYaHUE CKPHITKA C TYXOBBIMH HHCTPYMEHTAMH
JDKA30BOTO aHCAMOJIsI, TAK)Ke aKTHBHO 3aHMMAJICS OJNWH W3 m3BecTHeWmmx ckpumadeit Cmut Cradd (1909-1967).
[ToxToHHNK TBOpYECTBA BHIIAIOMIETOCS HPKA30BOT0 TpyOaya M Bokanucta Jlyn ApMcTpoHra, OH CIOCOOCTBOBAI I10-
MyJISIPU3AlUU TaKUX HAIPaBICHUH J)Ka30BOM MY3BIKH, KaK CBHHT U Oubon. D¢ (dekT «cBUHromMuTanum» (OT aHTII.
“swing” — «IMOKauYMBaHKEY), MOSBICHUEC «PacIUIbIBYaTOro» 3ByKa y Cradda gocturanuces Onaromgaps UCIONb30Ba-
HUI0 UHTCHCHUBHOT'O HHUCXOJSIIEr0 BUOPAIIMOHHOTO CKOJBXCHUS Ha (DOHE YSTKO PUTMU30BAHHOM MOCIEIOBATEIIb-
HoctH Tpeneit. Mcnonmautenbckuit ctis H. KeHHenu Taxxke XxapakTepu3yercsl HCIOJIb30BAHUEM OIPOMHOTO KOJIU-
YeCcTBa CBUHTYIOIIUX 3BYKOB. B akajeMHUYecKo#l IIKOJIC UCTIONHUTEIBCTBA JAaHHBIN MPUEM SIBISCTCS MMOKa3aTelIeM
HU3KOTO TEXHUYECKOTO MAaCTEPCTBA MY3BbIKAHTA, OJHAKO B JDKA30BOW MY3BIKE OH TEPSET CBOW HETATHBHBIA CMBICI
1 CTAaHOBHTCS ITOKa3aTesieM (PONBKIOPHOTO TeHEe3Uca W HapsAy C TEMIIOBBIMH, PUTMHYECKAMHU W TaPMOHHYECKUMHU
pEIIeHISIMHA Ba)KHBIM aTPUOYTOM CTHIICBOH CTIEITU(HUKN MY3BIKaJIbHOTO 3BydaHUs (CBUHT, COYI, OJF03 U T.1.).

JxazoBeiMu ckpunadamu ([[x. Benyru, C. I'panmemum C. Ctaddom u ap.) pazpadaThiBaroTCsI MHOTOOOpa3HbIC
MIpUEMBI TeMOPOBOH MOTU(HUKAINN, «IIEPEKPAacKn» 3BydaHHs. Ecnm y cakcooHHCTOB HaHHAS IENb TOCTUTACTCS
IIPH TTOMOINY CYPAWHBI WK OOJBIIOTO CIIEKTpa TEXHHYECKHX MPHUEMOB (PHrapMOHHYECKOH Aedpakiuu, cyOTOHa,
nereMOpa | Ap.), TO CKPHUITa4H, perias 3Ty XyI0KECTBEHHYIO 3a/1ady, SKCIIEPUMEHTUPYIOT, TIPEXK/Ie BCEro, CO CIO-
cobamu 3ByKOH3BiIeUCHHS (Y Havasa rpuda KOpOTKHM OTPE3KOM BEPXHEH 4acTh CMBIUKA JTHOO pizzicato, 9TO JIENaeT
3BYK «CYIIIe» U 00Jiee TITyXuM).

Heakagemudeckue TpaJuly UCHONB30BAHUS CKPHUIIKH B JPKA30BOM aHcamOie M TpaHc(OpMAaIUK ¢ BhIpa3H-
TEJNBHBIX U TEXHHYECKUX BO3MOKHOCTEH MPOJOIDKAIOTCS B CKPUITUYHOM HCIOTHHUTENBCTBE pyOexka XX-XXI Bekos,
B YaCTHOCTH B TBOpUYECTBE poccuiickoro ckpumnaya JlaBuga Ceménouua I'omomékuna (poa. B 1944 1.) u «3010TOM
Jka3oBoit ckpunku bemapycn» Kapena Kapanetsna [8] (poa. a 1977 1.). Ymenue /1. 'onomiékuHa urpath Ha TpyOe,
(hroreNbropHe, TeHOp-cakcodoHe, comnpaHo-cakcodoHe, popTenruaHo, BUOpapOHe ¥ MHOTHE OPYIMX MHCTPYMEHTaX
OTPa3WIOCh HA MHOTO0OPa3NH UCIIOTHUTEIHCKUX CKPUITMYHBIX IIPHEMOB, B KOTOPBIX TaKKe MPUCYTCTBYIOT HJIEMEHTHI
3BYKOMMMTALIMOHHOCTH U 3ByKomnoapaxkanus. Kak ormeuan K. KapanetsH, ckpunka — 3T0 «HE TOJIBKO aKaIeMUYECKUH
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HHCTPYMEHT, Ha KoTopoM urpatt cuMmponnu @. [lybepra. Ckpuiika MOKET rapMOHHYHO 3BYy4aTh W B COBPEMCH-
HBIX MY3BIKaJIbHBIX KoMIo3unusax» [Tam jxe]. TBOpueckuil IOMCK HOBBIX BBIPA3UTEIBHBIX BO3MOXKHOCTCH MY3bI-
KaJIbHBIX HHCTPYMEHTOB SIBJISIETCSI OJJHUM U3 BaXKHBIX (DAKTOPOB MPOTPECCUBHOCTH JKa3a, CTPEMSIIETOCS K CHHTE3Y
TPAIUIIMOHHOTO U 3KCIIEPUMEHTATLHOTO, K «COXPAHEHHUIO B MY3bIKE MJCH TBOPUECKOW CIIOHTAHHOCTH W AMOITUOHAITh-
HOW HETIOCPEICTBEHHOCTH BBIpaskeHUsD» [13].

OHUM U3 HanboJee MHTEPECHBIX M OK30THUECKHUX MPUMEPOB YCHUIICHUS BBIPA3UTEIBHBIX BO3MOKHOCTEH CKPHITKH
B JDKa30BOM aHCaMOJIe sIBIISICTCS MPAKTHKA BBEACHHUS B €r0 COCTaB AKCIEPUMEHTAIBHBIX CTPYHHBIX HHCTPYMEHTOB.
Tak, C. Cradd, BeicTynas c opkectpom A. Tpenra (Alphonso Trent Orchestra), oboratun obiee ancambieBoe 3By-
YaHWe TEMOPOM TOYTH 3a0BITOTO HHCTpYMeHTa BroIHHOGOHA, W «Ckpurnku [IItpoxay (Stroh fiddle), momyuusmreit
Ha3BaHHE B 4eCTh cBoero usooperatens Moranna [ltpoxa. Ckpunka IlITpoxa mpezacraBisier co0o# pa3HOBHIHOCTh
CKPUIIKH, B KOTOPOW JIJISl yCUJICHHS 3ByKa TIOMHMO JIEPEBSIHHOTO KOPITyCa UCIONB3YETCS €Ile U METAIMUECKUH pac-
Tpy0 Kak y craporo rpammodoHna (/Ipumep ). bnarogaps COBMEIICHUIO B OJJHOM HHCTPYMEHTE CTPYHHOU U JyXOBOU
KOHCTPYKTHBHBIX OCHOB 3Ta CKPHITKA 3ByYUT HAMHOTO spUYe KIACCUYECKOH, a 3BYyK ee Oojee choKyCHpoBaH M OT-
KPBIT. XapakTepu3ys TeMOpoBbIe 0coOcHHOCTH cKpuIku [llTpoxa, 0OTMETHM, YTO e¢ 3By4aHHE OYCHH CXOXKE CO 3BY-
YaHWEM TJIABHOTO HaIMOHAJIbHOTO MHCTpyMeHTa llloTimanaum — BOJBIHKY, OHO MPOH3UTENBLHO SpKOe Onaromaps ak-
LEHTY Ha 3BYYaHUH OTKPBITHIX CTPYH U MPEUMYIIIECTBCHHOMY HUCIIOIB30BAHUIO MIPH UTPE TIEPBBIX MO3HITUIA.

Mpumep 1. Cxpunxa IlImpoxa (suoaunogon)

PesroMupys BBIIeCKa3aHHOE, OTMETHM, YTO B XX BEKe J[)Ka3, CHHTEC3UPOBABIIUIA B ce0¢ 3JI€MEHTHI (hOTBKIOPHO-
r0 ¥ 3CTPAJHOTO UCKYCCTBa, CTaJl MPUHIMIUAILHO HOBBIM SIBJIEHUEM JUIs ClyluaTesied u ucnojHuteneil. BosaukHo-
BEHHE W Pa3BUTHE JPKaza B KyJbType XX BekKa CIIOCOOCTBOBAIM CTAHOBJICHHUIO HOBOH XyI0KECTBEHHOM PEATbHOCTH.
Tsopuectro /1. Benyru, H. Kennenu, C. Cradda, [. C. l'omomékuna u K. KapanersHa xapakTepusyercs cTpemiie-
HHEM aKTyaJIH3HPOBaTh B CBOEM TBOPYECTBE XyJI0’KECTBEHHBIE NMPHHIUIIBI JHKa30BOr0 UCKyccTBa. OCOOEHHOCTAMU
HCTIOJIHUTENBCKOTO CTUIISI MY3bIKAaHTOB SIBJISIFOTCSI:

— BBIPabOTKA 0cO00I KOMMYHHKATHBHOM CTpaTeruy, MO3BOJLIONICH CO3/[aTh HEMPHHYXICHHYIO 00CTaHOBKY JIKa-
30BOT0 MY3HIIUPOBAHUS,

— SpKO BBIpAKEHHOE MHAMBHIYaJIbHOE HAdajo, OCHOBAaHHOE HAa MEXBHUIOBOM CHHTE3E U JKa30BOH MMIIPOBU-
3annoHHOCTH. B pemnepryap ckpumaueit pyoexka XX-XXI BekoB (H. Kewnenu, 1. T'omomékuna, K. Kapanersna)
BXOJIIT KaK OPUTHHAIILHBIE aBTOPCKUE KOMITO3UIIMHU, TaK U CBOOOJHBIE PEHHTEPIPETAIIMOHHBIE YKaHPHI (PEeMEHKH,
PEMHUKCHI, KaBep-BEPCHH), OCHOBAaHHBIC HA HMITPOBU3AIIHOHHBIX CITOCOOHOCTSAX MY3BIKaHTOB;

— BBEJICHHE B TPAJAWIIMOHHBIC IITPUXOBBIE U 3BYKOBBIE MPUEMBI UIPHI HA CKPUIIKE MPUEMOB 3BYKOUMUTAIINH
1 3BYKOITOJIPAYKAHHS, TEXHUIECKUX YCOBEPIICHCTBOBAHUN U M300peTeHM (yCHIeHHe U IpeoOpa3oBaHue 3ByKa MPH
MTOMOIIM CHEIMATbHBIX TEXHUYECKUX YCTPOMCTB), O3BONSAIONINX COMU3UTH 3BYUYaHUE CKPUIIKU C Pa3IMIHBIMH Tpa-
TUIMOHHO [[)Ka30BBIMH TyXOBBIMH HHCTPYMEHTaMHU (TpyOoif, cakcooHOM, (IIOICPTOPHOM U Ip.), aKTyalH-
3MpOBaTh ¥ MOJIEPHU3HPOBATh aKyCTHYECKHE M TeMOPOBO-KOJIOPUCTUYUECKHE AaHHbIE MHCTPYMEHTA W NPUAATh ei
YIIBTPacOBPEMEHHOE 3BYIaHHUE.

TBopuectBo I)xo Benyrn, Haitmkena Kennenu, Cmuta Cradda, Jauna CemenoBuda [omoméknna u Kapena
KapanersiHa criocoOCTBYeT pacCIIMPEHUIO TPAJAUIMOHHBIX PAMOK JKa3a, MPUBICYCHUIO K €T0 TBOPUYCCTBY MACCOBOTO
3pUTENS, PACIIUPEHHUIO CIIYIIATEIHCKOW ayTUTOPUN. My3bIKaHTHl aKTHBHO TOMYJISPU3UPYIOT JKa3, CHHTE3UPYS ero
FapMOHUH U J)Ka30Bbl€ CTAHAAPTHI HE TOJBKO C aKaJIEMUUECKOM MY3BIKOH, HO U C JPYTMMH MY3bIKaJIbHBIMH CTHJISI-
MH U HaTlpaBICHUSIMH, PACKPBIBAIOT KA30BEIM MMOTEHIINAT B TEMOPATBHBIX U INTPUXOBBIX BO3MOKHOCTSX CKPHUIIKH.

HUccnenoBanne COBpEeMEHHOW CKPUIMYHOM IMPAKTHKU B PaMKax JXKa30BOIO HCKYCCTBA IMPOAEMOHCTPHUPOBAJIO
HEOOXOIMMOCTP €€ JaJbHEHINero HCKyCCTBOBETIECKOTO aHAJII3a, TTO3BOJISIOIETO PAaCIIHPHUTh MPEACTABICHUS O MHO-
rooOpa3uu MyTed pa3BUTUS COBPEMEHHOH MCIIONHHUTEIBLCKON KYJIBTYPHI, CO3[aTh SMIIMPHICCKYIO 0a3y Uil JaTbHEH-
IIUX TEOPETHUUYECKHX HccienoBannii. COBPEMEHHOE CKPHUITMYHOE HCIIOJHHUTEIBCTBO JIEMOHCTPUPYET YCTOHUMBBIN
MIOMCK CUHTE3a Pa3IMYHbIX MY3bIKaJbHBIX CTHIIEH U HANPABJIEHUHN, CTpEMJICHUE K UX B3aUMOBIIMSHUIO U B3aUMOCBSI3H,
oOpeTast MOIIHBIE MMITYIIBCHI U peasTU3aii CBOUX TBOPUYECKUX 33/1a4 B KPEaTHBHOM, MHTEPHAIIMOHAIEHOM JKas3e.
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JAZZ AND MODERN VIOLIN PERFORMING ART
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The article is devoted to analyzing the phenomenon of modern violin performing within the framework of jazz art. The scientific origi-
nality of the research involves summarizing the concertizing experience of the leading jazz violinists of the turn of the XX-XXI centu-
ries, identifying the general tendencies toward the broadening of violin expressive and technical potentials in the creative search
of J. Venuti, N. Kennedy, S. Stuff, D. S. Goloschekin and K. Karapetyan. The paper concludes that the creative search of outstanding
jazz violinists became an important factor for preserving and developing the system of jazz expressive means.

Key words and phrases: jazz; modern violin performing art; Joe Venuti; Nigel Kennedy; Smith Stuff; David Goloschekin; Karen
Karapetyan.

YK 37.013.73
PDunocopckue HAYKH

B cmamve paccmampueaiomes coyuanbHo-KyIbmyphvle 00CMOsmenibCmed YMeEpHCOeHUsi PoIHOUHbIX Pe2yIsimopos
6 cucmeme OMe4ecmeeHH020 00Pa306aHUs], CLeOCMEUEM KOMOPO20 OKA3bIBAIOMCL: YMPama nPecKpUnmueHol MoOdib-
HOCIU Neda2o2udeckoll 0essimelbHOCMU, NIOPAIU3AYUL UHCIUNMYYUOHATILHOU CIPYKNIYPbL OMeEYeCmEeHHOU UIKOIbL,
oughgepenyuayun yHUGUYUPOBAHHO20 YUUMEnbCeKo2o coobwecmaa. OOCyHcOarOmest U3MeHeHUst KIoYesblX COYUATbHbIX
@yHryuil nedazoea 6 YCio8uUsX IUOEPATU3AYUU ABMOPUMAPHLIX cmpame2uil 06pazosanust. Bulsaensaomest Hogble npo-
heccuonanvrvle KoMnemeHyuY yuumers, B0CMped08anHbLE 8 COBPEMEHHOM 0OPA306aMeENbHOM NPOCMPAHCMEE.

Kniouesvle cnosa u qbpa3bz: CHUCTEMA 06p330BaHI/IH; MOACIN 06p330BaHI/IH; AHTHUIICJarOrukKa, KOMMOI[I/I(i)I/IKaLII/ISI 06pa-
30BaHUs; PHIHOK O6pa3OBaT6HLHLIX ycCayr; negaroruka CormpoBOXKICHUA.
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OT PEANUCAHUM - K IPEJJIOKEHUSM:
POCCHUIMCKOE OBPA3BOBAHUE HA ITYTAX PEOOPMUPOBAHUSA

CCFOI[HH TpaHC(I)OpMaL[I/IH MHpOBOSSpCH‘IeCKOﬁ COAECPIKATEIIBHOCTU U KYJIBTYPHBIX CMBICIIOB OT€UYECTBEHHOIO
06pa30BaHI/Iﬂ O6yCHOBHI/IBaeT KaueCTBEHHLIE HM3MEHEHMSI €ro 0a30BBIX COIIMAJIbHBIX OPHUCHTHUPOB. AI[eKBaTHOC
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