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EVERYDAY WORK AND INCOME SOURCES OF RUSSIAN PROVINCIAL CITIZENS
IN THE SECOND HALF OF THE XIX - AT THE BEGINNING OF THE XX CENTURY
(BY THE MATERIALS OF VYATKA PROVINCE)

Burdina Gul'nara Mansurovna, Ph. D. in History
Yelabuga Institute (Branch) of Kazan (Volga Region) Federal University
burdinagm@yandex.ru

The article examines citizens’ labour activity, their sources of income as an element of everyday life of the Russian provincial
family in the second half of the XIX — at the beginning of the XX century. The author analyzes new for the urban family phe-
nomena: increasing role of woman’s and child’s labour, their expanding contribution into the family budget, differentiation
of labour activity and the family’s everyday life. Relying on archival materials and other sources the researcher justifies de-
pendence of citizens’ occupations on the town’s specificity.

Key words and phrases: urban family; provincial town; everyday life; everyday work; income; The Russian Empire; Vyatka
province.

VK 7; 18:7.01
HckyceTBOBeIeHUE

B cmamve ananuzupyromes napamempul akademuneckux npousgedenuti Iona Maxxapmuu — 6anema «Koponeecmeo
oKeanay u opamopuu-meccvl «Bom cepoye moé». Paccmampugaromes cmuaucmuieckue 0COOeHHOCMU SMuX npous-
6e0eHUll U UX G3AUMOOELICMEUs, NAPAMEMPbl UHMOHAYUOHHOCU, MeMOPATbHOCTU, HEKOMOpble ACheKmbl OpaMa-
mypeuu. B cesa3u ¢ xy0ooicecmeeHHbIMU MeKCmamy aHATUUPYeMblX ONYCO8 NPOU3B00AMCs CCbUIKU HA MEopue-
cmeo I1. Maxxkapmuu u npoussedenuss opyeux komnosumopoe — I1. Yaiixosckoeo, Ji. lllocmaxosuua, K. [ebioccu,
Loc. Tasenepa, 3. JI. Ya66epa.

Knrouesvie cnosa u gppasei: Ilon Makkaptau; «KoponeBcTBo okeaHay; «BoT cepiie Moy, pUTMO-TeMOPaTbHOCTE;
WHTOHAI[MOHHOCTh; TEMOPOBOE JACHCTBO.

Bununyenko Anapeil AHATOJIbeBHY, K. UICKYCCTBOBECHUS, TOLICHT
Capamosckas eocyoapcmeennas koncepeamopus umernu JI. B. Cobunosa
yuzerl965@mail.ru

MY3bIKAJIBHASA JPAMATYPI'HSA B AKAJEMNYECKUX ITPON3BEJEHUAX ITIOJIA MAKKAPTHHU

dakT oOpareHns: pOK-My3bIKAHTOB K aKaJIEMHUYECKAM CTHIISIM M )KaHpaM €BPONEHCKOW My3bIKH JaBHO U3BECTEH
KaK TOYKa COIPUKOCHOBEHHMH KyJIbTYPHBIX Tpanumuii. C camoro Hadana (OPMHUPOBAHUS M PA3BUTHS POKa, KaK OA-
HOTO M3 MPOCTPAHCTB KYJIbTYPHOI ritodanu3anuu (cepenuna 1960-x romoB), Kjaccuveckas My3blKa aCCHMUIHPYET-
cst co crumsivu “Beatles”, “Rolling Stones”, “Kinks”, “Velvet Underground” ¥ 1o1aBJIsfOIIEro MHOKECTBA IPYTHX
Npe/ICTaBUTENeH POK-KyJIbTyphl. BMecTe ¢ TeM B POK-My3bIKE€ BOZHHMKAIOT U CTHIMCTHYECKHUE U YKAHPOBBIE KOM-
TUICKCBHI, TPAJUIIHOHHO CUUTAIOIINECS MPUOPUTETHBIMU UISI aKaJIeMUIECKOH MY3bIKaJIbHOW KyJIbTyphl. MIX MHOTO-
YHCJICHHBIN CIMCOK XOPOIIO N3BECTEH.

OpHUM U3 BBIJAIONINXCS POK-MY3BIKAHTOB, TIEPY KOTOPOTO NMPHUHAUIEKUT MOCTOSHHO TTOTIOJHSIOIINICS CIIICOK
akageMudeckux npousseneHuit, ctan II. MakkapTau. Kak u3BeCcTHO, CBOMCTBAMHU PA3IUYHBIX CTHUJIEH U KAHPOB
eBPONEHCKOIl KIITacCHYeCKON MY3BIKaIbHOM KyJIBTYpHI IIPOHM3aHa B My3bika “Beatles”, B Tom uucie u kommo3u-
un [1. MakkapTHH, HO akaJeMHuuecKas My3bIKa MPEACTaBICHA OTJEIbHBIMU 3BEHBSIMU B IICTIH €T0 TIPON3BEACHHH.
JlBa u3 Hux — Oaner «KopomneBcTBo okeana» [2] n oparopuro-meccy “Ecce Cor Meum” [Tam sxe] MbI paccMOTpuM
B HEKOTOPBIX UX CBOMCTBAX.

Bce akanemuueckue ormychl KOMIIO3UTOpa MPHHAUIEKAT K HACTOSIIEMY IEPHOJYy TBOPUYECTBA KOMIIO3HUTOPA.
Cpenu Hux JiBe oparopun — aprobuorpaduueckas «JIusepmnynbckasy», opatopusi-mecca “Ecce Cor Meum” (mamsitu
niepBoii xenbl JInHp!), Oaner «KopoiaeBcTBO okeaHa», KaMepHas cronta «CTosmuil kKaMeHb» U anbooM “Working
Classical” [Tam sxe], mpeacTaBistoInnii co60il KBapTETHBIC W CUM(OHHYCCKUE apamKUPOBKH HOBOTO MaTephaia
M KOMIIO3UIIMH W3 paHee BBIMYHNICHHBIX ainb0oMoB. (Ha3BaHme MOXHO mepeBECTH MABOSIKO: «pabouuil Kiacc»
WIN «CIIENAHO KJIacCHYeCKm». VI TOT n Apyroi BapuaHT COCTaBIISIET KOMIUIEKCHYIO HJICIO: C OJJHOM CTOPOHBI, yBaXe-
HHE aBTOpa K CBOEMY IPOCTOHAPOAHOMY MPOHUCXOXKAECHHIO, C JPYrOod — OCO3HAHHWE BO3MOKHOCTH CYIIECTBOBAHUS
Y pa3sBUTHUS CTApOTO IIECEHHOTO POK-MaTepHaia 10 akaJeMHIECKUM HpHHIUNaM. J[ymaercsi, Ha BHIOOp Ha3BaHUS
MIOBJIMSLIA ONPe/IeNIEHHAs] «HEPOKOBOCTE) MHTOHAIIMOHHOCTH U TeMOpanbHOCTH My3bIkK [1. MakkapTHH.)

baner «KoposneBcTBO okeaHa» OTIMYAeTCs BIEUATIISIONICH AeHCTBEHHOCTHIO MY3bIKaJIbHOTO MaTeprana. Hamu-
CaHHBIH TPAIULIUOHHBIM MY3bIKAJIBHBIM SI3BIKOM, XapaKTEpPHBIM ISl CUM(OHUYECKONH My3BIKH XX CTOJETHs, OH
HE MIPE/ICTABISIET CKOIb-HUOYIb 3aMETHOTO MIPUCYTCTBUS SKCIIepUMEHTa. TeMbl Oajera TMPHUECKH SIIMYHBI B HETO-
POILUIMBOM pa3BEPTHIBAHUH, OPKECTPOBKA CaMOOBITHA M BBIPA3UTENIbHA U NPHU3BAHA CITYKUTh XapaKTEPUCTHKOM Te-
POEB, TaK K€ KaK M WHTOHAIIMOHHBINA CIIOH MY3bIKaJILHOM 4acTu NMpousBeneHus. Mues comnocraBieHns: naeatbHOTO
MOZIBOZAHOTO MHpa C >KUBYIIMMH TaM «IHCTBIMH» JIFOABMH M 3¢MHOTO MHUPA, HACENEHHOTO 3JI0AESMH, SBHO CBA3aHA
¢ komrrerwmeit “Yellow Submarine” [6, c. 75], ¢ e¢ Curnmu XKagunamu u Criacutensmu ckazogroro [enmepmama.
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Haumnas ¢ 3KCIIO3UINK YeTBIPEXKAPTUHHOTO (iN four MOVEMENtS: B 4eThIPEX ABMKECHUSX WIH MIEPEMEIICHUIX —
YTO CBSI3aHO C CEOXKETOM 0ajeTa, epeMeriaeMbpIM 13 OABOJHOTO MUPA B 3¢MHOM) OajieTa, MHOTOCIIONHYIO (haKkTypy
OpraHu3yeT HMPUHLIUI TeMOPOBOH JIpamMaTypruH, 3acTaBIAIOUIMN BCIIOMHHUTH O CaMbIX BBIPA3UTEIBHBIX U SPKHUX
MIPOU3BEACHUAX TOAOOHOTO THITAa pa3BUTHS — OT My3bIkH [1. YaiikoBckoro u J[. [llocTakoBruda 10 cUM(pOHUIECKUX
[IPOU3BEACHUN COBPEMEHHBIX KOMIIO3UTOPOB.

3aBopakuBaronee TeMOpPOBOe JEHCTBO HauuHaeT Oaier. MIMnpeccnoHHMCTHYECKas: CKYMOCTh (DaKTypbl OKpallieHa
JAYXOBbIMU U CTPYHHBIMHU, KaK 6y}1TO pasacisromMU MY3BbIKAJIbHYIO MAaTCpHUIO Ha ABa MNOJIAPHBIX COBMCIIAIOMIUXCA
npoctpancTBa. TeMOpoBbIe «HApAaCTaHUsD B YEM-TO POJICTBEHHBI aHAIOTMYHBIM MOMeHTaM «[Ipa3nHects» K. Jlebroccn.
B 06oux ciydasx MMIPEeCCHOHUCTHYECKAsl «CKYTIasi POCKOIIB) TeMOpa Kak Obl 3ap0KIaeT OCTHHATHBIE TIOBTOPHI, CO-
3JIAIOLIHE WILTIO3MIO PACIBETAIONIET0, «PACCBETAIOIIEr0» MPOCTPAHCTBA, M OHH JK€ B CBOEM TeMOPaIbHOM Pa3BUTHU
00pa3yioT Te PUTMO-UHTOHAMOHHBIE ABIKYIIME CHIIbI, KOTOPBIE CTAHOBSITCS OCHOBaHUEM (DOPMUPOBAHMS TEMaTH3-
Ma U €ro JpamMaTyprudeckoro pasButus. TeMOpo-puTMuyueckas JIeHCTBEHHOCTh OPraHU3yeT HapaMeTphbl INIOTHOCTH
(haKTYpHBIX SIMHHUI] B Pa3BUTHH (POPMBI 1 CHUM(POHI3UPYET MaTepHal OaneTa.

HecmoTpst Ha 00mITIE BOSHUKAIOIINX aCCOIMAIINH C IPEABITYIeH My3bIKaTbHOW HCTOPHUEH PUTMO-TeMOPaTbHOCTH,
CaMOOBITHOCTh KOJIOPUCTHUECKON MATUTPBI OaieTa U ero pUTMHYECKast «TPO(HUKa) BIIOIHE YHUKAIHHBL.

PurMundeckoe Havaio urpaet nepcoHnUIMPYONIYIO POJIb B PA3BUTHH PA3IMYHBIX SMOIMOHAIBHBIX COCTOSHHM.
OHO ke OpraHu3yeT MHTOHALIMOHHYIO U TeMOpPOBYIO BBIPA3UTEILHOCTD, PA3ZCISIONIYI0 ICUX0JIOTHUECKUMH XapaK-
TEPUCTHKAMU 00a BBIMBIIIICHHBIX IPOCTPAHCTBA. 1 ecy B CBETIOM HOABOJHOM MHUPE MPe0dIaJaloT IUIaBHBIS «IIe-
peTeKaromnye» MeJoANYeCKUe JIMHUN, TO MUP 3€MHOW C €ro MPOTHBOPEYHSIMH U MOPOKAMH XapaKTepPHU3YIOT TaHIIe-
BaJIbHBIE HHTOHAIMN ¥ JMUCCOHUPYIOIINE TapMOHHH.

BrieuaTisier opraHuka apaMaTyprudeckon AeHCTBEHHOCTH, ¢ KOTOPOi KOMITO3UTOpP Mpeodpa3yeT oOpa3HbIe Xxapak-
TEPUCTHKHU ¥ ITPUBOAUT K HOBBIM TEMAaTHYECKUM €IMHCTBaM. B 3HaUMTEIbHOM KOJIMYECTBE CIIyyaeB U 3/1€Ch TJIaBHYIO
POJIb UTrpaeT TeMOPO-PUTMHUYECKAst APaMaTyprusi. ITO XOPOLIO CIIBIIIHO, HAPUMEP, B MUKPOPUTMHU3AINN BHYTPEHHHX
(bakTypHBIX TIPOCTPaHCTB BTOporo «mepemenieHns» — “Hall of Dance”. TemOp «pa3HOCHT» HEMPEPHIBHO MEHSFOLIMECS]
PUTMHYECKHE KOMIUIEKCHI IO BCEM 30HaM MapTUTYphl. My3bIKa 4acTO OCTaHABIMBACT JICHCTBO, TPEBPAIIASICh B CTATH-
YEeCKHe TEMATHYECKHE (PUTYPBI, TEM CaMbIM BapbHUpPys MPOLECC APAMaTypriIIecKOro pa3BUTHs U OOHApYKUBasi BCE HO-
BBIC BapHAIIMN MOTHUBHBIX 00Pa30BaHMI MTOCTOSIHHO ACHCTBYIOIINX PUTMO-MHTOHAIIMOHHBIX «SICP».

HecMmoTpst Ha oTCyTCTBHE SIBHOW MHTOHAIIMOHHOM POJCTBEHHOCTH C MECCHHON cruxwmei “Beatles” u “Wings”,
B akaJeMudeckoi My3bike I1. MakkapTHU MOKHO YCIIBIIIATH TY K€ HECKOJBKO TSKEJIOBATYI0, B UEM-TO UMIIPECCH-
OHUCTUYECKYIO TIACTHKY Pa3BUTHSI HHTOHALMOHHOTO MaTepHara.

JIBroKyIIei cuiioii MHTOHAIIMOHHOTO cTposi oparopun-mecchl “Ecce Cor Meum” («Bort cepate moéy) cran rpu-
ropuaHckuii xopaji. IMEHHO ero peuuTaTHBHBIA MEJIOC Pa3BUBAETCS B TPAJHMLUAX CBOOOAHOW monudoHuu Oosee
MO3/THUX JIUTYPTrHYECKUX U CBETCKUX OPaTOPHAIbHBIX KAHPOB.

[Topa3zurenbHOE BIiCUATICHUE TPOM3BOAMT JIUAJIOT CBETCKOI'O U CAKPaJIbHOTO Hayall B IIEPBOIl YaCTH OpaTOpUH —
“Spiritus”. XKuzHb kak OyaTO 3apOKAACTCS U3 HEJIP OTCTPAHEHHOTO XOpaa, HAMOJHSSICH €r0 CBETOM, YeMy CIOCc00-
CTBYET BHE3AITHAsI aKTHBHOCTH OPKECTPOBOI M XOPOBOH MapTHH.

Best My3bIka opaTopuu MPOXOAUT MO 3HAKOM MHTOHAIMHK “Ave Maria”. DTi HHTOHAIMU He MOSBIISIOTCS B BUIC
WINOMATHYECKUX MKOH CHMBOJIA, HO TPHBOJSATCS B ITOCTOSHHOM OOHOBIICHWH, BCTYIasi B KOHCOHAHCHBIM JHaor
C OPUTHHATHHON WHTOHAIIMOHHOCTHIO [1. MakkapTHH, CHMBOJIU3UPYS NMEPMAaHCHTHONW aKTUBHOCTBIO CBOCH Cheps
HEM30BIBHOCTH TEUCHNS JKU3HN M BEUHYIO AMATH OECCMEPTHOH yIIH 00 yIIEIIINX B APYTYIO MIOCKOCTD BEITHS.

B onpenenéHHOM cMBICIIE 3TO MOpakaroliee CBOSH AyXOBHOW MOIIBI0 CHM(OHUIECKOE XOPOBOE TOJIOTHO — TI0-
ToMok xopoBbix mputd K. Opda u Jx. TaBenepa. [TonoOHOMY BIieYaTIIEHHIO CIIOCOOCTBYET MIPUHIIMIT PA3BUTHUS BO-
KaJIbHOW MHTOHAIIMOHHOCTH «BHYTPH» OPKECTPOBOTO IPOCTPAHCTBA. Takas BOKaJIbHO-WHCTPYMEHTAJbHAsl MPOPH-
coBKa (haKkTypbl XapaKkTepHa Uil 0co00ro y3HaBaeMoro ckiaja nucbMma I1. MakkapTHH. | IMHHYECKH TOp)KeCTBEH-
Hasl SMOIMOHANIBHAsS TPUTIOIHATOCTh TEMaTH3Ma 00pa3yeT HECKOJIbKO 000CO0ICHHbIE BEPTUKAIN 00pa3HbIX COCTOSI-
HHUH-CHMBOJIOB, «CBET» KOTOPBIX PACIpPOCTPAHSETCS MO BCEMY MPOCTPAHCTBY oparopuu. OAWH W3 HUX, TaKXKe
C sIBHOM cChUTKOM Ha “Ave Maria”, — ocHoBHO# BO BTOpoii yactu (“Gratia”) — HalOJHEH MO-4eI0BEYECKH TpOra-
TEMbHBIMH MEMOPHAJIBbHBIMUA WHTOHALMSIMU. DTOT paslell, CBOEro poja Thxas medanbHas “Gloria”, HamomuHaeT
00 opraHuKe MPeTBOPEHHs CakpaibHOro U npodantoro B Peksueme D. Ya66epa. B “Gratia” u B cnenyrommx “Inter-
lude” u BemmyecTBEeHHO-BO3BBIIICHHOH “MUsica” cibimiHbl otroiocku «Cynep3sesab» D. JI. Ya00epa 1 HHTOHAIIMA
“Beatles”. U Bc€ 310, HAMOJIHEHHOE TITyOOKOH 4elI0BEYECKON CKOPOBIO U CAKPAILHBIM JTyXOBHBIM CBETOM, Peodpa-
30BaHO KOMIIO3UTOPOM B HEKYIO CHHECTETHYECKYIO BBIPA3UTEIbHYI0 00pa3HOCTh. OOpa3HbIii cTpoil Mecchl rryOoKo
1 YHUKQJIBHO MPOPHCOBBIBAECT TOT 3MOLMOHAIBHBIA CTaTyC, KOTOPBII MOXKET MCIBITBHIBATH 3PEIbI UEIOBEK, 0CO-
3HAIOIINI HEBOCTIOIHUMYIO TTOTEPIO OJIM3KOT0 CYIIECTBA M B TO K€ BPEMs OMEIIAIOMINN OTOJIECK yIIe e amd-
HOCTH B MeTa(h)M3UUECKOe MPOCTPAHCTBO, A€ 00pa3 MOKMHYBIIEH 3eMHOI Mup JIMHABI pa3BUBAETCs MO MHBIM, OT-
JIMYHBIM OT 3€MHBIX, 3aKOHAM.

Mecca npoHHM3aHa HAaCTPOCHUSMH BO3BBIIICHHON I€Yald U MO-4EJIOBEUECKH TPOTATEIbHBIMH H3bSBICHUIMU
0€33alMTHOCTU Tepesl TPO3HOW HEYMOJIMMOCTBIO BBICIIEH JIyXOBHOH CHIBI, KOTOpas MOCTOSHHO HPUCYTCTBYET
B MHOTOMEPHOM BHYTPEHHEM JIHAJIOTe JIF00OTO XY/I0'KHHKA.

[TpuMeuareneH KOHTpPACT MOCICIHEH yacTu opatopum — HemocpeactBeHHo “Ecce Cor Meum” («3to cepare
MOE») — BEJIMYECTBEHHBIII MEMOPHAJ CBETIIOMY M BEYHOMY UyBCTBY, B MOCJIEJHEM pa3jielie HallOMUHAIOIIHUN 0 0e3-
opexnoctu rumHa “All You Need Is Love”. Takum 00pa3om, KOMIIO3UTOP CTABHT TOPXKECTBYIOLIYIO CBETIYIO TOY-
Ky B CKOPOHOM M BO3BBIIIEHHOM paccka3e 0 HEBO3BPaTUMOIL IoTepe.
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HeBo3MOXHO HE yNOMSHYTh O peliaromieil npopecCHOHABHON MOJIEPKKE B CO3AaHUH OPAaTOPUH COAPAHIKHU-
posiuuka /Jxxona @paitzepa.

Ham Hen3BecTHO, HACKOJIBKO BEJIHMKA POJIb KAXKIOTO U3 COABTOPOB MPOM3BECHUS B CO3/JaHNH HACTOSILETO aKy-
crraeckoro Buaa “Ecce Cor Meum”. 1, ckopee Bcero, KOMIIO3UTOP OCO3HABAT HEOOXOAUMOCTE TIOMOIITH KJTacCHYe-
CKM 00pa3oBaHHOTO My3blkaHTa. Ho y3HaBaeMble OpUIHHAIBHBIC YePThl MEJIOAN3MA, MHANBUIyaIbHAs BHITYKIOCTh
OPKECTPOBOTO CTUJISI M YHHKAJIbHOCTh TIPETBOPEHMUS UJIEH BEYHOM JTI00BH MO3BOJISIIOT omnpeeanTs Meccy “Ecce Cor
Meum” kax ofHO U3 caMBIX BBIIatonTuXcs TBopeHui [loma MakkapTHH.
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MUSICAL DRAMATURGY IN PAUL MCCARTNEY’S ACADEMIC WORKS

Vinichenko Andrei Anatol'evich, Ph. D. in Art Criticism, Associate Professor
Sobinov Saratov State Conservatory
yuzer1965@mail.ru

The article analyzes parameters of academic works by Paul McCartney — the ballet “Ocean’s Kingdom” and the oratorio-mass
“Here Is My Heart”. The paper discusses stylistic features of these works and their interaction, parameters of intonation, timbre
and some aspects of dramaturgy. In connection with the artistic texts of the analyzed opuses, references are made to P. McCart-
ney’s creativity and works by other composers — P. Tchaikovsky, D. Shostakovich, C. Debussy, J. Tavener, A. L. Webber.

Key words and phrases: Paul McCartney; “Ocean’s Kingdom”; “Here Is My Heart”; rthythm-timbre; intonation; timbre action.

YK 94(47)
HcTopuyeckne HAyKH U apXeoJIOTHsI

B oannoii cmamee nokasano, umo ceibCKoX03AUCMBEHHAS HAYKA USPAem 8AXNCHYIO PONb, AGIAACL NPOU3BOOCHIBEH-
HOU CUNOU U AKMOPOM pa36UmMus a2papHo2o CeKmopa IKOHOMUKU, a MaKdice Gopmupys ocobyio coyuoKyibmyp-
HYI0 cpedy. Agmop 060CHOBbIBAECH NOLONCEHUE O MOM, YMO KPUSUC ACPORPOMBIUIEHHO20 KOMNLEKCa Obll 00YC06-
JleH IUbepanbubiMu pepopmamu, Komopule nposoounucs 8 1990-e 200vl u npueenu Kk COKpaweHuio QUHAHCUPOBAHUSL
Hayunvix ucciedosanuu. Obpawaemcs 6HuManue Ha HOBAMOPCKUL NOOX00 npu co30anuu accoyuayuu «Aepaproe
06paszosanue U HAyKa», AKMUSU3AYUIO HAYKU KAK Paxmopa 3K0HOMUYECKO20 POCHA.

Kniouesvie cnosa u ¢ppasvi: Hayka; CeNbCKOXO3HCTBEHHAs! HAYKa; IPON3BOANTEIbHBIE CHIIbL; ()aKTOPHI IPOU3BOICTBA;
arpapHbId CEKTOp; HAy4YHas acCoLMaIys «ArpapHoe 00pa3oBaHHEe U HAyKay.

Baacos Cepreii /IMuTpHeBUY, K.1.H., JOICHT

Capamogckuii coyuanbHO-9KOHOMUYeCKUti uHcmumym (gunuan)
Poccuiickozo sxonomuuecrkoco ynusepcumema umenu I'. B. I[lnexanosa
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HAYKA KAK ®AKTOP PA3BUTHUSA ATPAPHOI'O CEKTOPA DKOHOMMKHU CTPAHBI

Bomnpocs! pa3BUTHsSI TPOU3BOJUTENBHBIX CUJI arpONPOMBIIUIEHHOTO KOMIUIEKCA BCEra SIBISIOTCS aKTyaJlbHBIMH,
OHH CTOSIT B IIEHTPE BHUMAaHMS KaK MOJIUTHKOB U MPAKTUKOB, TaK W YYEHHIX. VX pa3BHUTHE M COBEPIICHCTBOBAHHE 00BEK-
THUBHO CTIOCOOCTBYET Pa3BHUTHIO CeJia B IIEIOM. Te HOBBIE arpapHbIe OTHOIICHHS, KOTOPBIE CKIaabBaUCh B 1990-¢ romer,
MOTJTH TIPUIATh JAOTIONHUTENBHBIN UMITYJIbC PA3BUTHIO CENbCKOXO3IHCTBEHHOW OTPACIH TOJNBKO MPH HAJMYUH COBpE-
MEHHOH MaTephaIbHO-TEXHUIECKON 0a3bl, CITOCOOHOM MOCTaBUTh MPOU3BOJCTBO HA MHTEHCHUBHBIC PEIBCHI. XOPOIIO
M3BECTHA MPOCTast MCTHHA: €CJIM MPOU3BOANTEIBHBIE CHIIBI YCIEITHO PA3BUBAIOTCS, SKOHOMHYECKHE TTOKA3aTeN! pac-
TyT, 3HAYHT, TOCYAAPCTBO U OOIIECTBO UAYT BEPHBIM KypcoM. BakHeiiiel mpon3BOANTEIPHON CHIION, MOIITHBIM (hak-
TOPOM MPOU3BOACTBA YKC HEC OAHO ACCATHUIICTHC SABJIACTCA HAayKa, B TOM YHCIIC celbCcKoxo3saiicTBeHHas. E€ BimsiHue
Ha COLMAJIBHBINA MPOTPecc B LEIOM U SKOHOMHUYECKHH POCT KOHKPETHOTO arpapHOTro MPOHU3BOJCTBA HEMPEPHIBHO BO3-
pacraet. brarogaps nosy4eHuIo U OCBOSHHIO HOBBIX 3HAHHM, COLIMYM NOCTOSHHO YKpEIUISeT U paclIipsieT CBOM MH-
TEIJUIEKTYaIbHBIA MOTEHIMAN, YTO CHOCOOCTBYET COBEPIIEHCTBOBAHHIO MPOLIECCOB MO3HAHMS U YCIICITHOMY ITpUMEHe-
HUIO MX PE3YJIbTaTOB B IPAKTHYECKOH JeATeIbHOCTH. Pa3BHTHE CEIbCKOXO3SINCTBEHHONH HAYKH CHOCOOCTBYET



