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ON THE WAY TO SYMPHONY: EDVARD GRIEG’S LAST ORCHESTRAL COMPOSITION

Khizhnyakova Anastasiya Aleksandrovna
Orenburg State Institute of Arts named after L. and M. Rostropovich
nastia_bell@mail.ru

The article is devoted to Edvard Grieg’s orchestral compositions. In particular, the paper carries out musical analysis, reveals
the contents and determines the place of the last orchestral composition in the composer’s creative work — “Symphonic Dances”.
The author focuses on significant historical meaning of Grieg’s opus, who created the original genre composition. The name
of the cycle determined by Grieg for his last orchestral score for the first time was confirmed in artistic practice and opened
a number of works similar in the genre part of compositions.

Key words and phrases: Edvard Grieg; symphonic genres; symphonic dances; folklore material; romantic art.

YK 130.3
duiiocockne HAYKH

B cmamve paccmompena npobrema 0yxoenoii 6e3onacHocmu 8 YcClosusx nepexooa obwecmeda nocmmooepHa
8 CMaouio coyuanbHO-mypoyIeHmHbIX npoyeccos. Ilpedcmasnen 0030p meopemuueckux nooxo008 u npooIeMamuKy,
cea3antoll ¢ enomenom dyxosHotl besonacnocmu. [yxoenas 6e30nacHocms npoananusupo8ana Ha 08yX YPOGHAX:
@unocopcro-anmpononocuieckom (YposeHsb IUYHOCMU) U COYUATLHO-PUIOCOPCKOM (YPOBEHL 83AUMOOECHBUsL
JUYHOCIU C COYUYMOM U KOMMYHUKAYUU COYUATbHBIX cmpykmyp). Paccmompena cea3b 0yxoenoil 6ezonacnocmu,
OHMONO2UHECKO20 CIPAXa U CHOCOOHOCU K MPAHCYEHOCHYUU 6 C8eme IKIUCTNEHYUATbHOU AHATUMUKU.

Kniouegvie cnosa u gppaswvl: nyxoBHasi 0€30MaCHOCTh; COIMANbHAS TYpOYIEHTHOCTh; OBITHE JIMYHOCTH; OHTOJIOTHYE-
CKUI cTpax; penurus U 6€30MacHOCTb.

Yynunos Cepreii UBanoBuy, k. Gpuiioc. H., IOICHT
Cubupckuil 20cyo0apcmeentblil yHusepcumem meieKoMMyHuKayutl u ungpopmamuxu, 2. Hogocubupck
personally@ngs.ru

JAYXOBHAS BE3OITACHOCTbB U TYPBYJIEHTHOE OBIIECTBO
B ®NJIOCOPCKOM PE®JIEKCUH

Hccnedosanue svinonneno npu gunarncosoii noooepicxke PCTH®
«Dunocogcrue 0cHo8bl OOKMpUHBL 6E30NACHOCHU 8 YCI08USX MYPOYIeHmHo20 coyuymay, npoekm Ne 15-33-01310.

ITpoGnema 1yxoBHOI 0€30IIaCHOCTH MPHUBJIEKAET BCe OOIbIIee BHUMAHKE 32 MOCIEAHIE TObl, OHAKO OCTAETCS
JI0 CHX TIOp HETOYHO pa3MeueHa M IOCTaBJIeHa B €€ 1IEIbHOCTH. B cymiecTBYIOMUX MyOInKaMsIX Ha 3Ty TEMY «IIy-
XOBHas 0€30MACHOCTH)» CBSI3BIBAETCS CO CIMIIKOM IIHPOKUM CIIEKTPOM (DEHOMEHOB COIMOKYJIBTYPHON XHU3HH, pac-
TBOPSISICH B 9TOM ITPEMETHOM «MOPE».

HexkoTopble 13 0T€4EeCTBEHHBIX aBTOPOB ACCOLMHUPYIOT TyXOBHYIO 0€30MaCHOCTh C IICHXOJIOTHIECKUM aCIIEKTOM
JUYHOCTHOH Oe30macHOCTH [3], APYTHE — C COCTOSIHUEM JITYHOCTH, CEMBH, 00IIeCTBa M TOCYIapCTBa, 00ECTICIHBA0-
MM UX HOpMaJIbHOE (PyHKIIMOHMPOBAHKE, a TAKXKE CO3MUAATEIbHOE KyJIbTYpPHO-IIMBUIIN3ALMOHHOE Pa3BUTHE HAIO-
HAJIFHOTO 00pa3a JKU3HU [5], TPeTH — C CUCTEMOH (COIMANBHBIX) YCIOBHA, IO3BOJIIIOMIEH KYIbType U OOIIEeCTBY CO-
XpaHITh CBOM XKM3HEHHBIE MTapaMeTpPhl B MpeiesiaX UCTOPHUECKH CIIOKUBILEICS HOPMEI [2], ueTBepThie — B MEPBYIO
ouepenib, ¢ «HACOJOTHIECKUM NeUIuTOM» M MpoOJIEMOil OTCYTCTBHUSI OOIICHAIMOHAIBHOW HMIEOJIOTHH B COBpE-
meHHoi Poccum [1].

BONBIIMHCTBO 3THX TEOPETHUECKHUX ITOIXOMO0B, KaK 3TO BHUAHO, TATOTEET K BKJIIOYEHHIO BOMPOCA O TYyXOBHOH
0€30MaCHOCTHU B COYUONIO2UYECKUL MemOO0I02UYeCcKUll KoHmeKcm, TIPU 3TOM NyXOBHas cdepa B Ipolecce aHalIu3a
HEJIOCTaTOYHO crerupuimpyercs U andepeHupyeTcs B CPaBHCHHN C APYTUMH (PEHOMEHAMH YEJIOBEUECKOTO
U colnalbHOro ObITHs. B TOM ke pycie cieyloT 3apyOeKHble MCCIIeIOBaHUsI, I/le yXOBHOCTh KaK acleKT 0e3-
OTIACHOCTH HE PaccMaTpUBAaETCsl BOBCE, a TEMa 3Ta KOCBEHHO 3aTParuBaeTcsl B KOHTEKCTE COILMOJIOTHYECKOTO aHa-
JI3a B3aMMOJICHUCTBHSI PETUTUu 1 chepbl 6e30macHoCTH (K mpumepy, cm.: [7]).

[TpoGiiema obecreueHus TyXOBHOH 0€30MaCHOCTH MOKET OBITh Pa3BEpHYTa B JIByX OCHOBHBIX pakypcax: (uio-
co()CKO-aHTPOMOIIOTHYECKOM U colranbHO-(unocodckom. [lepriii pakypc OyZeT COOTBETCTBOBATh YPOBHIO JIMYHO-
CTH, TOT/Ia KaK BTOPOH — YPOBHIO B3aMMOJICHCTBHUS IMYHOCTH C COLYMOM ¥ KOMMYHHKAIIH COIIMANIBHBIX CTPYKTYP.

Camoe BaKHOE, O U4eM CJIeyeT 3asiBUTh B OTHOIICHUU MEPBOIO aCcleKTa, — IyXOBHAsl KH3Hb MOJpa3yMeBaeT co-
BEPIIEHHO IPOTHBOIIOJIOKHYIO TMHAMHUKY CYIIECTBOBAHHUS, HEXENIN TOT HMIeall, KOTOPBIH, KaK MPaBWIIO, KIAJETCs
B OCHOBY JOKTPHHBI 0€30I1aCHOCTH OOIIECTBA U TOCYJapCTBa, — BO MHOTOM 20MeOCmAamuieckoe cOCmosHue, Naxe
B CIIy4ae ero TPaKTOBKH KaK OUHAMUYECKOU adanmayuyu K MEHSIOMINMCS YCIOBUSAM (HeosnOepanbHasi MOJIeIb), T1Ie
0e30MmacHOCTh BCE K€ TPAKTYETCS KaK YCIIOKOCHHE M CTPEMJICHUE K «30JI0TOH CepellHe, YMEPSIOIeH Kak HelocTa-
TOK, TaK M M30BITOK KaKuX-I1O0 KadecTB. Ecnu oOpamarscst K COBpeMEHHOMY (HIIOCO(CKOMY OIIBITY OCMBICIICHHS
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JIlyXOBHOCTH, CJIETyeT OTMETHTh, YTO SK3UCTEHIMANbHAsl aHAIMTHKA Yepe3 TIOCTAaHOBKY BOIpoca O ObITHH Kak (yH-
JTAMEHTaIbHON aHTPOIIOJIOTNIECKON MPOOIIEMBL, TI0 CYTH, PACKPBIBAET OJIHY U3 CTOPOH AyXOBHOCTH.

Benymast yrpo3a npuBBIYHOTO CYIIECTBOBAHHS YEIOBEKAa Ha JYXOBHO-DK3UCTCHIMAILHOM YPOBHE BBIPAXKAETCS
M. Xaiinerrepom uepe3 OHTOJOTHUECKUI cTpax MM yxac (Angst), KOTOPBII BIUCaH B CTPYKTYPY U€IOBEUECKOrO
OBITHS KaK HEOThEMJIEMBIH AJIeMeHT. BeTpeua ¢ yxkacoM ecTh 0Co3HaHHE COOCTBEHHOH «3a0pOIIEHHOCTH» YeJIOBeKa
B MHp, OHa YHUUYTO)KAET CHITy COLMATIBHBIX KOHBEHIIMH U «HECOOCTBEHHOTO CIIOCO0a» OBITHS, IEPEBOPAUNBACT IIEP-
CHEKTUBY BOCTIPHATHS Ce0sl 4epe3 KaTeropuu «0OBEKTHBHOIO» MHpPAa K MOHUMAHHIO OHTOJIOTHYECKOTO OIMHOYE-
cTBa. «B yxkace To, 4TO OBUIO MOJPYYHO B OKPYXKAMOIIEM MHUpE, BOOOIIe BHYTPUMHpPHOE cyliee, ToHeT. “Mup” He-
crocoOeH OoJIbIlle HUYETO NMPEIIOKHUTh, KaK U COMPUCYTCTBHE IPYTUX. YKAC OTHUMAET TAKMM 00pa3oM y IPHUCYT-
CTBHS BOBMOXKHOCTB TIaJasi IOHUMATh ce0st U3 “Mupa’” U mMyONIUIHOM HCTOIKOBaHHOCTHY [4, ¢. 217].

B ornmume ot ctpaxa, KOTOPBIM (PUKCHPYET KOHKPETHYIO Yrpo3y, MCXOISIIYI0 OT BHYTPHMHPHOTO CYIIETO
(KOHKpeTHOro 00beKTa BHEIIHETO MUPA), B yXKace «yrpo3a He MMeeT XapaKTepa HeKOil onpeielieHHOH BPeOHOCHO-
CTH», «OT-4Eero y)Kaca COBEPLICHHO HEONpeeIeHHO», IIOTOMY YTO y)Kac 3aTparuBaeT caM Crocod ObITHS — «ObITHE-
B-MHUpE KaK TaKOBOE», KOTJla BCE Cylllee CTAaHOBHUTCS HE3HAYMMbIM, uppeneBaHTHbIM [Tam ke, c. 215]. Onxnako
B OTOM S5K3HMCTEHIMAILHOM IEPEKUBAHUY, IMOTPSICAIOIIEM IPHUBBIUHBIE CTPYKTYPhI HOBCEJHEBHOI'O MBILIICHUS
W caMO OTHOIIEHUE K MHPY, KPOETCS HE TOJIbKO yrpo3a, HO U BO3MOXHOCTh OOpaIleHHs K «COOCTBEHHOMY», O~
JUHHOMY CIIOCO0Y OBITHS JINIHOCTH.

[Mapagokc KyXOBHOW XM3HH 3aKIJIFOYaeTCsS B TOM, YTO MOCTABJICHUE «s» mepenl Hu4ro, MoBOPOT JIMYHOCTHOTO Cy-
IIIECTBOBAHMS B CTOPOHY MOJyCa «OBITHS-K-CMEPTH», CIIOCOOHO HE TOJBKO INPHBOJHUTH B COCTOSIHUE 3K3MCTECHIIUAIb-
HOTO y»aca, HO ObITh OTIPABHOM TOYKOW K Pa3BUIaHHIO TPaHMUII OBITHS, BEIXO/1A U3 TTOTPYKEHHOCTH B TOBCEIHCBHBIN
MHp B COCTOSTHHE MPAHCYEeHOUPOBAHUs CaMoro ce0sl. «Yrkac 0OHaXKaeT B IPUCYTCTBHU Obimue K HanOOJIee CBOEH CIIo-
COOHOCTH OBITB, T.€. 0C800021COeHHOCHb 0J1s1 CBOOOABI M30paHus U BEIOOpa camoro ceds» [Tam xe, c. 217].

[MapamokcanbHast [UajJeKTHKa JyXOBHOM KU3HH MOYXKET, TAKUM 00pa3oM, ObITh BBIpa)KEHA B CleIyIOIIeH GopMme:
MOJUTMHHAST AyXOBHAsI 0€301MacHOCTh JIMYHOCTH, T.€. BO3MOXKHOCTH PACKPBITHS MOIJIMHHOTO CYLIECTBOBAHHS «S1»,
00peTeHHsI UM CTOMKOCTH Iepesa YIpo3aMy JyXOBHOTO 371a U OCYIIECTBICHUS COTEPHOJIOTHIECKON MOTEHIUH (eCIIH
MPOJIOSDKATh ATY MBICIb B TEOJIOTHYECKOH MEPCIEKTUBE), BOBMOXKHA JIMIIb Yepe3 IK3UCTEHINAIIBHBIC MMOTPICCHHUS
U «IECTPYKIHUIO» OOBIICHHOTO CO3HAHMS.

J1o HEKOTOPOIi CTEeNIEHN BHIBOJIbI SK3UCTEHIIMAIBHON aHAJMTHKU COBIIAJIAIOT C PEJIMTHO3HBIM OIIBITOM XPHCTHAH-
CTBA: CTOMT HAalIOMHUTb, YTO HJIEAJOM XPHCTHAHCTBA SIBISETCS KEPTBECHHBIN «KPECTHBII» KM3HEHHBIN ITyTh, HE TIPH-
HUMAIOIINH KOMIIPOMHCCA ¢ MUPCKOH yTHIIMTapHOH 3THKOI KOM(OpTa, HO MPEIIoaraloninii UCTIBITAHUS U acKe3y.
JlyxoBHas 6€3011aCHOCTb Ha JITYHOCTHOM YPOBHE 3JIeCh O3HauaeT JMHAMHYECKOE ¥ CHHEPIUIHOE COeIMHEHHE TPAHC-
LEHJICHTHO-00’)KECTBEHHOI'0 ¥ HMMMaHEHTHO-4yesoBeueckoro. Eciam 0Oe30macHOCTh Kak TakoBas MOAPasyMEBacT
YCIICIIHOE MPOTUBOCTOSIHUE BHEUIHUM Yrpo3aM M PHCKaM, B IIaHE JyXOBHOW O€30ITaCHOCTH PE4b MOXKET WJTH,
IIPEXJE BCETO, O JYXOBHBIX XK€ Yrpo3ax B OTHOLICHUH XM3HH JINYHOCTH. B HEKOTOPOM CMBICIIE 3TOT TEPMUH MOXKET
OBITh HCTOJIKOBAaH KaK CBETCKHI aHAJIOT [IEPKOBHOTO TIOHSATHS «IyXOBHON OpaHm».

ITepenoc mpobneMsl AyXOBHOM 0€30MacHOCTH Ha MHTEPCYOBEKTUBHBIM ypOBEHb NPHUBOJUT HAC K COLUAIBHO-
(uIocoPpCcKOMy acreKTy, KOTOPhI MOXET OBITh pa3BepHYT ciemyromuM obpa3om. JlyxoBHas 0€301MacHOCTh Ha CO-
[UATTBHO-KYJBTYPHOM YPOBHE COMNpPSKEHA € 3alIUTOM U TBOPUYECKOM TpaHCHSALMENH MTyXOBHBIX ILIEHHOCTEH, KOTOpPbIS
clemyeT MOHMMAaTh B y3KOM 3HAYEHHM TEX IIEHHOCTEH, NMEPEKMBAHHE M TOCTIKCHHE CMBICNIA KOTOPBIX MOJBOAAT
HE TOJIBKO K OTKPBITHIO ITOTEHIHATIBHBIX BO3MOXKHOCTEH CBOETO OBITHS, HO TAK)XK€ BBINOIHAIOT U COMEpuonocuye-
cKky1o @ynxyuio. B ycloBUsSX HapacTalOIUX TEHICHIMH COLMANBHON TYpOYJIEHTHOCTH Ha KyJIbTYPHOM YPOBHE IpO-
HCXOJIMT PEJISITUBU3ALIMS IEHHOCTHBIX OCHOBAaHUI COLIMyMa M 9KCIIaHCHsl pUIocopuu KOHTUHYaIbHOCTH. [locienHsis
B OTJINYME OT IK3UCTEHIHANBHOH (unocoduu He amodarndHa, HO CKENITHYHA: OHA IpeBpallaeT MUpP B JTUHAMHYE-
CKYIO CHCTEMY OecHpepbIBHOTO M3MEHEHHs «OECCYIIHOCTHBIX» Belllel (1ypHyto 6eckoHedHOCTh). COLMOKYIbTypHAs
cpena TypOyseHTHOTrO ofIiecTBa (0 MOHATHU MOAPoOHEH cM.: [6, ¢. 210-211]) GnaronpusTHa Uil CyppOTraTHOH ay-
XOBHOCTH B BH/I€ CHHKPETHUYECKHX (IKJICKTUYECKHMX) YICHHUH, XapU3MaTHIECKUX KYJIHTOB M JEBUAIIMU TPAIUIMOHHO-
ro KOH(ECCHOHAIFHOTO CO3HaHUS (B BHAE (DyHNAAMEHTATMCTHYECKHX TEHACHIMH M JUC(HYHKINOHAIBHBIX «IEPK-
Beit»). Ilepexox oT (HOCTMOAEPHUCTCKOTO) OTKa3a OT METaHappaTHBOB K OTKa3y OT HAPPaTUBHOCTH KaK TaKOBOM,
CMEHa TEeMITOPAIEHOTO MOZIyca OBITHS Ha OCBOCHHE OyIYIIero, pa3IydeHre 03HAYAIONIETo ¢ 03HadYaeMbIM (Tiporde-
panusi CUMYJISIKPOB) CHOCOOCTBYIOT «pPOOMH30HAAE)» B MMOCTIKEHUH JTyXOBHOTO OITBITA.

Crenmyer 3aMETUTB, YTO JIOTHKA CONMAIBHOTO Pa3BEPTHIBAHMUS HETPAANIMOHHBIX CEKTAHTCKUX JBMKCHUH BKITIOUE-
Ha B JMAJICKTUYECKHE OTHOIICHHS C Pa3BUTHEM O(PUIMAIBHO NPU3HAHHONW B KAUECTBE TPAANIIMOHHOW MHCTUTYIIHAIIH-
3UPOBAaHHON pesUruo3HocTH. dopmanu3anusi PeIMrio3HOrO ONbiTa M OFOPOKPATH3AlMS IIEPKOBHOM JKU3HU MOTYT
MPUBOJIUTH K MOBBIIIEHHIO TOIYJISIPHOCTH HOBBIX, BHEKOH()ECCHOHAIBHBIX U KBa3UPEIMTHO3HBIX ydeHuid. Haribi He-
TPaJIMIIMOHHBIX PEJIUTUO3HO-CUHKPETHYECKUX YUCHHUH, B CBOIO 0YEPE/ib, BBI3BIBACT 3aIUTHYIO PEAKLHIO LIEPKBH B BH-
JIe UICONIOTH3aIMU IOTMaTUKH. [109TOMY B NMPOTHBOJIEHCTBHUY TICEBIAOIYXOBHBIM JIBIJKCHUSIM Ba)KHO COXPAaHHUTH Oa-
JIaHC M1y (hopMalTU3alueil peMIruO3HOCTH M )KUBBIM TyXOM BEpbI, IUCTAaHIIUPOBAHUEM OT MUPCKOI CYeThI U COLIU-
THbHON aKTHMBHOCTBIO LIEPKBH, TPAJAUIIMOHHOCTHIO 1 HOBATOPCKMM IOJIXOJIOM K PEJIMIMO3HOMY ITPOCBELICHHIO.

JlyXoBHYIO 0€30TIaCHOCTh HE CIIEIyeT acCOLMHUPOBATh UCKIIOYUTEIBHO C ICHXOJIOTHYECKOH YCTOHYHBOCTHIO M-
MIUPHYECKOTO «s». B BhIcIeM, (primococKo-aHTPOIIOIOTHYECKOM, CMBICIIE OHA HE MOXKET OBITh pa3ilydeHa ¢ OHTOJIO-
TMYECKUMHU HadallaM{d JIMYHOCTHOTO OBITHS, YKOPEHEHHBIMH B TPAHCIEHACHTHOW M aOCOIIOTHON OHTOJIOTMYECKON
nepcriekTuBe. VIHTepCyOBEKTUBHBIH YPOBEHb TyXOBHOW O€30MACHOCTH CBSA3aH C 3K3MCTEHINAIBHO-THYHOCTHBIM
YPOBHEM, OZTHAKO COIMOKYJIbTYPHBIE YCIOBHS COCTABISIOT BTOPOM, OTHOCHTENILHO aBTOHOMHBIH YPOBEHb TyXOBHOTO
OBITHSI YEJIOBEKa M UMEIOT CBOIO JIOTUKY Pa3BEPTHIBAHUS U «IIPUHYAUTEIbHYIO» CHITY.
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SPIRITUAL SECURITY AND TURBULENT SOCIETY IN PHILOSOPHICAL REFLECTION

Chudinov Sergei Ivanovich, Ph. D. in Philosophy, Associate Professor
Siberian State University of Telecommunications and Information Sciences in Novosibirsk
personally@ngs.ru

The article considers the problem of spiritual security under the conditions of the postmodern society transition into the stage
of social and turbulent processes. A review of theoretical approaches and problematic associated with the phenomenon of spiritu-
al security is presented. Spiritual security is analyzed at two levels: the philosophical-anthropological (the individual level) and
the social-philosophical (the level of interaction of an individual with the socium and communication of social structures). Con-
nection between spiritual security, ontological fear and ability to transcendence in the light of existential analytics is examined.

Key words and phrases: spiritual security; social turbulence; individual’s being; ontological fear; religion and security.

VK 141.32
dDunocopckne HAYKH

Hannas cmamvs noceswena ananusy monocos sUpmyaIbHo20 HaAppamusd, ux c60eo6pasuio, Mecmy 6 GUPmMyatbHoM
Mupe KOMNbIOMEPHOU U2pbl U GIUAHUIO HA POPMUPOSAHIUE NEPYENMUSHBIX YCMAHOB0K uepoka. Tonoc nonumaemcs
KaKk ocoboe npocmpancmeo, KOmopoe co30aemcs 6 npoyecce KOHMAKMA UZPOKA-PEYUnueHma u UpmyaibHO20
Happamuea. B pamkax monoca okazvlearomcs céA3aHHbIMU OHMONO2UYECKUE NApAMempsbl CaM020 GUPMYAIbHO20
MUPA KOMNLIOMEPHOU USPbl U IKIUCMEHYUATbHBIE NEePeNCUBAnUs uepoka. Bzaumoodeticmaya ¢ monocom eupmyans-
HO20 Happamuea, uzpok NOAyHaem 6adCHblll ONbIM 0CE0EHUS. OeUCMEUMENbHOCIU U POpMUpyem nepyenmueHule,
NO3HABAMENLHO-0YEHOUHbIE YCMAHOGKY U KYAbINYPY dK3UCTNEHYUATLHO20 ONbIMA.

Knrouesvie crnosa u ¢ppasvi: KOMIBIOTEPHBIE UTPHI; BHICOUTPHI; BUPTYAITBHBI MHUP BHICOUTPHI; BUPTYAIBHBIA Hap-
paTHUB; TOIOC; THOCEOJIOTUsl; [IO3HAHKE; OCBOCHUE; UTPOK.
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TOIIOCBHI BUPTYAJIBHOI'O HAPPATHUBA: IIO3HAHUE U OCBOEHHUE MUPA UTPOKOM

Tlybnuxayus noocomosnena 6 pamxax nooodepacannozo PITH® nayunoeo npoexma Ne 16-33-01069
«Onmonoaus u enoceono2us 8udeouspuvl: Mugoao2uiecKkue 0OCHOBAHUs eumMupurayuy.

KoMIproTepHbIe UIPBI TIPOYHO BOIUIH B KU3HH COBPEMEHHOTO YeJI0BEKa. B HaIM JHH KOMITBIOTEPHBIC UTPHI CTa-
JIX HE TOJILKO CIIOCOOOM IPOBEACHHUS CBOOOIHOTO BPEMEHH, Pa3BIICYUCHHUEM IS ISTEH M IOAPOCTKOB, HO M SBJICHUEM,
BJIMSIONIMM Ha Pa3JInYHbIC aCICKThI JKU3HH W AK€ MUPOITOHUMAHUSA COBPEMEHHOTO deioBeka. CTOHUT CKa3arh, YTO
KOMITBIOTEPHBIE UTPbI MOMYJISIPHBI CPE/IH JIFOACH Pa3IMYHbBIX BO3PACTOB.

B Hacrosiiee BpeMsi KOMIBIOTEPHbIE MIPHl KaK OCOOBIA (PEHOMEH HM3ydaroTCs Pa3IMYHBIMU CICHHATHCTAMHU
[1;3;9;11;12].

KomrbproTepHast Urpa HaMu IOHUMAETCS KaK OJIHO U3 MPOSBICHUI BUPTYaIbHOM PEaIbHOCTH, B PAMKaX KOMIThIO-
TEPHOM WI'PBI CO3JaeTCsl ee Crelu(UUECKUid BUPTYaIbHBI MUDP WIIM BUPTYaJbHOE UTPOBOE HpOCTpaHcTBO. CTOMT
BBIICJIUTh TAKOE IOHATUE, KAK BUPTYallbHbI HAPPAaTUB BUACOUIPBI, KOTOPBII HApsAy C FEUMILIEEM, CIHOKETOM, UI-
POBOIT MEXaHUKOM BBIICIISICTCS. M aHATU3UPYETCSI HEKOTOPBIMHU HCCIIEIOBATEIIIMHU.



