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CONTRASTING PROBLEM OF AUTHOR’S AND HERO’S VALUE SYSTEMS IN CONTEXT
OF MODERN RUSSIAN SOCIETY VALUES TRANSFORMATION (BY EXAMPLE
OF ZAKHAR PRILEPIN’S NOVELS “SANKYA”, “BLACK MONKEY)

Kalinichenko Larisa Anatol'evna
Ishim State Pedagogical Institute named after P. P. Ershov
rfkbybxtyrj62@yandex.ru

The article considers the interaction problems of author and hero in the modern Russian prose. The analysis of Zakhar Prilepin’s
novels “Sankya” and “Black Monkey”, showing the similarities and differences of author’s and hero’s value systems, is conduct-
ed. The prerequisites of creating heroes’ images and characters by the author on the base of personal experience and ideological
views are scrutinized.

Key words and phrases: social value system; correlation of author and hero; Zakhar Prilepin; novels “Sankya”, “Black Monkey”.

YIAK 811.111°373°612: 159.963.38
Duj10J10rH4ecKre HAyKu

B cmamve uccnedyemcs npocmpancmeennas memagopa Ha mamepuane AHII0A3bIYHO20 NCUXOAHATUMUYECKO2O
OUCKypca, NOCBAUWEHHO020 aHanu3y cHogudeHul. CHO8UOeHUe npeOCmasisiemcs KaK Mecmo, 8 KOmopom npoucxoosnm
HeKue coObimusl, MouKa, 8EPMUKAIbHAS CIPYKMYPA, 20PU3OHMANbHBIN AAHOWAdm 1ub0 Heymo nepedgueaiujeecs
6 npocmpancmee. IIpocmpancmeennas memaghopa si6semcsi OOHOU U3 KIOUesblx Memagop 0nst GopmMuposarnus
xonyenma DREAM (CHOBH/[EHUE) 6 konmexcme co8peMeHH020 NCUXOAHATUMUYECKO20 OUCKYPCA.

Kniouesvie cnosa u ¢hpaswl: s13b1k; MeTadopa; IPOCTPAHCTBO; CHOBUACHHE; COH; ICUX0aHaJIN3; AUCKYPC.
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IMPOCTPAHCTBEHHASI META®OPA B KOHUEITE DREAM (CHOBUJIEHUE)
(HA MATEPHAJIE AHTJIOSI3BIYHOT'O ICUXOAHAJIMTUYECKOT'O JIMCKYPCA)®

Hamre co3nanune dopmupyercst 61aronapst si3bIKy, A3bIK SIBISIETCS. HHCTPYMEHTOM KaTeropH3allii U CHCTEMaTh3a-
LMY BHEIHEH W BHYTPEHHEH peallbHOCTH yesoBeka. [lo3HaHne HeBO3MOXKHO Oe3 BiiajieHust s13bIkoM. [Icnxoananus kak
OJIMH U3 METOJIOB UCCIIEA0BAHUS BHYTPEHHETO IICUXUYECKOT0 IPOCTPAHCTBA ONUPACTCS HA A3BIKOBBIC CPEJCTBA KaK Ha
WHCTPYMEHT O3HaYMBaHUs, O(OPMIICHNS YYBCTBEHHOM, YMOIIMOHAIBLHOM PEaIbHOCTH B OCMBICIIEHHBIE 00pasbl.

B konne XX — navane XXI Beka NpoBOIMINCH MHOTOYHMCIICHHBIE HCCIIEIOBAHUS HA CTHIKE JIMHIBUCTHKU U TICH-
XOJIOTHH. YYEHBIX — JITHTBUCTOB U TICHXOJIOTOB — HHTEPECYIOT IICUXOJIOTHIECKUI aceKT (yHKIIMOHUPOBAHHUS SI3bI-
Ka ¥ pedd, IICUXOIMHTBUCTUIECKHE aCIIeKThl KOMMYHHUKamu [2; 4-7; 9; 13], cymecTByioT pyHIaMeHTaIbHBIEC HC-
CIIeJOBaHUSI OCOOCHHOCTEH OBJIANCHUS S3BIKOM ACTHMH, a Takke (OPMHPOBAaHUS S3BIKOBON KomreTeHnnu [8; 14],
MIPEeAMETOM BHHMAHHUS HCCIENOBATENeH CTalW JMHIBUCTHYECKUN acIeKT apryMeHTanuu [1], ocoOeHHOCTH s3BIKa
PEKITaMHBIX ¥ TIONUTHYECKUX TekcToB [10; 11], TUHTBHCTHYECKHE acCHEKTHl TaKMX INcuxoTexHoiormit xax HIIIT
(HEeHpo-TMHTBUCTHYECKOE TIPOTPAMMHUPOBAHIE), THITHO3, pa3HoOOpasHeie hopMel BHYmeHH [3]. Ilcuxomormyueckmii
ACHEeKT A3bIKa MCCIIE0BAJICS ITMPOKO M MHOTOTPaHHO.

ITonem Hamero uccnea0BaHUS CTAT IMCUXO0AHATUTHYECKUH TUCKYpC. MBI HCIONIB3yeM TEPMUH «IICHXOAHANN3) B
€ro UIMPOKOM 3HAYECHUH, UMEsl B BHUIY IPEXKJIE BCEro KJACCHYECKHH ncuxoaHanu3 ((hpelansm), ncuxoaHaluTHie-
ckyto mkony K. JlakaHa, a Takke aHaJIMTHYECKYIO NCHXOJIOTHIO, NPEJICTABICHHYIO paboTaMH IOcienoBaTesneil
K. T. IOnra. CyTh ncuxoaHanu3a ¥ NCUXOTEpanuy B Oojiee MIMPOKOM CMBICIE OCHOBBIBAETCSI HA CIIOCOOHOCTH Ye-
JIOBEKa IIpeBpallaTh MEMEHTH BHYTPUIICUXHUECKOTO Xaoca B cioBa. Korma MaTe ¢ MOMOIIBIO A3BIKA «OTPaskaeT»
BHYTPEHHHE COCTOSIHMS MIIQACHIA («THI 3aMep3», «TeOe CTPAIIHOY, «THI TOJOJCH», «THI JJOBOJCH», «THI paja»), OHA
HE TOJBKO yJacTBYEeT B ()OPMHPOBAHMH S3BIKOBOM KOMIICTEHIIMM peOeHKa, HO M y4uT pebeHka auddepeHnnannu
BHYTPEHHHX COCTOSIHUH, 4TO OBbIIIO OBl HEBO3MOXKHBIM 0€3 BIIaJICHUS SI3BIKOM.

INammenTka [[xo3eda Bpoitepa, yuennka 3. @peiina, bepra [Tanmenxeiim (ArHa O.), omucana CBOH OIBIT TICH-
XO0aHanmm3a Kak “‘talking cure” — nedeHne pa3roBopom, ciioBoM [24]. BHyTpeHHss pealbHOCTh IMallUeHTa TICHX0aHa-
JUTHKA HAXOAWT OTpaXeHHE uepe3 oOpasbl, MeTadopsl, CHMBOJIBI, KOTOPHIE TIOMOTAIOT aCCUMMIMPOBATh Pa3po3-
HEeHHbIe YacTH onbITa. [IpeaMeToM Halero ucciea0BaHus SBISETCS MPOCTPAHCTBEHHAs MeTadopa Kak ogHa U3 Oa-
30BBIX MeTadop B ICUXOAHATUTHIECKOM JUCKYpCE.

Tomnorpaduyeckuit 00pa3 NCUXUKK ObUT HpemoxkeH eme 3urMyHaoM @DpeiaoM, KOTOpPBIM MOAETHNI €€ Ha
«CIIOW» — 3T0, CYNEPATO, UJI — M PACTIONOXKHUI 3TH «IICUXUYECKHE CIIOW» Ha ompeneieHHon «riayouHe» [12]. Kapn
IOHT BBEN B NCHXOJOTHIO MOHATHE «BHYTPEHHETO MHpa», M €ro MOHHMaHHE CTPYKTYPHI NCUXHUKHU €IIe CHIIbHEe
OTIHpPAEeTCs Ha MOHATHE MPOCTPAHCTBA, IPUYEM IPOCTPAHCTBO U3 CYTy0O BEPTUKAIBHOTO («B IIIyOHHY») CTAHOBUTCS
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JIBYXMEPHBIM: KPOME «BEPXHETO» U «HUKHET0» MUPOB (CO3HAaHUE M Oecco3HaTenbHoe) FOHT OTCIIeKUBACT «TOPH-
30HTAJIbHBIEY OTHOIICHHS MEXKAY NICUXUYECKUMU KoMIuiekcami [15].

3HaYnTEIbHOE BHUMAHKE B ICUX0AHAJIM3E YICISIETCS NCCISI0BAHHIO 30HbI OECCO3HATENBHOIO U €0 BIUSHUS HA
CO3HaHMEe WMHAUBHIA. J[JIsl 3TOrO MCMONB3YIOTCS pa3Hbie METOJbI: MOCTPOCHHE ACCOLMATHUBHBIX PSIOB, JIEMEHTHI
XY/I0’)KECTBEHHOTO TBOPYECTBA (PUCOBAHME, JICIKA), UTPA C TIECKOM | Jip. B TO ke Bpems BaKHEUIINM U Haubosee
HEMOCPEICTBEHHBIM CPEICTBOM JIOCTYIIAa B OECCO3HATENLHOE SIBISIFOTCSI CHOBUACHUSI. AHAIN3 CHOBHICHUH MO3BOJIS-
€T BBIBOJIMTH HA MIOBEPXHOCTh CO3HAHUS HanOoliee rIyOUHHBIE 00pa3bl, YMOIMH, IEPEKUBAHMS, YTO 00JIEryaer mo-
HUMaHHE CTPYKTYPbI ICUXUKU aHAIN3aH/IA.

LeabI0 1aHHOTO MCCIICIOBAHUS SIBISICTCS M3YUSHHE CPENCTB MeTahopHUuecKoil pernpe3eHTanun Konmenra DREAM
(CHOBUIEHHUE) B aHI0s36I9HOM NICUXOAHAJIUTHYECKOM JAHUCKYPCE, @ B YACTHOCTH, TPOCTPAHCTBEHHON MeTa(opsl B
OIMMHUCAHUSIX PAOOTHI CO CHOBHJCHUSIMU. AKTYaJbHOCTh CTaThH O0OYCIIOBJICHA, C OJTHOM CTOPOHBI, OOIICH aHTPOIIOICH-
TPUYECKOW HAMPABICHHOCTHIO COBPEMEHHBIX JTMHIBUCTHYCCKUX UCCICIOBAHUM, a, C APYrOil CTOPOHBI, OTCYTCTBHEM
JIUHTBUCTHYECKUX UCCICOBAHHUN TICHX0AHATUTHYSCKOrO AUCKypca. MaTepHanaoM HCCIICIOBAHMS TOCITYKIIH HAyY-
HBIE CTaThH, OCBSIICHHBIC ICUX0AHATN3Y, B YACTHOCTH, pa00TE CO CHOBUICHUAMH.

Bo Bpemsi M3yueHHs] ICHUXOAHAIUTHYECKUX CTAaTell, MOCBAIICHHBIX CHOBHICHUSM, ObUI BBISBICH psij MeTado-
PHUYECKHX 00pa30B, C MOMOIIBIO KOTOPBIX MCHXOAHAIUTHKH U MX KIHCHTHI BBHIPAKAIOT CBOM MPE/ICTABICHUS MPO
cHbl. [IpocTpancTBeHHas MeTadopa okasaiach OJHON U3 Hauboiee YIOTPEOUMBIX B MCHX0AHATUTHYECKOM JAUCKYP-
ce, IOCBSIIIICHHOM CHOBUACHUSIM. DTa MeTadopa HAXOUT CBOE BRIPAKEHUE B CIIEAYIONIMX 00pa3ax:

1. Dream is a place (cnosuodenue — 3mo mecmo). Hanbosee ob1iee TIOKaTUBHOE 3HAUCHHUE KaK MPABHIIO PEaIH-
3yeTcs ¢ MOMOIIBIO Tpeiora in: My hypothesis is that we can do so with the aid of hints sent to us from the uncon-
scious — in_dreams, for example (Ilo moeii cunomese, Mbl MOACEM IO 0ENAMb C NOMOWBIO HAMEKOS, KOMOPble HAM
nocwiiaem beccoznamenvrnoe, — Hanpumep, 6 cnax) [23]. Even in the dream I had drawn the conclusion that the lady
was going to die. “She is already marked,” I thought. In the dream I knew exactly who she was ([lasice 60 cne s
npuuien K 81800y, 4mo sma dxceHujuna ympem. «Oua yoce ommeuenay, — nooyman . Bo cue s mouno 3nan, kmo
ona) [Ibidem]. Well, automobiles have gotten into mythology. They have gotten into dreams. And airplanes are very
much in the service of the imagination (Aémomobunu nporuriu 6 mugonozuro. OHu NPoHUKIU 8 CHoBudeHus. A ca-
MOJlembl yawe cayHcam oopazamu akmusro2o sooopasicenust) [18].

2. Dream is a turning-point (con — 3mo mouka omcuema). VlHOT]a CHOBHCHHUE aCCOIMHUPYETCS C TOUKOH, Me-
CTOM, ¢ KOTOPOTO HaUMHAETCS HEKHWI HOBBIX TIpotiecc: ...and this dream was a turning-point in his ability to come
to terms with his animal nature (...u dmom con cman moi MoOUKOU omcuema, Ko20a OH CyMel HAUmu KOMIPOMUCC
co ceoum dncueomuvim Hauanom) [16, p. 137]. At the same time Freud consistently argued that the ‘manifest dream’
was but the place from which you began the work, the moving backwards, towards the latent thoughts (B mo oice
spemst Ppetid nocnedo8amenbHo 0OKA3bIGAT, YMO «AGHOE CHOBUOEHUEY OblIO0 UL MECOM, ¢ KOMOPO20 HAYUHA-
emcsi paboma, 08UIICEHIUe 6CNSAMb, NO HANPABIIEHUIO K TAmMeHmHbIM mblciim) [25].

3. Vertical space (éepmukanvnoe npocmpancmeo). MHorue aHaJIMTUYECKUE MPEICTABICHUS O CHOBUICHUSAX
OCHOBBIBAIOTCS HA HJIEC O MCUXUKE KaK O BEPTUKAILHOM MPOCTPAHCTBE, IJIe B «BEPXHHUN MHUP» (CO3HAHKE) B BHJC
CHOBH/JICHHUI MHOTJA TPOHUKAIOT IMOCIAHKS U3 KHIDKHEr0 MUpa» (0eCCO3HATENLHOIO0): ...a dream is a personal ex-
perience of that deep, dark ground that is the support of our conscious lives, and a myth is the society's dream
(...con — dmo nuyHOe nepedxcuganue mo2o 2iyO0K020, MEMHO20 NPOCMPAHCIEA, KOMOPOe NOO0ePICUBAE HAULY
CO3HAMENbHYIO HCU3HB, a Mugh — smo con obwecmsa) [18]. This dream shows us the natural symbolism. The dream-
er descends into his own depths, and the way leads him to the mysterious water (3mom con s6131emcs 045 HAC Npu-
Mepom npupoono2o cumgonusma. CHOUOeY CRYCKAemCcsl 8 C80u COOCMBenHble 2YOUHbL, U €20 NYMb JEHCUN Yepes
mauncmeenHvle 8oowl) [22].

CaMu CHOBUJICHHSI MOTYT PacCMAaTPHBAThCS KaK MPHHAIUICKAIINE «BEPXHEMY» JTHOO «HWXKHEMY» Mupy: Freud
came round to this view in 1920, when he distinguished dreams from above from dreams from below, perhaps recalling
the classical distinction between the dreams that come through the gates of ivory and of horn (®@petio npuwen xk smomy
muenuro 6 1920 200y, koeda cman oenamsv pasnuyue Mexcoy CHAMU CE8epXy U CHAMU CHU3Y, 8CHOMUHAS, HABEPHOE,
Kaccuieckoe pasiudue Mexicoy CHamu, KOmopble npuxoosim uepe3 60poma u3 Cl0Ho8ou kocmu unu u3 poea) [19].

CHOBHJICHUE MOKET IPECTABISATHCS KaK HEKasi BEPTUKAIIbHAS CTPYKTYpa ¢ OoJiee MOBEPXHOCTHBIMU U OOJIee TIIy-
OMHHBIMU CITOSIMU: As Freud thought, a dream image is apparently a layered one, consisting of a day-residue superim-
posed on a stored long-term memory, the links between them being made at a pre-verbal level by auditory, visual or
emotional similarities or puns (Kax nonaean @peiid, 06pasz cHosudeHusl, 04e8UOHO, UMEEm HECKOAbKO C0e8 U COCMO-
UM U3 OCMAamK08 80CNOMUHAHULL O OHEBHOU JHCU3HU, KOMOPbLE HAKIAObIBAIOMCSL HA IeMEeHNIbl 0N20CPOUHOU NAMSIMU,
U cesizell Mexcoy HUMU, KOMOpble NOAGNSIOMCSL HA 008epOAIbHOM YpoGHe 01a200apst 36yKOBOMY, GU3VAILHOMY UL
IMOYUOHATLHOMY cx00cm8y, aubo karamoypy) [Ibidem]. Probably the “flesh” of the dream (...) must be discarded: it
is the surface of many images which veil, so to speak, the deeper meaning of the dream. People often say that they had
a “silly” or “disagreeable” dream, but when one analyzes it, it always contains a deep and helpful message (Hasep-
Hoe, credyem u36asisamvcsi Om «NJI0MU» CHOBUOCHUSL: IMO NOBEPXHOCTb MHOSUX 00PA308, KOMOPAs CKpblaen, max
ckaszamo, 6onee 2nyouHHoe 3HaveHue cHa. JIoou 4acmo 2060pam, 4mo UM NPUCHUICS «2LYNbILY UL «HENnpPUSIHBIILY
COH, HO, K020a €20 AHANU3UPYeulb, MAKOU COH Yacmo codepicum 21ybokoe noaesrnoe nocianue) [21].

[MapagokcanbHO, HO MOMEHTHI CIIOHTAHHOI'O OCCCO3HATEIBHOTO 03apCHHS BO BPEMs MHTCPIPETAIIMKA CHOBHJIC-
HUW MOTYT OITUCHIBATHCSA KaK MPUXOSIINE «CBEpXy»: The moment of interpretation is represented by a stone falling
from heaven; the dreamer does not do the interpretation himself. (...) Things which fall from heaven, mythologically
speaking, are thrown down from the gods, signs of the gods for man (Momenm unmepnpemayuu npeocmasiex
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KamHeM, naoaiowum ¢ Hebec; cnoguoey He 0eiaem uHmepnpemayulo camocmosmensvho. (...) To, umo nadaem c ne-
bec, mughonozunecku 2osops, — 6poweno boeamu, 3mo 3Haxu 60206 o5 modet) [Ibidemy].

Kpome BepTukaiibHO# MeTadopsl, CyIIECTBYET LEIbIi Psili «TOPU30HTABHBIX» MeTadoprueckux 00pa3oB, ¢ Mo-
MOIIBIO KOTOPBIX B ICHX0AHATUTHYECKOM JUCKYPCE NPUHSATO OMUCHIBATH CHOBH/ICHHS.

4. Dream is the world (con — 3mo mup). Mup 6ecco3HaTEIILHOTO, CHOBUACHHIA TMPOTUBOTIOCTABIISIETCS «THEB-
HOMY» CO3HATEJIbHOMY MHPY, BBLACISETCS B OTJCIHHOE MCUXHYECKOE MPOCTPAHCTBO, JKUBYILEE IO CBOMM 3aKOHAM:
The crisis comes in the “middle of the way of our life”’, when the body is beginning to fade, and another whole con-
stellation of themes comes breaking into your dream world (Kpusuc nacmynaem 6 «cepeoune HCUsHeHHO20 NYmuy,
K020a meno HauuHaem yes0amv, U yeids HO8Asi KOHCMeIAYUS meM 6puleaemcs 6 Mup Hauwux cHoguoenuil) [18].
A number of passages in the infant’s first year create the base upon which a clear separation of dayworld and
dreamworld can occur (Ha nepeom 200y dcusHu MaadeHya npoucxooum psio usmeHeHutl, 61a200aps KOmopvim 3a-
KAA0bI8AIOMCS OCHOBbL pA3IUYeHUsi OHe6H020 Mupa u mupa cHosuoenutl) [20].

5. Dream is paradise (con — smo paii). OTHUM U3 YaCTHBIX CIIy4aeB PENpe3eHTali MUpa CHOBHJCHHUH SIBIISICTCS
metadopa past: Formerly you had a dreamtime paradise there in the Garden of Eden — no time, no birth, no death — no
life (Panvuie 6 Doemckom cady y 8ac 6wl pail 80 che — be3 epemenu, b6e3 podicoenus, be3 cmepmu — de3 ocusnu) [18].

6. Dream is a road (con — 3mo dopoza). B nporiecce aHam3a CHOBUICHUN HEPEIKO HMCIIOJIB3yeTCss MeTadopa
nepexona Wi mytu: In other words, the interpretation and understanding of a dream can become a form of inner
rite of passage (Mnvimu crosamu, unmepnpemayus u NOHUMAHUE CHOBUOEHUsL MO2YM CManmb (hopMOtl GHYMPEHHe20
pumyana nepexoda) [21]. Freud’s phrase: “The interpretation of dreams is the roval road to a knowledge of the un-
conscious” has become famous (Bvickazviganue @Ppetioa «nmepnpemayus cHo8udeHull — 9mMo KOPOAeBCKUl Nymb
K HOHUMAHUIO OecCcO3HaAmenbHo20y, — cmaio 3Hamenumoim) [19].

7. Dream is water (con — 3mo 600a). CHOBUICHHS, KaK U IPYTHE MPOSBICHUS 0ECCO3HATEIBHOT0, MOTYT aCCO-
LUUPOBATHLCS ¢ BogoeMamu: Don 't you sometimes think, as you consider these stories, that you are drowning in oth-
er people’s dreams? (A 6vl He Oymaeme uno20a, paccCMampueds dmMu UCOPUU, YMO 6bl MOHENe 6 CHOBUOCHUSIX
opyeux mooeu?) [18].

KpoMme BBIIIICONMCAHHBIX CITyYacB, KOTZIa BO BPEMs aHalIHM3a CHOBHUICHHN HCIIONB3YIOTCS METa(Ophl MPOCTpaH-
cTBa WM JNaHamadTa, HEPEIKU CIy4ad HCIOJIb30BaHUsl MeTadopbl CHOBUACHHS Kak 00bEKTa, KOTOPBIA caM JBH-
JKETCsI B IPOCTPAHCTBE.

8. Dream is something that can move (con — 3mo Heumo dsudicyueecs). B TakoMm ciydae cIoBo dream BCTymaeT
B IpeINKATHBHBIC OTHOIICHHS C TJIaroiaMu ABWXeHUS: Myths and dreams come from the same place. They come
from realizations of some kind that have then to find expression in symbolic form (Mugvi u cnosudenus npuxooam
U3 00H020 U Mo2o dce mecma. OHU NPUXOOIM U3 OCOZHAHUSL Ye20-MO, YN0 NOMOM HAXOOUM BbIPAIICEHUE 8 CUMBO-
suueckoul gpopme) [Ibidem). You say dreams come up from the psyche (Bvi 2cogopume, umo cHvl npuxo0sm u3 NCUxu-
ku) [Ibidem]. On some levels a private dream runs into truly mythic themes and can't be interpreted except by an
analogy with a myth (Ha nekomopbix ypoGHsAX IuuHble CHbl MOZYN NONAOAMb 8 NO-HACMOAWeMy MUporosuieckue
membl, U Mmo20a OHU He MO2ym UHMEPAPemupo8amscs unave yvem no axnaioeuu ¢ mugom) [Ibidem]. But every now
and then a dream comes up that is pure myth that carries a mythic theme... (Ho epems om epemeHu npuxooum coH,
KOMOPbIU YeTUKOM MUGDOI0UteH, Komopulil Hecem 6 cebe mugonoeuyeckyio memy...) [Ibidem].

BouiBoabl. [IpoctpancTBeHHas MeTadopa sBISETCS OJHON M3 IEHTPAIbHBIX B AHTJION3BIYHOM TICHXOAHAUTHYC-
CKOM JICKYpCE, MOCBSAIICHHOM CHOBHJCHUSIM. DTa MeTadopa HaXOAUT BOIUIOIICHHE Ha Pa3HBIX CMBICIOBBIX YPOB-
HSIX: OT OOILIEro JIOKATUBHOTO 3HAYCHUSI Mpeasiora in 10 MeTadopbl CHA KaK TOYKH OTCUETA, BEPTUKAIBLHOM CTPYK-
TYpbI WK 00bEKTa B BEPTHKAJIBHOM MPOCTPAHCTBE, & TAKXKE B LIEJIOM PsiJie «FOPU30HTABHBIX)» MPOCTPAHCTBEHHBIX
00pa3oB, cpear KOTOPBIX IPUCYTCTBYIOT KaK JTOCTaTOYHO 000OIIEHHBIE («COH — 3TO MHUP», «COH — 3TO pait»), Tak 1
0oJiee KOHKPETHBIC «TaHImadTHBICY» 00pa3bl («COH — 3TO OPOTay, «COH — 3TO BoJay). CHOBUICHHE TAKKE MOKET
OBITh MPEIICTABICHO KAK HEUTO JABHXKYIICECS B IPOCTPAHCTRBE.
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SPACE METAPHOR ON CONCEPT DREAM
(BY MATERIAL OF ENGLISH LANGUAGE PSYCHOANALYTICAL DISCOURSE)

Kovalenko Anna Nikolaevna, Ph. D. in Philology
Taras Shevchenko National University of Kyiv, Ukraine
Anna.kovalenko11@gmail.com

The article considers the space metaphor by the material of the English language psychoanalytical discourse devoted to the anal-
ysis of dreams. The dream is presented as a place where some events, point, vertical structure, horizontal landscape or something
moving in space happen. The space metaphor is one of the key metaphors for the formation of concept DREAM in the context of
modern psychoanalytical discourse.

Key words and phrases: language; metaphor; space; dream; dreaming; psychoanalysis; discourse.

VJK 81
Duj10J10ru4ecKrue HAayKu

B cmamve obocnosvisaemca KOMMYHUKAMUBHBIN NOOX00 K usyueHuro 3eeemuvl. Paccmampusaromca mexcmosovie
VCRosust (PYHKYUOHUPOBAHUSL 3€62Mbl, BKIIOUAIOWUE KOMMYHUKAMUBHBIL pe2UCMp peyu U MoOelb CyObeKmHOU nep-
CHeKmusbl — 83aumooelicmeaue cyoObeKmuvix cep OuKmyma u mMooyca. Smu UuHCMpyMeHmsl aHaIu3a mexkcma no3-
BOJISIIOM UHMEPNPEMUPOBATNG 3¢62MY KAK MOOYCHO OKPAUIEHHOE SIGNeHUe, C NPUCYWeli eMy munonozuel, 8 Komopou
HAX008m ompajcenue MHO2Ue 3aKOHbl KUHEMAMOZPaduiecko2o MOHMAiCA.

Knrouesvie cnosa u ¢ppasvl: 3eBrMa; cyObeKTHas NEPCIEKTUBA BEICKA3bIBAHMSA; TUKTYM; MOJYC; KOMMYHHKATHBHBIH
PETHCTpP; MOHTAX.

Ko3en Haranbsa SIkoBJeBHa, K. QIIIomN. H.
Mockosckuii nedazozuyeckuil 20Cy0apcmeeHHblL YyHUgepcumem
k_natal 7@mail.ru

3EBI'MA KAK SIBJIEHUE COEPBI MOJIYCA“

3eBrmMa — OJIHO M3 CaMbIX MHTEPECHBIX SBJICHUH B cepe SA3BIKOBBIX aHOMaIMi. Ho, HecMOTpst Ha psija 3HAYH-
TeJILHBIX MccnenoBanui (cm. [3; 14; 21; 25; 27]), yHUKalbHas «UrpoBas» NPHPOJA 3€BIMbI IIOKa HEJIO0CTATOUHO
n3y4yeHa, 0cOOEHHO B 00J1aCTH KOMMYHUKAaTHBHON CTPYKTYPBI TEKCTa.

3eBrMoil B HacToseH paboTe HA3BIBACTCS 3KCHPECCHBHAS CHHTAKCHUYECKAs] KOHCTPYKIUS, KOTOpas COCTOHUT U3
LEHTPOO0OPA3YIOIIETo (SAEPHOT0) CII0BA M (PYHKIIMOHAIEHO COOTHECEHHBIX C HUM CIIOB, TPAMMATHYECKH OJHOPOIHBIX,
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