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orropkeHusi IIpu3paka oOuiecTBOM, KOTOpPOE BOCIMTAJIO B HEM HEHAaBUCTh K OKpyxkaromuMm. CHadana repoHHs
HE XOYeT 33JyMBIBAThCS HAJ| IPUYMHAMH MPOUCXO/ISIIECTO, TPESAIOYNTAas OTCTPAHUTHCS U OOBUHHUTH BO BCEM YYIO-
Bumie. OHaKO B KOHIIE OHA MPOHHUKAETCS COCTPaJaHMEeM K KM3HU [Ipm3paka W MBITaeTCsS KOMIICHCHPOBATH CBOEH
KEPTBOW HEHABUCTH, OTUYXKIECHHE U OJHHOYECTBO, Ha KOTOPOE €0 0OPEKIN OKPY>KaIOIIHe.

Kpuctuna, xax u [Ipuspak, BCTymaer, 0 CyTH, B KOHQIHUKT ¢ OOIMIECTBOM, KOTOPBIH MPOUCXOIUT B CO3HAHHUU
TepOVHH U MPOSBIIETCA B €€ BHYTPEHHEM IIPOTHUBOJCHCTBIH MHEHHIO OKPYKAIOIINX OTHOCHUTEIHHO TIABHOTO TePOSL.
KpuctrHa BHCOIBITHIBACT YyBCTBO BUHBI M OTUHOYECTBA, € IPUXOIUTCS BBIICPKIBAThH JaBICHHE OKPY)KAIOUINX M He-
MoHNMaHue JroduMoro. BHyTpennee conpoTuBieHre KprucTiHbI 10BOJaM pa3yma B OYeBHIHBIM (hakTaM OCHOBAHO
Ha MHTYMTHBHOM BOCHPHSITHH CYIIHOCTH T'€posi, KOTOPYIO OOIIECTBO HE XOUYET BUJIETh, TAK KaK OHA HE YKJIa/JbIBAIOT-
csl B paMKH BBIOpPAHHOTO CTepeoTHna. Bee 5To 3HAUMTENbHO paclupseT XyI0)KEeCTBEHHbIH 00pa3 IiIaBHOM repouHH,
KOTOPBIH MMOJIy4aeT CUXOJIOTHUECKYIO MIyOHHY U IICUXOJIOTHYECKYO JOCTOBEPHOCTH.
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PERCEPTION BY CHRISTINE DAAE OF THE MAIN CHARACTER
IN A. L. WEBBER’S MUSICAL “THE PHANTOM OF THE OPERA”

Fedorovskaya Natal'ya Aleksandrovna, Doctor in Art Criticism, Associate Professor
Far Eastern Federal University
fedorovska@mail.ru

The article deals with the peculiarities of the perception of the main character of A. L. Webber’s musical “The Phantom
of the Opera” by Christine Daaé, which influence the formation of her artistic image. It is ascertained that the heroine passes
a difficult way: from exalted delight through empathy, fear and doubt to hatred, rage, despair and finally to compassion. Perceiving
the appearance of the Phantom Christine is in the power of the stereotype of the monster-killer imposed by the society, but
in the final she overcomes it opening her heart to compassion, the acceptance of the inner essence of the main character.

Key words and phrases: A. L. Webber; “The Phantom of the Opera”; musical; Christine Daaé; artistic image; conflict between
the individual and the society; stereotype of monster-killer.
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dDunocopckue HAYKH

B cmamve paccmampusaromces yuenue enuckona Xpucanga (Pemusyesa) o npamonomeusme u peyenyusi 0aHHO20
yuenus ¢ meopuecmee B. C. Conosvesa. Uzyuenue mouku 3penus enuckona Xpucaunga na 603HUKHOGEHUE U IGO0~
Yuio penucuu nO360JAem YMeepHcoamv, 4mo e2o meopusi 6a3uposanacs Ha OOCTMUNCEHUSX Gurocopuu u HayKu
0 penueuu mo2o nepuooa, a makdsce 061A0aANa MEOPYECKUM NOMEHYUANOM O OANbHeUUe20 UCCIe008AHUS U PA3-
sumusi. Hecmomps na mo, umo 6 co8pemMeHHoM penucuo8edeHuu meopus NPAmMoOHOmMeu3Ma NPUHAemcs YCmapes-
wiell, OHa npedcmasasem unmepec Kaxk Oas UCHMOPUU Penucuo8edeHuUs, max u 078 OalbHelule20 UCC1e008anus pam-
HUX PeUSUOZHBIX 8EPOBAHUIL.

Krroueswie cnosa u ¢opasvi: enckon Xpucang; mpaMoHOTEN3M; MOHOTen3M; Bragumup ColoBbeB; paHHHE (OPMBI
PEJMIHUM; POUCXOKICHUE PEIIUIHN; HCTOPUS PETUTHOBEICHHS.
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YYEHUE ENTUCKOITA XPUCAH®A (PETUBIIEBA) O IEPBOHAYAJIBHOM MOHOTEHN3ME
N PEIENNIINS JAHHOI'O YYEHUS B TBOPYECTBE B. C. COJIOBBEBA

Emuckon Xpucang (Perusues) (1831-1883) [1, c. 146-150] ObuT OHUM M3 BUJIHBIX YYEHBIX CBOETO BPEMEHHU — Ta-
JIAHTJIMBBIM OOTOCIIOBOM, HCTOPUKOM, U B 3HAUUTENILHOM cTeneHu (uitocodom. Harr coBpeMeHHHK BBIIAIOIIMHCS CBSI-
IIEHHUK 1 60rocioB Aiekcanap MeHb NpsiMO Ha3bIBaeT enucKona XpucaHda «[IMOHEPOM PYCCKOTO PEUTHOBEACHUS.
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Heo0OxoqumocTs n3y4eHus: IPOU3BEACHHUI JaHHOTO aBTOpa MOATBEPIKAAETCS TEM, YTO B HacTosuiee BpeMs B [1pa-
BociaBHOM CBsiTO-THXOHOBCKOM ryMaHUTapHOM yHHBepcuTere (MocKBa) pa3paboTaH MPOEKT KOMMEHTHPOBAHHOTO
Mepen3IaHns YHUKAIHFHOTO HCTOPUIECKOTO HACIEIHs eHCKona XprucaHda B CBSI3U C €T0 MaJON3yYCHHOCTHIO B CO-
BpPEMEHHOM HayKe.

B maHHO# paboTe MBI paccMOTpUM B3TIIsIBI Birageiku Xpucanda Ha paHHIOI HCTOPHIO PEITUTHH, a TaK)Ke B3aH-
MOCBsI3b ero pabot ¢ TBopuectBoM B. C. ConoBbeBa. B 3TOM cMbIche cunTaeM BaKHBIM OOPaTHUTHCS K OCHOBHOMY
HCTOPHUKO-00TOCTIOBCKOMY TPYAY €ro JKU3HU «Pennrun IpeBHEro MUpa U UX OTHOIIEHHE K XpUcTHAaHCTBY: Mcropu-
YecKoe MCCIIeJOBaHUE», B KOTOPOM MBI BUINM, UTO OH OBLJI CTOPOHHHKOM TEOPHH MIPaMOHOTEHN3Ma, KaK OH TOBOPHII,
«TIEPBOOBITHOTO HCTUHHOTO MOHOTEH3May [5, . 45].

3a nexaluM Ha MOBEPXHOCTH MOJMTEH3MOM HCCIIEIOBATENM HAXOIAT OYEBHAHBIC Cieqsl MOHOTeusMa. [Ipe-
MMYILECTBEHHO C KPUTUYECKHUX MO3UIMHI BBICTYNAIOT 3/1€Ch U poccHuiickue penurnosnsie dunocodsl. B. C. ConoBbeB
aQHAIM3UPYET AaHUMHUCTUYECKYIO TEOPHUIO U TEOPHIO T.H. aHUMaTH3Ma, aBTopamu KoTopbix Obun I'. Criencep u 3. Toiinop.
DTOM K€ TEOPUU CIIEAYET M eNUCKOI XpHUcaH].

[pexae yeM roBoputs 00 yueHHH enuckona XpucaHda o MpaMOHOTEU3ME Kak MepBOHavanbHON (opme penu-
THH, HeOOXOIUMO XOTs OB B OOHIMX YepTaX 0003HAYUTH HCTOPUIO BOZHUKHOBEHHS W pa3pabOTKH JaHHOU TEOpHUH,
a TaKKe yKa3aTb OCHOBHBIE TIOJIOXKEHHUS, OTPaXKaroIie ee CyTh. BriepBbie Teopus mpaMoHOTen3Ma Obliia ChopMyITHU-
posana D. Jarrom (1844-1912) B xaure «Cranosnenue penmurum» / «The Making of Religion» (1898) [6], B koTo-
POIi OH HCCIIENIOBAJT B YHCIIE IPOYETO HBOJIONHIO Haew bora y T.H. «IUKuX» / savage HaponoB. B mampHeiimem yka-
3aHHas Teopws ObLIa CHCTEeMaTHYeCKH u3ioxkeHa B Tpyae B. Illmuara (1868-1954) «[Ipoucxoxnernue unen boray /
«Der Ursprung der Gottesidee», B 12-tur 1., (1912-1955) [7]. OcHOBHas uumes 3TOH TEOpPHH TaKOBa: HECMOTPS
Ha MHOT0oOOpa3ue BepOBaHMH M UX KaKYIIYIOCS HECXO0XKECTb, BO BCEX PEIUTHSAX OOHApYKUBAIOTCS CJIEIbI BEPHI
B enuHOro bora, nmpudyeM KOpHH 3TOW BEPHI YXOAST B TIyOOKYIO IPEBHOCTh. TakuM 00pa3oM, U3HA4aJIbHBIH MOHO-
TEU3M MPCAECTBYET BCEM CYIIECTBYIOIUM (bOpMaM PEIINTUU U ABJIACTCA UX 0a3ncoM.

Oco0oe BHUMaHHE CTOPOHHUKU TEOPHH MPAMOHOTEN3Ma YIS PEJIMTHO3HBIM NPEACTABICHHUM HapoI0B AdpukH,
Agcrpanuu u OkeaHuu, TOCKOJBbKY HOCICAHHE MPEICTABISLIN paHHUE (DOPMBI PESTUTUH U, TI0 UX MHEHHIO, JIOJDKHBI ObI-
JIM COXPaHWUTh YepTHl W3HAYATIBHOTO eANHOO0XKHS B OOMBIIIEH Mepe, HeXKeNn pa3BuThie penurud. Kak npaBuio, uccie-
JIOBAaTENM MPUHUMAJIH 32 COXPAHUBIIHECS HIEMEHTHI IIPAMOHOTEH3MA YICHUSI 0 HEOSCHBIX 00Trax, KOTOPhIC COTBOPHITH
MHp, OTHAKO HE IPUHUMAIOT Y9acTHE B €ro cyap0e, MOKUHYB €ro (Cp. ¢ KoHIenImel deus otiosus). [IpraeM nx BHUMa-
HHE TIPUBIICKATIO TO, YTO JaHHBIC OOTH, HECMOTPS Ha BBHICOKOE ITOJIOKECHHE B UCPAPXUH, TIOUTH HUKOTIA HE UMEJH Pa3-
BUTOTO KyibTa [2]. [IpuunHy MOSIBICHUS MOCTIESAYIOMIX (OPM PENUTHH (B YaCTHOCTH, ITOJUTEH3MA) CTOPOHHUKH TEO-
pHHM PaMOHOTEN3Ma BUJIEIH B IET€HEpallii M3HAYAIbHOTO MOHOTEN3Ma [ 7], ero HCKaKEHNH 1 YIPOILEHHUH.

B navane tpyna «Pemuruu J[peBHero Mupa B MX OTHOLICHUH K XPUCTHAHCTBY» €MUCKOI XpHcaH( CTaBHUT BO-
TIPOC O TIPOUCXOXKISHUHU APEBHUX (OPM PEIUTHH U, TAKUM 00pa3om, oOpamaeTcs K mpoodiieMe ee MepBOHAYATLHOTO
cocrosiHus. Ilo ero MHCHHIO, CIMHCTBCHHBIC YKAa3aHWA Ha W3HAYAJIBHYIO PEIIMIHUIO COACPKATCA B KHUTaX Berxoro
3aBeTa: «OHO TOBOPUT HaM, UTO S3BIYECKHI ITOJIMTEN3M €CTh YKIOHEHHE OT MepBOHAYAIBHOW, HCTUHHON PENUruy,
KOTOpast ObljIa MOYUTaHUEM €IMHOTO UICTHHHOTO boray [5, ¢. 29].

AHamm3upys Qrimocodckre KOHIEIIUN MPOUCXO0XKIACHUS PEUTHH, CYINIECTBOBaBIue B aHTHUHOUW (EBremep)
u eBporneiickoir umocopuun (J. IOm, WM. Kanr, ®@. Hlenmunr, I'. B. ®. I'erens, JI. deitepdax, O. Konr), enmckorn
Xpucan¢ oTMedaeT, YTO OHM Oa3MPYIOTCS HA MAHTCHCTHYECKOM MM MaTepHaJINCTUYECKOM MHPOBO33PEHHUH, I10-
CKOJIbKY B paMKax JaHHBIX KOHLENIMH M3Ha4yanbHas (opMa peJIMIMU CUMTAETCs] Hepa3BUTOM, AMKOW M NMPUMHTHB-
HOH. B pamkax MaTepHainCTUYECKOr0 MHUPOBO33PEHHUS 3TO OOBSCHSICTCS IIOCTEIIEHHOW 3BOJIIOINEH YeI0BEYECKOrO
CO3HAHMUS U3 )KUBOTHOT'O COCTOSIHHMS, B paMKax ITAaHTEUCTUYECKUX B3IJISI0B — PACKPBITHEM aOCONIOTHOM HeH, KOTO-
past pa3BHBaeTCsl B CTOPOHY OOJIBILIETO COBEPILEHCTBA U JIOCTUraeT B YEJIOBEKE CBOETO camocoszHaHus. OOmas yepra
ZIBYX ATHX MHPOBO33PEHUYECKUX CHCTEM — HHU3BEICHHE YEJIOBEKA B €r0 MCXOTHOM COCTOSHHH 1O YPOBHS KHBOTHOTO,
OTKa3 OT MPU3HAHUS Pa3yMHOW JKI3HM KaK HEOTheMJIEMON 4epThI denoBedeckoro Obrtus. M enmckon Xpucand He Mo-
JKET COTJIACHTRCS C 3TOW TOYKOM 3pEHMs, TaK KaK OHa MPSMO TIPOTUBOPESUUT OMOJISHCKOM Hiee COTBOPEHHS YEIIOBEKA.

[onmoxxeHne 0 MONUTEM3ME KaK O HEOOXOIUMOM JTalle PAa3BUTHS PEIHUTHH (TIPOMEKYTOUYHOM MEXIY paHHUMH
(dbopMaMu penurum, HarpuMmep, GETHITM3MOM U MOHOTEH3MOM) eTHCKON XpHcaH( ompoBepraeT (pakToM CYIIECTBO-
BaHUS MOHOTEHCTHUYECKOH IpEeBHEEBPEHCKOI peurui. JTOT CIlydai HCKITIOYUTENICH U CIUHAYCH B MICTOPHH, TIPHIEM
€My HeJb3sl HaiiTh 00BsSCHEHNE B paMKaX TEOPHH IIPOUCXOXKICHUS PEIIMIHH, U3JI0KEeHHbIX Bhime [Tam xe, c. 48].

Enunckon Xpucand oTkasbIBaeTcs OT UJEH MOCTYNATEIHFHOTO Pa3BUTHS PEJIUTHUHM OT HU3IIUX (OPM K BBICIIUM
U MOCTYJIMPYET CYLIECTBOBaHME IIPAMOHOTEU3MA KaK MEPBOW, UCXOMHON M €IMHCTBEHHO UCTHHHOW ()OPMBI peilu-
THH. CJ'IC,H]:I MMpaMOHOTENU3Ma MOKHO HaWTH MPaKTUYECKU BO BCEX MNOJUTCUCTHUYCCKUX PCIIUTMO3HBIX CHUCTEMaAX,
MIPUYEM HUCKATh 3JIEMEHTHI IEPBOHAYAILHOM PEJIMTUY CIIEAYET B PAaHHUX U HEPa3BUTHIX popMax MHOT000XHs. ABTOp
peaOCTEPETACT UUTATCIIA OT OILINOKH OTOXKICCTBJIICHUA U3HAYAJIBHOI'O YUCHHA O €IMHOM bore u HEKOTOPBIX KYJIb-
TOB BEPXOBHBIX 00ECTB, CBOHCTBEHHBIX Pa3BUTOMY TOIHUTEH3MY (TaKMX KaK MEPCHICKUHA 3pBaH AKapaHa, eTHITeT-
CKHl AMOH H T.I1.), TOCKOJIBKY TIOCJICITHHE TPEICTABIITIOT COOOM pe3yNbTaT MO3IHIX HOBOBBEJCHHI M HUKAK HE CBSI-
3aHBI ¢ MPaMOHOTen3MOM. COXpaHMBIITHECS OTTOJIOCKU MEPBOHAYAIFHON PETUTHH CIISAYET UCKATh B Hanboee mpo-
CTBHIX (popMax monuTen3Ma, MpudeM, Kak IMpaBUIIo, OHH MPOSBIISIOTCA B MPEICTABICHIIX 0 HeOecHOM bore, TBopiie
u BceobmeMm OTie, KOTOPOMY, OJTHAKO, HE MOCBSIICHBI O0COOBIE OOPSIIBI M PUTYAIBI, TOCKOJNBKY OH NPAKTHYCCKH
HE y4acTBYeT B cy/apbax mupa [Tam xe, c. 54-55].

B xoze paccyxnenuii enuckon XpucaHn¢ NPUXOJUT K CIEAYIOLIEMY BBIBOAY: «B OCHOBE PEJIUTHO3HBIX MPOSIBIIC-
HHH, OUEBHIHO, HE MOXKET JIeXaTh OE3pEIMIMO3HOE HAYallo, a PEJIMIMO3HOE HAYaJI0 MpeJIIoiaraeT 0CoObIi pesTuruo3-
HBIIl MHCTUHKT WJIH 0CO00€ PEIMrHO3HOE CTPEMIICHHE, KOTOPOE YK€ B CAMOM Hauajle CBOMX OOHapyKeHHUil JOJKHO
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NIPOSIBUTH Ce0sl COOTBETCTBEHHBIM €My 00pa3oM. BoT mouemy ¢ TOUKHM 3peHHs NICHXO0JIOTHYECKON TaKkKe Tpedyercs,
YTOOBI MCTOPHS PEITUTHU OTKPHUIACH NMPOSIBICHUSAMHU YMCTO PEIMIHO3HOTO XapakTepa, T.e. Bepoi B bora, a He mo-
KJIOHEHHEM IpupoJie. MicTiHa B peINruy TOJDKHA CYIIECTBOBAThH HPEXK/IE JDKU U 3a0ITy)KICHNS, KaK ITOJI0KEHHUE CY-
miecTByeT mpexjae orpunanusy [Tam ke, c. 64-65]. CymiecTByomye MOJUTCHCTUISCKUE PETMTHO3HBIC CUCTEMBI
MIPECTaBILIIOT cO0OM MPOMYKT JeTpajalny, JereHepalii H3HaJaIbHOTo mpaMoHoTen3Ma. OHAKO MCTOPHUS peu-
T He MOXKET OBITh OOBSCHEHA C IMOMOIIBI0 KOHIEMIUH JIMHEHHOTO Mporpecca Wik perpecca — JaHHBIH MpoIece
MIPeCTaBIIETCS HAMHOTO 0OJIee CIIOKHBIM M HeOTHOPOAHEIM [ Tam xe, c. 68].

Jlnst Toro yToOBI 00OCHOBATH CBOKO TOUKY 3PEHUS Ha MMPOLIECC M3MEHEHHMs PENTUIHid, enrckon XpucaHd obOparaer-
cs K OnOneiickoMy yUeHHIO O TIepBOHAYAIFHOM HYeJIOBEKE: «IIEPBBIM YEIOBEK OBLI COBEPIICHCTBOM CPABHHUTEIBEHO
C IOCIIEAYIOIUMH POJIaMU, HO €r0 COBEPLIEHCTBO HHCKOJIBKO HE MCKIIIOUAN0 BO3MOXKHOCTH JAJIbHEHIIETO pa3BUTHS,
HO, Ha000POT, TPEOOBAJIO ATOTO Pa3BUTHSI.

DTO COBEPLIEHCTBO COCTOSAJIO B YHCTOTE U CBEYKECTH PACIIONIOKEHHUH U CTPEMIIEHUH YeJIOBEUECKOro ayxa, oopa-
IIeHHBIX K [IepBOMCTOYHNKY BCSIKOTO COBEPIICHCTBA, B TAPMOHUIECKOM OOHAPYKCHUH NYXOBHBIX CHJI, YCTPEMIICH-
HBIX K bory» [Tam xe, c. 66-67]. Takum 00pa3oM, COBEPIIEHCTBO YEIOBEKa HE TPeIIoarajio abCoIOTHOW TOIHOTHI
3HaHUS, OJTHAKO 00ECIeYNBAI0 YEJIOBEYECKOMY CO3HAHHUIO IEIOCTHOCTH: «3TO OBUT yM, Bce BO3BOIMBIIMI K bory
Y BC€ BUJECBUINI B ’TOM BEpXOBHOM Hauvasie BCAKOM xu3Hm» [Tam ke, c. 67]. I'pexonanenue, uckazuailee MpUpOAY
YeNI0BeKa, JIUIIMIO €r0 CO3HAHHE IIETIOCTHOCTH M, COOTBETCTBEHHO, OTHSJIO ¥ HETO BO3MOXKHOCTH BOCTIpUATHSA bora
KaK JTyXOBHOTO Havana. OJJHaKO MMO3HABATEIbHAS CIIOCOOHOCTh YCIIOBEKA COXPAHIIIACH B UCKAKEHHOM BHJIE, BCICI-
CTBHE YEro «OTHaBLIMK OT bora yenoBeueckuit 1yX, BIIOCIEACTBUH, CITYCTS MHOTO IMOKOJICHUM, €CTECTBEHHO, OCTa-
HOBWJICSI Ha BUAMMOI1 ipupoae u cebe camom» [Tam xe, c. 68]. OnHako ycTpemiieHHOCTh K bory, Ha3piBaemas enm-
cKomoM XpHCaH(pOM «PENUTHO3HBIM HHCTUHKTOMY, HE HCYe3JIa, HO MOJTyYHIa JIOKHOE HallpaBlIcHHE.

Eme oguH BoOmpoC, TpeOYIOMMA pacCMOTPEHHS, — 3TO BOIPOC O CTAaTyce A3bIYeCTBa (MOMUTCHCTUICCKUAX PEIIH-
rHo3HbIX cucteM). Enuckon Xpucand, nmoseMusupyst ¢ psiioM MPOTECTAHTCKUX OOTOCIOBOB, OTKa3bIBAETCSI OT BOC-
MPUATHUS IEPBOHAYATIHHOTO COCTOSHHS YeJIOBEKa KaK COCTOSHHS HEPa3BHTOTO M JIETCKOTO, B KOTOPOM OH MOT TIO-
3HaBaTh TOJBKO HAIJIAHbIC YYBCTBCHHBIE OOBEKTHI. BelencTBIE 3TOr0 MOKIOHEHHE MPUPOJIE, COCTABIAIONIEE CYTh
MIOJIUTEN3MA, HEJb3s MPU3HATH HEOOXOTUMBIM SIBIICHIEM PEJUTHO3HOM KI3HH.

MHoroo0pasue MoJMTEUCTUUECKUX KYJIBTOB OOBSICHSIETCS TEM, YTO HAIPABJICHHOE Ha IPUPOJY PEIUTHO3HOE CO-
3HaHUE «IIOATANO IO BIUSHUE €CTECTBCHHBIX YCIOBHH Pa3BUTHS, CTANO B 3aBUCHMOCTh M OT XapakTepa MECTHOM
IPUPOJBI U APYTUX YCIOBHBIX UCTOpUYEcKUX npuduH» [Tam xe, c. 71]. Ilox aelicTBHEM HCTOPHUUECKOTO Mpolecca
PENMTHO3HBIE BTSB! YCIOKHSUIIACH, YTO BBI3BIBAIO OKOHUATENBHYIO 1e()OPMAIIHIO H BRITECHEHHE COXPAHSIONINX-
Csl 2JIEMEHTOB MIPAMOHOTEU3MA.

Unen emmckoma XpucaHdpa O NpaMOHOTEW3ME KaK IEPBOHAYANBFHONH (QOpMe penuruu OBUIH BOCIIPHHSTHI
B. C. ConoBbeBbIM M HAIUIM OTpayKeHUE B ero cratbe «Mudosorndeckuil nporecc B JpEeBHEM S3bIYECTBEY, H3/IaH-
Hoii B xxypHaie «I[IpaBocmaBHOe 0003perue» (Ne 11) B 1873 1. [4, c. 29].

3nakomcTBo B. C. ConoBbeBa ¢ TpyamMu emuckomna XpucaHda moaTBEpkKAaSTCs KaK IPSAMON CChUIKON Ha KHHUTY
«Penurun apeBHEro Mupa W MX OTHOIICHHE K XPUCTHAHCTBY», TAK M COOTBETCTBYIOINM YIIOMHHAHUEM B ITEPEITHCKE
JI. H. Tomncroro [3].

B aroii cratbe B. C. ConoBbes, onmpasich Ha uaen @. [llemmnra u A. C. XoMIKOBa, OCMBICIISIET H MOIUDUIHPYET
KOHIIETIIIMIO TIPOUCXOXKICHHS PEJINTHH, TPEICTaBICHHYIO B Tpydax emuckona Xpucanda. B xagectse 0a3mca cBoeit
mertozosiorud B. C. ConoBbeB HCTIONB3YET MOHATHE IEHCTBUTEIHHOTO MU(OJIOrHIECKOr0O (TEOTOHMYECKOro0) Iporecca
[Hemnmara, «CyOBEKTHBHOTO, JHIIH ITOCKOJIBKY OH MPOUCXOIHUT B YEIOBEUECKOM CO3HAHUH, HO BIIOJIHE OOBEKTHBHOTO
Y HE3aBUCUMOI'O OT CO3HAHHsS IO CBOEMY COJEPXAaHUIO M MO ONpeAessIomuM ero Hadaigam» [4, c. 19]. U3 yueHus
A. C. XoMsKOBa aBTOp 3aMMCTBYET pa3ZelCHHUE PEINIHiA Ha PEIMTHI0 CBOOOTHO-TBOPUECKOTO AyXa (T.H. UPAHCMEBO)
U PEJUTHIO OPTaHUYCCKOM )KU3HEHHON HEOOXOIUMOCTH (T.H. KYUIUMCHE0), OTHAKO TIOABEPracT 3Ty UICIO CYIIECTBCHHOMN
nepepaboTKe, MpU3HABas PEIMTHEH CBOOOIHOTO TyXa (SBISIOMICHCS TI0 CBOEH CYTH MOHOTEHCTHIECKOW) TOBKO PEH-
THIO IPCBHUX M3PAIIBTSH, a TAKKE H3HAYAIBHYIO PEIUTHIO, CYIIIECTBOBABIIYIO 10 BOSHHKHOBEHUSI MHOTOOOKHSL.

PaccmoTtpenue mctokoB penuruosHoro nporecca B. C. ConoBbeB HaunHAET ¢ aHaIN3a PUrBe b — TUTEpaTypHOTO
MAMATHHKA, TI0 €T0 MHCHUIO, B OONBIICH Mepe COXPAaHHUBIIETO YePTHl U3HAYAILHOW PEIUTHU B CHITY CBOCH JIPEBHO-
ctu. [Ipoananm3upoBaB BeIMUEeCKHUEe TUMHBI, B YaCTHOCTH, MOCBAIIEHHBIE BapyHe, aBTOp MPUXOAUT K BBIBOJY, YTO
penuTHel qPEeBHUX apheB, MPEIIICCTBOBABIICH BEINISCKON pelTUruy, ObuT MOHOTen3M. [IpuunHy TpaHCchopMamu
n3HavagbHOTO MoHOTen3Ma B. C. CosloBbEeB BHIUT B HEMPEOJOIMMOCTH MIPOIACTH MEXIY YeJI0BeKOM U borom, xo-
Topasi oOpa3zoBaiach BCIEACTBHE T'PEXOMANCHUS; PeUb B JAHHOM CIIydae HICT HE O KaKOM-IIMOO JIMYHOM Tpexe,
a 0 rpexe BceoOlleM U He 3aBUCSIIEM OT JCHCTBUI KOHKPETHOTO MHANBUIA: «JEHCTBUTEILHOCTh IpeXa HECOMHEH-
Ha U1 HEero [aBTOpa TMMHA] MO CBOMM ()aKTHUECKUM IOCICICTBHSM, HO CAMBIH I'peX JICXKHT 3a MpeIesiaMH ero
HAaCTOSIIET0, IMIIUPUIECKOro co3HaHus» [Tam xe, c. 24].

BcenencTeue npuHIMITHATBEHON HeAOCTYIHOCTH bora ams genoBeka ueTHHHAS penurns, kotopyto B. C. ConosneB
orpeJessieT Kak «cBOOOTHOE HPaBCTBEHHOE OTHOLIEHHE, BHYTPEHHEe eIMHCTBO 4esoBeka ¢ Oorom» [Tawm xe], cra-
HOBHTCSI HEBO3MOXKHOH. OTHAKO peNUTrro3Has MHTEHIH HE UCYe3aeT, a TPAHC(HOPMHUPYETCS: «HEIOCTYITHOE BHYT-
peHHe, 00KECTBO CTaHOBUTCS II03HABAEMBIM TOJIKO B CBOEM BHELIHEM JCHCTBHH, WIN NPOsGIEHUlU, — B BUAUMOM
MHpE, TaK YTO 3TO BHEUIHEE MPOSBICHUE CTAHOBUTCI HEOOXOOUMOCHbIO IUIA PEIUTHO3HOTO CO3HAHUS, KOTOpOE
JIOJDKHO MBICIIHTD 00KECTBO HEOOXOJMMO MPOSIBIISFOLIMMCS BOBHE, MO0 0€3 3TOr0 BHEIIHETO MPOSIBJICHUS 00KECTBO
COBCEM HCUE3aeT Ul CO3HAHUS B NaHHOM ero coctostHum» [Tam xe]. [lampHelimee pa3BepTeiBaHUEe MUOIOTHYE-
ckoro nporecca BeictpauBaetTcs B. C. ConoBbeBbIM B cOOTBETCTBUU ¢ (prtocodckoit meromonorucit @. Illemmunra
1 HETIOCPEJICTBEHHO CBS3aHO C TEOPHEH OTUYKICHHS, Pa3BUTOW B HEMENKOW Kiaccudeckou ¢miocopuu. HeBos-
MOXXHOCTB BOCTIPHSITHSI eAMHOTO bora ¢ Heo6X0ANMOCTBIO IPUBOAMT K NEPBOH 00beKTHBaLMK boxecTBa, CO3MaHnI0
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«CBOETO JPYToTo», B KauyeCTBE KOTOPOTO BBICTYIAET JKEHCKOEe 00kecTBO (BceoOmiass MaTh). boruHs-mMath, mpe-
cTaBistronias co0oi MaTepHanbHOE Hadaslo, opopMieHHOe borom (JlyxOBHBIM HadajioMm), SIBJISET COOOW mpHpomy
KaK OOBEKT NMOYUTAHMA U MOKJIOHEHHUS (TaKuM 00pa3oM, 3TO HE YHCTasi BO3MOXKHOCTh, @ BOZMOXHOCTb IPOSIBICH-
Hasl, 00beKTHBHpOBaHHas1). Ha aToMm stane onpeaMeunBanne boxecTBeHHOH Hen HE OCTAHABINBACTCS, U B PE3YJIb-
TaTe Mepexoja OT HeONPEIeJICHHO-0HOPOIHOTO K Pa3HOOOPa3HO-OIIPEACICHHOMY BOZHUKAET MHOXKECTBO O0KECTB,
COCTaBIISIONIMX si3bI9eckuil manteoH. B. C. CosioBbeB BHIJEISIET TPH 3Tana MUQOIOrHIecKoro mnpouecca: 1) ypanu-
4eckuil (B KOTOPOM JyXOBHOE 00XECTBO, ONpPENEe/ICHHOE MaTepUalIbHBIM HA4aJIOM, BCE €IIEe COXPAHSET SJUHCTBO
u npeobaganue); 2) COIAPHBINA (B KOTOPOM JAyXOBHOE 00)KECTBO CTAHOBHUTCS CTPaJaTEIbHBIM, ITOIYNHSSICH 3aKOHY
BHEIITHEro MposiBiieHus); 3) damindeckuil (B KOTOPOM TyXOBHOE 00KECTBO OKOHYATEIBHO «HHCXOAUT» Ha 3EMIIIO,
CIIMBAsICh C MaTepuanbHoit mpupoaoit) [Tam xe, c. 28-36].

Takum 00pa3oM MOKHO CKa3aTh, YTO YUEHHE enucKona XpucaHda o MpaMOHOTEH3Me BIIOJHE COOTBETCTBOBAIIO
AHAJOTWYHBIM 3aMaHBIM yYSHUSM, 0a3UpOBaJIOCh HA JOCTIKEHHUIX HUIOCOMHH U HAYKH O PEJIMTUH TOTO MEPHOJa,
a TaKXeE 06ﬂa£[aﬂ0 TBOPYECKHUM IMOTCHIHAIOM JIsA HaHBHeﬁIHCFO ucciIea0BaHusd U pa3sBUTUA, YTO Mbl U BUJIAUM
B Tpynax B. C. ConoBbena.
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BISHOP KHRISANF (RETIVTSEV)’S DOCTRINE ON PRIMEVAL MONOTHEISM
AND RECEPTION OF THIS DOCTRINE IN V. S. SOLOVYEV’S CREATIVE WORK

Fursov Valentin Aleksandrovich
Lomonosov Moscow State University
fursov.valentin@yandex.ru

The article examines bishop Khrisanf (Retivtsev)’s doctrine on primeval monotheism and the reception of this doctrine
in V. S. Solovyev’s creative work. Studying bishop Khrisanf’s view on the origin and evolution of religion allows concluding
that his theory was based on the achievements of philosophy and religious studies of that period and had a creative potential
for further research and development. In spite of the fact that in modern religious studies primeval monotheism theory is considered
to be outdated, it is of interest both for the history of religious studies and for the further research of early religious beliefs.

Key words and phrases: bishop Khrisanf; primeval monotheism; monotheism; Vladimir Solovyev; early forms of religion; origin
of religion; history of religious studies.
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