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AESTHETICS OF FREEDOM AND DEATH
IN MODERN YOUTH SUBCULTURES (PUNKS, GOTHS, EMO)

Kostikova Yuliya Valer'evna
State University of Management in Moscow
yulya.bukhantseva@mail.ru

The article discusses peculiarities of expression of such categories as “aesthetics of freedom” and “aesthetics of death” in youth
subcultures of punks, goths and emo; analyzes characteristic features of these trends, philosophical, ideological, aesthetic founda-
tions that allow understanding indications, similarities and differences of various subcultural movements of the modern youth.
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VJIK 81°42
dusio0orudyecKne HAyKH

B cmamve paccmampusaemca cneyugpuxa penpesenmayuu 0eucmeumenbHOCmMy 8 JHCaHpax mypucmuieckozo ouc-
Kypca «nymesbvie 3aMemKuy» U «UHmepHem-omsviey 6 ouaxponuieckom acnekme. C mouxu 3penusi meopuu OUCKyp-
CUBHO20 KOHCMPYUPOBAHUSL BbIAGNAIOMCA OUAXPOHUYECKUE UBMEHEHUSI OUCKYDCUBHO-KOMMYHUKAMUBHBIX NPUSHAKOB
U ONUCHIBAIOMCA PASIUYUSA 8 KOCHUMUBHBIX MEXAHUSMAX PEnpe3eHmMayuu 0eticCimeumeibHOCmu 6 paccmampueaembix
HCAHPAX, CEA3ANHBIE C MPAHCHOPMAYUEl COYUOKYTLMYPHO20 KOHMEKCMA 00WeHUs U 6TUAHUCM USMEHUBUUUXCA KO-
CHUMUBHBIX NPOYECCOE 8 CO3HAHUU YUACIMHUKOG KOMMYHUKAYUU.

Knouesvie cnosa u ¢ppasei: xaHp; AUCKyPC; TyPUCTUUECKUH TUCKYPC; JUAXPOHHS; TUCKYPCUBHOE KOHCTPYHUPOBAHHUE;
OLIEHOYHAs! KaTerOpH3allHsl.
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JTAAXPOHUYECKHWE U3MEHEHMS PENTPE3EHTAIIAU TEVCTBUTEJIBHOCTH
B KAHPAX «ITIYTEBBIE 3BAMETKN» U «<UHTEPHET-OT3bIB»

Hccnedosanue gvinonnerno npu nodoepaicke Poccuiickoeo eymanumapHuo2o Hayurozo gponoa (epawm PITH® Ne 15-04-00134).

JIMcKypc Kak OCHOBHAsI COCTABIISIOIIAS COLMOKYJIBTYPHOTO B3aHMO/ICHCTBHSI, OCOOBIH CIIOCOO MO3HAHMS OKpPYIKaro-
LIEr0 MHUpa, UIPAIOLIUI aKTUBHYIO POJb B KOHCTPYMPOBAHUM COLMANILHOM AEeHCTBUTENBHOCTH [3, ¢. 18] B pa3nuyHbIX
cdepax IeATeNbHOCTH YeJOBEeKa KaK MpPeJICTAaBUTEIsT KaKOro-JIM00 cOOOIIeCTBa, CyIIECTBYET KaK COBOKYITHOCTh MHCH-
MEHHBIX M YCTHBIX TEKCTOB, KOTOPBIE TIPOM3BOATCS B Pa3HOOOPA3HBIX ITOBCEJHEBHBIX KOMMYHHUKAaTHBHBIX MPAKTHKAX,
00CITyKMBAIOLIMX Pa3INYHbIE CEphl COLMAIBHON KNU3HM, TAKHX Kak d9KoHoMuKa, CMU, pekiiama, monuTHka, HaydHas
JIeATENbHOCTD | Ip. Pa3BuTne M pacinmpenue chep 4enoBeUecKoi ASTENbHOCTH HEN30€KHO NPUBOJIAT K TIOSBIICHUIO
HOBBIX M I3MEHEHHIO CYIECTBYIOMINX JUCKYPCUBHBIX MPAKTHK, TECHO CBA3aHHBIX C COIMOKYIBTYPHBIM KOHTEKCTOM HX
CyIllecTBOBaHMS. B 3TOi CBS3M AMCKypC, MOHMMAaeMbId KaK pedyeBas ACSITENbHOCTh, MPOTEKAoIlasi B KOHKPETHO-
HCTOPHYECKUX YCIIOBHSIX M OTpaKaromias COIMAaIbHBIE MOTPEOHOCTH O0IecTBa B oOMeHe MH(popMaImeil, Hen30exKHO
HY)XKaeTCsl B U3y4E€HHH B UCTOPHYECKOM PaKypce, MO3BOJIAIOIIEM OTPa3UTh CIOKHYIO, HCTOPUYECKHA M3MEHUUBYIO NIPH-
POIy 4eNoBeYeCKOi KOMMYHHKAIUK. MozenupoBaHue AUCKYpca B HCTOPHYECKOM acleKTe, B (hOKyce KOTOpOro Haxo-
JITCSL TUCKYPCUBHAsI ABOJIIOLIMS, HAOMO1aeMasi B IMaXPOHHBIX TEHACHIHMAX W BEKTOpPaX Pa3BUTHS PA3JIMYHBIX THIIOB
JICKYpCa, OTPaKalOIIMX NCTOPUUYECKYIO BapHaTHBHOCTh PEIPE3CHTUPOBAHHBIX SI3BIKOBBIMH CTPYKTYpaMH JUCKYPCHUB-
HBIX (OpM, paccMaTpuBaeTCss B KayecTBE BEKTOpa pa3BUTHs JHCKypcHBHOro mozaxoxa [5; 13]. Hcropuko-
JWICKYPCHBHBII aHAlIM3 CTAHOBUTCSI aKTyalbHBIM JUIS BBISBICHUS TUAXPOHHMYECKHX U3MEHEHHI B CIIOCO0aX COIMAIIBHO-
TO B3aUMOJICHCTBHS JIFOJIeH, KOTHUTUBHBIX MEXaHM3MaX MX PEUEMBICIHMTEIEHON AESTENHLHOCTH, YTO OCOOCHHO Ba)KHO
JUTSI TOHUMaHHMS! IMHAMUKH JIUCKYPCa B COLMAIbHO-IESTEILHOCTHOM M KOTHUTUBHOM acliekTax (cM., Hamp., [6-8]).

[enpro paboThI ABIAETCS U3YUYECHHE TNaXPOHNYECKNX U3MEHEHUH B PENPE3CHTAlNH AEHCTBUTEIFHOCTH B JKaHPAX
TypUCTHIECKOTO ITUCKypca. B 6a30BOM MOHMMAaHWU JaHHBINA THII OOIIEHHUS OOYCIOBIICH COIMATBHON MOTPEOHOCTHIO
B Iepenade MHGOOPMALUH O TOCEIIAeMOM MECTE reorpaduueckoro, SJKOHOMHUECKOT0, KyJIbTYPHO-HCTOPHIECKOTO,
(hONBKIIOPHOTO IUIAHOB, 3MOLMOHAIBHO-ICTETUYECKOTO M HJEOJIOTHUECKOTO XapakTepa, OTHOLICHUS aJpecaHTa
K [IePEeKUBAEMOMY OIIBITY OIPENIeNICHHOMY HJIM HEONPEAEIeHHOMY KPYTY JIMI] C LIeNbl0 HHYOPMHUPOBAHUS, pa3BIIe-
YeHMs W/WII BO3ACHCTBUSL.

[MpeameToM uccieoBaHus B JaHHOW padoTe SIBISIOTCS W3MEHEHHsl pedueBbIX (OpM penpe3eHTaluu AeHCTBHU-
TEJILHOCTH, ITPUEMOB CTEPEOTHUITH3ALINH, OL[EHKH, MEXaHH3MOB JIMCKYPCHBHOTO KOHCTPYMPOBAHHMS, T.€. HCCIIE/I0BA-
HHE BCEX JUCKYPCHUBHBIX MPOSBICHUI HCTOPUYECKOTO Pa3BUTHUS KaHPOB B MPOLIECCE UX HEMPEPBIBHOTO Mpeodpa3zo-
BaHMsI, BEI3BAHHOT'O TPaHC(HOPMAIHEil COMOKYIbTYPHOTO IPOCTPAaHCTBA.
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KaxnoMy KOHKpETHOMY HCTOPHYECKOMY TIEPHOy B Pa3BUTHH THIIOB OOIICHUS MPHUCYI ONpPEAEIeHHbBIH Habop
XKaHPOB [4], KOTOpBIE OTpaXKaloT CeUU(UKY TUCKYPCUBHOTO B3aUMOAEHCTBUS, OTIMYAsICh CIIOCOOaMH perpe3eHTa-
LMK JCHCTBUTEIHLHOCTH, OOYCIIOBICHHBIMH COIMOKYJIBTYPHBIM KOHTEKCTOM (YHKIIMOHHPOBAHUS jkaHpa. B KOH-
ne XIX Beka THITUYHBIM JJISl ONMCHIBAEMOT0 B Pa0OTE TYPUCTUUECKOTO JUCKYpCa SIBIISUICS JKaHP «ITyTEBBIE 3aMET-
Kn», KOTOPBIN OTBe4Yal HH(GOPMAIIHOHHBIM 3alpocaM 00I1ecTBa 0003HAaY€HHOTO MEPHO/a U B 3aBUCUMOCTH OT THIIA
nepeaBaeMoi HH(GOPMAIUK TIEPECEKAIICS ¢ HAYYHBIM /WM MyOJUIIMCTHYSCKAM TUIIAMK 00IeHus. IHTeHCHBHOE
pas3BuTHE B KOHIIE XX BEKa KOMITBIOTEPHO-0IIOCPEIOBAHHOTO OOIIEHHS, OTIIMYNTEILHOW YepTOil KOTOPOTO SIBISET-
Csl U3HAYANIbHAsL BKJIIOYEHHOCTh YEJIOBEKAa B COIMANBHO-KYJIBTYPHBIH KOHTEKCT B3aumoaeiictus B Ceru [7], koto-
past obecIieunBaeT CIIOHTAHHYIO BepOAIM3aIMIO €0 MBICIEH M YyBCTB, IIO3BOJMIIO MEPEHTH OT 0OMEHA TOTOBBIMHU
TEKCTaMH K MOJICIIMPOBAHHIO €CTECTBCHHOW KOMMYHHUKAITUH [2], YTO HEU30EKHO OTPA3UIIOCh HA CITOCO0aX JAUCKYP-
CHBHOM pemnpe3eHTanny ACHCTBUTEIBHOCTH B TEKCTaX, MPOAYIUPYEMBIX YIaCTHUKAMH o0mieHus. HanpaBieHHOCTh
CHCTEMBI JUAJIOTHYECKUX BO3MOXKHOCTEH COBPEMEHHBIX TEXHHYECKHX CPEICTB BHPTYaJbHOW KOMMYHHUKAIMU
HE TOJIPKO Ha YTEHHE TOTOBBIX TEKCTOB IIPH ITOMOIIHM KOMITBIOTEPA U NACCUBHOE MOTpebieHne nHpOopManru B CETH
Wnrepner [1, c. 555], HO 1 Ha aKTHMBHOE MPOJYIHPOBAHHE TEKCTOB MO3BOJISIET OOECIEUYMBATh HOBBIE COILHATIBHO-
nH(pOpManNOHHBIE TOTPEOHOCTH S3BIKOBOTO coolIecTBa. B 3Toii cBsi3u ocoboro BHUMaHuUs TpeOyeT U3ydeHUe KO-
THATHBHO-AMCKYPCHBHBIX MEXaHM3MOB PENPE3CHTANN ACHCTBUTEIBHOCTH B XKaHpPaX, MOPOXKIAEMBIX B PA3ITHIHBIX
COLMOKYJIbTYPHBIX YCJIOBUSIX, M MX CPAaBHUTEIbHBIM aHAJIN3, TIO3BOJISIIOLIMN ONPEeIUTh BO3/ICHCTBIE KaHalla KOM-
MYHHUKaIUH Ha CIOCOOBI KOHCTPYHPOBAHUS JEHCTBUTEILHOCTH.

MBI paccMOTPHUM KaHpPbl TYPUCTHYECKOTO JTUCKYpCa, NMPUHAUICKAIINEe Pa3InYHbIM XPOHOJIOTHYECKHM Cpe3am
1 (pyHKIMOHMPYIONINE B PA3IMYHBIX KaHalax OOIIEHMS, C TOUKH 3PEHHUS THIIOB ANCKYPCHBHON pETIpe3eHTaINN MUpa/
neiictBurenbHoctd. C. H. IInoTHHMKOBA BBIIENSET JBAa THIA JUCKYPCHUBHON pempe3cHTanuu: 1) «oTpaxeHue/
MOHHUTOPHHI» — 3TO JUCKYypPCHBHOE MPEJCTABICHHUE ACHCTBUTEIBHOCTH, KOTOPYIO TOBOPSINUMA 3aCTal Kak TOTOBOE
NIPOM3BEJICHUE, KaK MUP-0e3-MeHsI; 2) TUCKYPCUBHASI PENPE3CHTALHS 110 THITY «KOHCTPYHPOBAHUE» — DTO ITUCKYD-
CHBHOE IIPEACTaBICHNE JICHCTBUTEILHOCTH, KOTOPasi co3aaeTcs, (OPMUPYETCsl B JTaHHBIH MOMEHT CaMHM TOBODS-
yM/TAIIY M. KOTHUTHBHBIN ClieHapHid B peripe3eHTaliy epBOro THIA SBISIETCS] OTPaKaTeIbHBIM 110 CBOEH Cy-
TH — 3TO W30MOp¢HAsT MEHTAJIbHAS PeNpe3eHTanus COOBITHH, MPOU30OMIEAINX B HaOmogaeMoM mupe. CreHapui,
JeXalMid B OCHOBE KOHCTPYHMPOBAHHUSI MHpa, SIBJISAETCS OINEPalUOHaJIbHBIM, B HEM MHUP KOHCTPYHPYETCS 37eCh
M ceifiyac ¢ MOMOIIBIO IEHCTBUHA U JUCKypca [6].

B tepmunax C. H. [I1OTHHKOBOH B MyOIMIIMCTHYECKOM KaHPE MYTEBBIX 3aMETOK, XapaKTEepHOM I TypUCTHYe-
ckoro muckypca XIX Beka, OOBIMHO BKITIOYAIOIIEM IMOBECTBOBAHHUS O JOPOXKHBIX IPOHCIIECTBHSAX, BIEYATICHHUAX
1 HaOJIIO/ICHUSIX, MBI IMEEM JIEJIO C TPSIMBIM JAUCKYPCHBHBIM MOHHUTOPHHIOM, ITPEATIONATAIONIMM «TJIaBHOT0» HaOJI0-
JTaTels, KOTOPBIX MPOU3BOJNT TUCKYPCUBHYIO (PUKCAIIHIO YBUIEHHOTO ISl OCTANILHBIX Habmronatenei [Tam xe, c. 44].

[MpuBenem ¢parMeHT onucaHus 4y»Xoi KyJabTypsl B ipoussenenun V. bépa “Unbeaten Tracks in Japan” [12], ko-
TOPBINA MUCHOJIB3YEeTCs] B KAYECTBE MaTepralla BBIIBICHUS KOTHUTHBHBIX MEXaHU3MOB (pHKcanny (PparMeHTOB HE3HAKO-
MOH JIeWCTBUTENLHOCTH B CO3HAHUM HOCHUTEJISI aHIIIOA3bIYHOM KynbTyphl XIX Beka. st n3ydeHus criocoOoB oTpaxKe-
HUS HE3HAKOMOM KYJIBTYpPBI MBI 0OpammaeMcst K 3aMeTKaM OpUTaHCKOH ITyTemecTBeHHMIBI KoHIa XIX Beka M3ademtbt
bépn. /lanHble 3aMeTKM TPEACTABISIOT COOOM JHEBHUKOBBIE 3aIMCH MCCIIEIOBATENILHUIIBI B BUJE MIHCEM M COOpaHbI
B kaure “Unbeaten Tracks in Japan”. Bee micema gatupoBansl 1880 romom M 0XBaTHIBAIOT MyTemiecTBUE M3a0ermbt
Bépn mo roponam SAnonHnu, mpu 3TOM B KaXI0W INIaBe yKa3aHbl TOUHAs JaTa M MecTo NnpeObiBaHMs aBTopa. OTindu-
TENBHON 0COOCHHOCTBIO PACCMAaTPUBAEMBIX ITyTEBBIX 3aMETOK SIBIISIETCS] HUTMYNE €MKON aHHOTAMH K KaXKJI0H 3aIHCH,
coziep Kalleil HOMUHAIMH [TOCELIAeMbIX MECT, KIIFOUEBBIX BIIEYATICHUI WK COOBITHH, M3JI0KEHHBIX B ITUCHME:

The Plain of Wakamatsu — Light Costume — The Takata Crowd — A Congress of Schoolmasters — Timidity
of a Crowd — Bad Roads — Vicious Horses — Mountain Scenery — A Picturesque Inn — Swallowing a Fish-bone —
Poverty and Suicide — An Inn-kitchen — England Unknown! — My Breakfast Disappears.

JIMCKypCHBHBIH MOHUTOPUHT ITOCEHIAEMBIX MECT MO3BOJISIET CPOPMHUPOBATH 00pa3 SIMOHCKOW KYJIbTYpbl CKBO3b
MPU3My KOTHUTHBHOTO BOCTIPHSTHS IIPEACTABUTENS «IY)KOH KyJIbTYypPbD», KOTOPBIH CAMOCTOSITETIBHO OTKPBIBAET IS
ce0st 4yXKyI0 pealbHOCTh, PENPE3CHTHPYS OKPYIKAIOUIYIO JEHCTBUTEIBHOCTD B S3BIKOBBIX CTPYKTYypax c (akTorpa-
(pmaeckoit TouHOCTBIO. OTHON U3 XapaKTEPHBIX IS PACCMATPHUBAEMOT0 TIOBECTBOBAHUS YEPT SIBIISCTCS TIOCIIEI0BA-
TEJILHOCTh M3JI0KEHMs, KOTOpas 00yCIOBIMBAET TOT (PAaKT, yTO (h)parMEHTHl HE3HAKOMOM IEHCTBUTENBHOCTU KOH-
CTPYUPYIOTCSl B CO3HAHMU YUTATENs] €CTECTBECHHBIM 00pa3oM, CIIOBHO OH CIIEIYyeT M0 MapIIpyTy BMECTE aBTOPOM.
ITpu 3TOM aBTOp AaeT Kak OOBEKTHBHBIC NECKPHIIIHNU, YTOUHsS (OpPMy, KOJIMUYECTBO, 3alax W IBET NPEIMETOB,
TaK ¥ BBOJUT CyOBEKTUBHBIE OlleHKH. CpaBHUM IPHMEpHI:

Broken wooded ridges, deeply cleft, rise from the water’s edge, gray, deep-roofed villages cluster about
the mouths of the ravines... run up to a great height among dark masses of upland forest... the gulf everywhere was
equally peopled with fishing-boats, of which we passed not only hundreds, but thousands, in five hours.

B naHHOM OTpBIBKE CTparerusi AUCKYpPCUBHOIO MOHHUTOPWHIA ITO3BOJISET YUTATENIO YETKO BU3YAIM3UPOBATH
KapTHHY ITPOMCXO/AIIETO: TOKPBITHIE JIECAMH, H3PE3aHHBIC INTyOOKNMH PACIEIIMHAMH CKAJIBI, IIOAHUMAIOIINECS HaJ
BOJIOH, pa30pocaHHbIe CPE/IH JIeCOB Ha CKIIOHAX TOp, CKyYHMBILIHECS Ha KPalo PACILENIMH IEPEBHU, COTHHU H J]aXKe ThI-
CsI9M PHIOAIKUX CYJIOB B 3aJIMBE. B psje ciydaeB yImOMHHAIOTCS peanyl dy>KOHW KyJIbTYpbl — PUCOBBIC TUIAHTALNH,
BBICOKasl TNIOTHOCTD HaceneHus, ByJikaH @yn3usma, cakypa u ap. [Ipu 3ToM mpezmonaraercsi, YT0 YUTaTedb C HUIMU
3HAKOM M COOTBETCTBYIOIINE ACHOTATHI 3aKPETJICHBI B €70 CO3HAHUU. TeM He MeHee, aBTOp PETryJIIPHO HCIONB3YET
CpE/CTBa pepe3eHTalNH, IEPEIAIOIINE er0 YMOIIMOHAIFHOE BOCIIPUSATHE M OTHOIICHHE K IEPEKUBAEMOMY OIIBITY:

Yamagata ken impresses me as being singularly prosperous, progressive, and go-ahead; the plain of Yamagata,
which [ entered soon after leaving Kaminoyama, is populous and highly cultivated, and the broad road, with its
enormous traffic, looks wealthy and civilized.
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KOrHUTHBHBIH MEXaHH3M OIICHOYHOW KAaTeropu3aliy JEHCTBUTEILHOCTH PEaANN3yeTcsl OLCHOYHBIMU MpHUIiara-
TENBHBIME prosperous, progressive, and go-ahead, UMeOMNMH 3HAYCHHE «ITPOLBETAONIHNI», «IIPOTPECCHBHBIN,
«IIPOIBHHYTHINY, populous and highly cultivated «rycTOHAceleHHBIH W BBICOKOPa3BUTHIN», wealthy, civilized
«boraTslity, «IMBUIN30BAHHbII», KOTOPbIC MEPEAAIOT MOJOKHUTEIBLHOE BIICUATICHUE aBTOPa OT HAOJIIOACMBbIX SIB-
JICHUH, X OTIMPACTCS] HA KOTHUTHBHBIA PHEM CPABHEHHS «POJHOWY» U «UYXKOW» KYJIbTYPBI, TIPH 3TOM KOTHHTHBHBIM
OCHOBAaHHEM CPAaBHEHHS BBICTYMAET COOCTBEHHAs KyabTypa. OTMETHM, YTO MPUEMBI CPABHEHHS C JIEMCHTAMH POJI-
HO¥ UIsl aBTOpa KYJIBTYPBI YacTO MCIOJIB3YIOTCS B TUCKYPCHBHOM KOHCTPYHPOBAHUH 00pa3a MHOW KyJIbTYPbI ISt
aKIICHTHPOBAHUS CXOJCTBA, HampuMep: ...and terraces of rice cultivation, bright with the greenness of English
lawn; ...substantial roomy termini, built by English engineers; H.B.M.’s Legation has a good situation near
the Foreign Office, several of the Government departments, and the residences of the ministers, which are chiefly
of brick in the English suburban villa style.

B IMCKYypCHBHOM KOHCTPYHPOBAaHHHU JEHCTBUTEIBHOCTH TP CTOJKHOBEHUHU C HEMPHUBBIYHON «UY)KOU» MOJIEIBIO
MOBEJICHUSI aBTOP M30eraet cpaBHEHUsI ¢ COOCTBEHHOM KyJIbTYPOid, N30Mpasi KOTHUTUBHBIM OCHOBaHHEM HETaTHBHOMN
OLICHOYHOW KATErOPH3al[MK BHEIIHOCTH M MaHep JKUTENICH CTpaHbl CPaBHEHHE C JUKAPSIMH, T.€. MPEACTABUTEISIMU
JIPYTHX TPHMHUTHBHBIX HAPOIOB: Their houses were dirty, and, as they squatted on their heels, or lay face downwards,
they looked little better than savages. Their appearance and the want of delicacy of their habits are simply abominable,
and in the latter respect they contrast to great disadvantage with several savage peoples that I have been among.

KOrHUTHBHBIM OCHOBaHHEM CpAaBHEHHS MOTYT CIIY>KUTh W TPHUBBIYHBIC Ui 4UTaTeNsi 00pa3bl U (hparMeHTHI
OKPY’KarolIero Mupa. B criemyroiiem OTpBIBKE B IIENAX aKIIEHTHPOBAHUS IPOTHBOMIOCTABICHHUSI ITOHCKOW M OpUTaH-
CKO#l KyJIbTYp U YCHIICHUsI KOHTPACTHOTO BUICHUS YMTATEIs] OLICHOYHAS KaTerOpH3allks pa3Mepa pecTopaHa OIu-
paeTcs Ha KOTHUTHBHBIH TIPHEM CPaBHEHUS 3[1aHHS C KyKOJIbHBIM JOMHUKOM:

...there was a portable restaurant, a neat and most compact thing, with charcoal stove, cooking and eating uten-
sils complete; but it looked as if it were made by and for dolls.

JMCKypCHBHAs CTpATErusi MOHUTOPUHIA MPOSIBISACTCS B OMUCAHHUAX PA3IUYHBIX MECT, HAOIMIOAaeMbIX aBTOPOM.
Tak, B clieayroeM OTPBIBKE MOJPOOHO OMUCAHBI JETATH ITyTEHICCTBUS JKEJIC3HOMOPOKHBIM BHUIOM TPAHCIIOPTA.
ABTOp NPHUBOIUT (PAKTYyaNbHBIC CBEICHUS O MPOTSHKEHHOCTH HKEJIE3HON JOPOTH, TOJIE €€ CO3/IaHMUs, OMUCHIBACT UH-
Tepbep BOK3aia, YCIYTHU, MPelaraeMbIe Ha JKEJIE3HOI0POIKHOM CTAHIMU, CTOMMOCTD M JJTUTEILHOCTD Ty TeHICCTBHS,
CHCTEMY IPOITyCKa Ha BOK3aJl [ACCAXKUPOB, Oara)kHOE OT/IEICHHE, HAIIMOHAIBLHOCTD U OJISXKIY MEepCOHAaa:

The journey between the two cities is performed in an hour by an admirable, well-metalled, double-track railroad,
18 miles long, with iron bridges, neat stations, and substantial roomy termini, built by English engineers at a cost
known only to Government, and opened by the Mikado in 1872. The Yokohama station is a handsome and suitable
stone building, with a spacious approach, ticket-offices on our plan, roomy waiting-rooms for different classes — un-
carpeted, however, in consideration of Japanese clogs — and supplied with the daily papers. There is a department
for the weighing and labelling of luggage, and on the broad, covered, stone platform at both termini a barrier with
turnstiles, through which, except by special favour, no ticketless person can pass. Except the ticket-clerks, who are
Chinese, and the guards and engine-drivers, who are English, the officials are Japanese in European dress...

OTMeTUM, YTO IETATU3UPOBAHHOCTh N3YYCHHBIX 3AMETOK U CTPEMJICHHE aBTOPa OXBATHTh MHOTOYHCIICHHBIC aCTICK-
ThI YY>KOH KyJIBTYPbI MO3BOJISIIOT PACCMATPUBATH JKaHP ITyTEBBIX 3aMETOK KaK MaTepHall IS HCCIICNOBAHUS KOTHUTHB-
HBIX MEXaHH3MOB (hOPMUPOBAHUSI 00pa3a KOHKPETHOM CTPAHBI B CO3HAHUH HOCHTENISI AHTTIOSI3bIMHOMN KYJIBTYPHI.

B coBpeMeHHOW HHTEPHET-KOMMYHHKAIIMH KaHPHI, CO3aBacMble HEMOCPEICTBEHHBIMH KCIIEPUCHIIEPAMH CO-
OBITHIA, pa3MEIIAIOTCS HA CIICI[HATHN3UPOBAHHBIX CaiiTax, Takux Kak TripAdvisor, Wi HEMOCPEICTBEHHO Ha caiiTax,
NpeUIaralouuX TYPUCTHYSCKHE YCIYTH, U OTIMYAIOTCS OONBIIONH CTENEHBIO BAPUATUBHOCTH B BBIOOpE CPEACTB
SI3BIKOBOTO O(opMIICHHS U 00beMa nepeaaBacMoil HHpopManun. B xkaHpe HHTEPHET-0T3bIBa UCIIOIB3YETCsl KOTHHU-
THBHBIA MEXaHW3M BKJIIOUCHHS NHIIYIIETO B peHePEHTHYIO CHTYALHIO, KOTOPBIA 00YCIOBIMBACT MEPEXO]] OT TPEThe-
JIMYHOTO K TIEPBOJIMYHOMY HAPPATHBY, KOT/(A MUIIYIHI OMUCHIBACT JIMYHBIN OIBIT, KOTOPBIN, KaK MPaBHJIO, COMPO-
BOXK/IA€TCS BBIpOKCHUEM MHEHHS. JTH (DaKTOPhl CIOCOOCTBYIOT JUCKYPCHBHOMY KOHCTPYHMPOBAHHUIO OT3bIBA Kak
JMYHOCTHOH BEPCHH JCUCTBUTEIBHOCTH, KOTOpPask OOBEKTHBUPYETCSl pa3HOOOPA3HBIMU S3BIKOBBIMH CPEJCTBAMH.
Tak, oT3bIBBI 00 OTelie B LIEHTpe PrMa KOHCTPYUPYIOT JEUCTBUTEIBHOCTD C TIOMOIIBIO MPOCTHIX OIIEHOYHBIX HOMH-
HATHBHBIX BbICKa3bIBaHM — Great location! — wim pa3BepHyTHIX cooOmmenmii: The hotel staff were very friendly and
the location was great for all the major attractions: virtually across the street from the Spanish Steps; walking dis-
tance to the Trevi fountain, the Coliseum, the Pantheon, Palatine and Roman forum and right by a Metro station
(next to the Spanish Steps). There was a Spar convenience store just a few blocks away which was also useful and,
I hate to say it, a McDonald’s (after paying Rome’s exorbitant prices for food and drink it was nice to grab
a cheap simple burger and coffee once in a while).

The room was tiny, which I could have lived with, but the bed was tinier still — I'm guessing it was a child’s bed
together with what felt like a plastic covering on the mattress. And it was narrow — like sleeping on a plank; I almost
fell out several times and I'm a small guy — 5'6"-5'7". If you are any bigger you're gonna have problems. They
charged for WiFi access, which in my opinion is a big no-no, especially when virtually every place in the city offers
it free to their customers including bars and coffee shops.

TeKcT, IPUBEICHHBIN BBIIIIE, COMEPIKUT OOIIYIO OICHKY Tiepconana roctunuiist (The hotel staff were very firiend-
ly — Opyorceniobneiii nepconan) n mecra ee pacmosoxenus (the location was great — omauunoe mecmo pacnonodice-
HUsl), @ TaK)Ke HEKOTOpbIe (haKTyaJbHbIE CBEACHHS O HAXOSLIMXCS MOOIM30CTH MarasuHax W pecropaHax (a Spar
convenience store, a McDonald’s — ynueepmae, Max/onanboc), oCTaHOBKaX OOIIECTBEHHOTO TpaHcHopTa (right
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by a Metro station — padom co cmanyueii mempo). Kpome TOro, TEKCT BKJIIOYAeT MHEHHE aBTOPA, KOTOPOE BBICTY-
MaeT Kak KOMMEHTapui M BBIPAXAeT €ro CyOBEKTHBHO-MOJAJIPHOE OTHOIICHHWE K ACHCTBUTEIBHOCTH: paying
Rome’s exorbitant prices (nramums cymacuweouyio yeny), | could have lived with (moscno 6vi10 661 cmupumocs),
I'm guessing it was a child’s bed (oymaro, umo smo 6wina oemckas kposamv), like sleeping on a plank (xax 6yomo
cnamo Ha docke), which in my opinion is a big no-no (umo, no moemy mHenuio, cogepuienno nedonycmumo). Ilep-
BOJIMYHOCTHAS HAPPATUBHAsI CTPATETus IEPEBOIUT TUCKYPC B JINUHOCTHO-OPHEHTHPOBAHHOE OOILCHNE, 3 MHTEHIINS
MHEHUS SIBIISIETCS] JIOMUHHUPYIOIIUM CIIOCOOOM KOHCTPYHUPOBaHHS JEHCTBHTEIBLHOCTH, OTpaXkas COLMAIIbHBIC MMO-
TpeOHOCTH YyUYaCTHUKOB KOMMYHHKAIIH B CaMOWICHTH(UKAIUK 1 0OMeHe HH(pOopMaIieH.

Takum oOpaszom, criennduka pernpe3eHTaN AeHCTBUTEIBHOCTH B JKaHPAX «IIyTE€BbIE 3aMETKW» U «HHTEpHET-
OT3BIB» CBOJMTCS K CJIEYIOIEMY: B IIEPBOM CIIy4ae B PElpe3eHTAalNH JACHCTBUTEIBHOCTH HCIIOIb3YIOTCS IPEUMYy-
IIECTBEHHO IUCKYPCHUBHBIE CTPaTErny MOHUTOPHUHIA, CONVDKAIOIINE KAHD «IyTEBbIE 3aMETKM» C HAYYHBIM H IIyO-
JUOUCTUYECKUM THIIAMH OOIIEHHS; BO BTOPOM JOMHHHUPYIOT CTPATETHH ANCKYPCHBHOTO KOHCTPYMPOBAHUS, MIPEa-
Ha3HA4YCHHBIC JUI1 aKTHBHOTO BO3JCWCTBHMSA Ha ajapecaTa TEKCTa, YTO CBA3AaHO C XAPAKTEPHOW I WHTEPHET-
OOIICHNS TEHACHINEH K TIEPCOHANN3AINN JKaHPOB, 00YCIOBIEHHON BKIFOUYCHHOCTHIO aBTOPA B COLMOKYJIBTYPHBIH
KOHTEKCT KOMITBIOTEPHO-0TIOCPEI0BAHHOTO TUCKypca. XapaKTepHbIMU ANCKYPCHBHO-KOMMYHHKATHBHBIMHU TIPU3HA-
KaM¥ MEepBOr0 THUIA PENpe3eHTalMH MOCEHIAeMbIX MECT CTaHOBATCS (PaKTOJNOTHYHOCTh, JUCTAHIIMPOBAHHUE, 00BEK-
TUBHOCTB, IIPY 3TOM B OLICHOYHOH KaTeropu3aluu JeHCTBUTEIBLHOCTH UCIOIb3YETCs KOTHUTUBHBIN NpHEM CpaBHE-
HUA OBYX KyIbTyp. JIUCKYpCHBHOE KOHCTPYHPOBaHHE MECT NpeObIBaHMs HEIOCPEICTBEHHOTO HAOMI0aTeNs B Iep-
COHAJIbHO-OPHEHTHPOBAHHBIX KaHPaX MHTEPHET-KOMMYHHKAIIUH UCTIONb3YeT KOTHUTUBHBIE MEXaHU3MBI OLIEHOUHOMN
KaTeropu3aly, OCHOBAaHHBIE Ha MEPEKUBAHUN COOCTBEHHOTO OIBITA M PEaM3YIOIIUecs: OOIIEOEeHOYHOM JIEKCH-
KOi{, IEpBOJIMYHBIM HAPPAaTHBOM, MHTEHIIMEH MHEHUS, BHIPAKAEMOM MEHTAILHBIMH MIPEANKATaMH U IJIarojlaMu, Ie-
pelaroIMU SMOLMOHAIBHOE COCTOSHHE MUIYIIEro, YTO OTPakacT U3MEHEHHe KOTHUTHBHBIX IpolieccoB, Gopmu-
PYIOIINXCS B IPOCTPAHCTBE KOMITBIOTEPHO-0IIOCPEIOBAHHOTO OOIICHHS B CO3HAHNH YYaCTHUKOB KOMMYHHUKAIINH.
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DIACHRONIC CHANGES IN REPRESENTATION OF REALITY
IN THE GENRES “ITINERARY” AND “INTERNET-REVIEW”
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The article deals with specificity of representation of reality in the genres of the tourist discourse “itinerary” and “Internet re-
view” in the diachronic aspect. From the point of view of the theory of discursive construction the authors reveal diachronic
changes of discursive-communicative features and describe differences in the cognitive mechanisms of reality representation
in the genres under review associated with transformation of sociocultural context of communication and influence of the changed
cognitive processes in minds of participants of communication.
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