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Mcnonb3oBaHue matepuanos canta National Gallery of Art
B 0OYyYEHUWN AHTIUIACKOMY A3bIKY
CTYAEHTOB XYA0XECTBEHHbIX CMeLManbHOCTEN

Opnoea T. C.

AnHomauyus. llens viccieoBaHMs 3aKII0YAeTCS B 0O0CHOBAHUY BO3MOXKHOCTEI MCITOIb30BaHUSI MaTepua-
JI0B OHJIalH-pecypca HanyoHanbHo ranepeu uckyccersa CUIA (National Gallery of Art, NGA) B mpotiecce
06YyUeHMsT aHITIMIICKOMY SI3BIKY CTYIEHTOB XYIOKECTBEHHBIX CIEIMATbHOCTEN. B cTaThe pacCcMaTpUBAKOTCS
MeTouYecKye IIPUHIIUIBI MHTerpanuy MyseifHoro nudpoBoro KOHTEHTa B 06pa3oBaTeNbHBIN IIPOLece;
aHanmusupyloTcs pasgensl caiita NGA (ELL-matepuans (English Language Learning)), MHTepaKTUBHbIE Ta-
jepeu — BUPTyajbHble BBICTABOYHbIE NPOCTPAHCTBA, I[le I0Jb30BaTeNM MOTYT MCCIEA0BAaTh KOJIEKLMMU
My3esl B peXXMMe OHJIaiH, COIIOCTABIISISI BU3yaabHbIE U TEKCTOBbIe MaTepuasbl; 00pa3oBaTelbHbIE CEPUN —
TeMaTHJecKye MoJO0PKY MYJIbTUMEIUITHBIX YPOKOB, HaIlpaBI€HHbIX HA OCBOEHME UCTOPUKO-KYIbTYPHOTO
KOHTEKCTa M Pa3BUTHE MEeXKYJIbTYPHOJ KOMIETEHIIMY O0YYalOMIMKCS); OMMCHIBAIOTCS (GOPMBI UX IIpUMe-
HeHUsI B Kypce «/HOCTpaHHBIN SI3BIK» B XYAOXKECTBEHHOM By3e. HayuHasi HOBM3HA PabOThI 3aK/II0YaeTCst
B OIpelie/leHNM OUOAKTUIECKOro MOTeHIMana My3eifHOTO OH/IaliiH-KOHTeHTa Kak cpefcTBa GopMUPOBAHUS
npodeccroHaIbHO-OPMEHTUPOBAHHOM MHOSI3bIYHOV KOMMYHMKATUBHOM KOMIIeTeHLIMM CTYLEHTOB TBOpUe-
CKUX HAalpaB/IeHMIi, a TakKKe B pa3paboTKe PeKOMEHZAIVI MO ero MCIOTb30BAHUIO MPU MPENOJaBaHUU
AQHIVIMICKOTO SI3bIKA [JIS1 CTYIEHTOB XyAOXKeCTBEHHBIX CllelyanbHOCTeN. [IpennoxeHbl puMepsl 3aJaHui
Ha OCHOBe XyJI0’KeCTBEHHBIX KOJJIeKLMit My3esl (OMMcaHue Mpou3BeeHuit, mucbMeHHble pediekcun, yCT-
HbIe TUCKYCCUU) U TIOKAa3aHO, KAKUM 00pa3oM OHUM MOTYT GBITh BCTPOEHbI B yUeGHbII MPOLECC IJis pa3BU-
TUSI SI3bIKOBOI KOMITETEHIIMY, 3CTETUUECKOTO BOCIIPUSITHUS U TPOGDECCUOHATHHOTO CJI0BAPST OOYUYAIOIINXCSL.

Using National Gallery of Art website materials
in English language instruction for art students

T.S. Orlova

Abstract. The research aims to substantiate the possibilities of using materials from the online resource
of the U.S. National Gallery of Art (NGA) in the process of teaching English to art students. The article ex-
amines the methodological principles of integrating museum digital content into the educational process;
it analyzes sections of the NGA website: English Language Learning (ELL) materials, interactive galleries
(virtual exhibition spaces where users can explore museum collections online, comparing visual and textual
materials), and educational series (thematic selections of multimedia lessons aimed at mastering historical
and cultural context and developing students’ intercultural competence); and describes forms of their ap-
plication in the Foreign Language course at an art university. The scientific novelty of the work lies in de-
termining the didactic potential of museum online content as a means of developing professionally-
oriented foreign language communicative competence for students in creative fields and in developing rec-
ommendations for its use in teaching English to art students. Examples of tasks based on the museum’s art
collections (description of works, written reflections, oral discussions) are proposed, and it is demonstrated
how they can be integrated into the educational process to develop students’ linguistic competence, aesthetic
perception, and professional vocabulary.

BBenenne

Ipo6iema ucciemoBaHMsI CBSI3aHa C MOMCKOM 3(G(EKTUMBHBIX METOIOB OOYUEHMSI aHIIMICKOMY SI3bIKY CTYAEHTOB
XYIOKECTBEHHBIX CIENMATbHOCTENM, COUETAIOMIMX PAa3BUTHE SI3bIKOBBIX HABBIKOB C pacliMpeHmeM mpodeccnoHanibHOro
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Kpyrosopa. [1o6anbHbIi apT-PbIHOK, IMGPOBM3AIMSI BbICTABOYHON [AESITeTbHOCTM M pas3sBUTHE MeKIyHapOZ-
HBIX IVIaTGOPM BM3YaJbHOTO MCKYCCTBA TPe6GYIOT CBOOOMHOTO BJIafeHUsT aHTIMIACKMM SI3BIKOM KaK MHCTPYMEHTa
npodeccroHaNbHOrO 001eHNS. YUacTue B pe3uAeHIMSIX, TPAaHTOBbIX ITporpaMMax, KOHpepeHLMsIX, OHJIaitH-ranepesix
¥ KO/U1abopaumsx HeBO3MOXKHO 6e3 CITOCOGHOCTM BOCIIPUMHMMATD U CO3IaBaTh TEKCTHI HA aHIIMIICKOM SI3bIKE — aHHO-
TaIMM, OIMCAHUS IPOU3BEIEHNI, KypaTOPCKMe KOMMEHTapUH, apT-MeIualui, 3asiBKM Ha KOHKYPCBI.

ARTYaIbHOCTb TIPOGJIEMBI YCUIMBAETCS CYLIECTBYIOIIMM MPOTUBOPEUMEM MEXAY BO3POCHIMMM TPeGOBAHMUSIMMU XY-
JTO’KeCTBEHHO-KYJIbTYPHO! Chepbl K YPOBHIO MHOS3bIYHOI MTPOGECCMOHATBHON KOMITETEHIIUY CIIEIMATMCTOB U Orpa-
HUYEHHBIMM BO3MOKHOCTSIMY TPAIUIIMOHHBIX METOIMK MpeNnofaBaHus aHIIMICKOTO SI3bIKa B HESI3BIKOBBIX By3aX.
HayuyHoe 1 MeToAMYeCKOe ToJjie JeMOHCTPUPYET HeAOCTATOUHYI0 Pa3paboTaHHOCTh 3(PGheKTUBHBIX METOIMK, afarl-
TUPOBAHHBIX K BU3YaTbHOMY TUITY MBIIUIEHUS CTYIEHTOB TBOPUECKMX HAMpAaBIeHN, a Takke OedUIIUT IMIIpuye-
CKM 060CHOBaHHBIX MOJIXOA0B K MHTErpanyy udpoBoro My3eifHOro KOHTEHTA B SI3bIKOBOe 06pa3oBaHue. YKa3aHHOe
MIPOTUBOPEYNeE OTpeAessieT He0OX0OMMOCTb 06paleHNsT K MHHOBAIIMOHHBIM 00pa30BaTeIbHbIM PeCypcam, B YaCTHO-
CTU K MaTepuasaM oHnaiH-1aTdopmbl National Gallery of Art, crioco6HBIM COeIVHUTDL 0OyUeHKe MHOCTPAaHHOMY
SI3BIKY C TTPOQeCCHMOHATBHO XYA0KECTBEHHO ITOATOTOBKOI 1 MEKKYJIbTYPHBIM B3aMMOIEiiCTBUEM.

J1st BOCTUREeHMS LIeJTU MCCIIeOBaHuUsI B paboTe GbUIM TIOCTaBIEHbI CIeAYIONVE 3a1aUn:

1) mpoBecTu 0630p comepskaHMs 0Opa3oBaTeNbHBIX pasfenoB caiita National Gallery of Art (NGA), Briouast
6JTOK [JIJIS1 M3YUAIOIIMX aHTJIMIICKII SI3bIK, MHTEPAKTUBHbBIE Tajllepelt U XyIOKeCTBeHHbIe 3aIaHus;

2) OCYLIeCTBUTb aHAJIN3 TOro, KaKMM 06pa3soM MaTepuasibl caiiTa CIIOCOGCTBYIOT (GOPMMPOBaHUIO Mpodeccuo-
HaJIbHO-OPMEHTUPOBAHHOI MHOSI3bIYHO KOMMYHMKATUMBHOV KOMITETEHIIMY CTYIEHTOB XYAOKECTBEHHbIX CIIelyab-
HOCTeJ, BK/IIOUas pa3BUTHE OCHOBHBIX BUAOB peUeBON HOesITe/bHOCTU (UTE€HMe, ayaupoBaHue, TOBOPEHME U IMUCbMO)
1 ycBOeHMe TPodecCOHaNbHOI TeKCUKU;

3) paspaboTaThb peKOMeHAAIMN [0 BKIOUEeHNI0 pecypcoB NGA B yueGHYI0 MPOrpaMMy ¥ KOHKpPeTHbIe yueOHbIe
3aHSTHSI 110 AHIVIUIICKOMY SI3BIKY B KOHTEKCTE 00yUEHMS CTYIE€HTOB XYI0KeCTBEHHbBIX CITEIMAIbHOCTEIA.

Cpenyu UCIIONb3yeMbIX METOIOB — aHa/IM3 KOHTeHTa oduiManbHOro caiita National Gallery of Art u comocTaBieHue
TpeiaraeMbIX UM 00pa30BaTENIbHBIX PECYPCOB C IEIIMY YUeOHOM ITPOrpaMMbl 110 aHIVIMIICKOMY SI3BIKY IJIS XyIOKe-
CTBEHHbBIX CITeIIMaJbHOCTEl; aHalIM3 HayYHO-METOOMUYECKOi JIMTepaTypbl II0 BOIpocaM MpodeccroHaNbHO-
OPUEHTUPOBAHHOTO 06YYEeHMSI MHOCTPAHHOMY SI3bIKY CTYIE€HTOB TBOPYECKMX HAIpPaBIeHWII — IJIs1 ONpeAesieHus Teo-
PEeTUUYECKMX OCHOB U BBISIBJIEHUS CYIIECTBYIOIMX ITOAXOI0B K MHTErpalMi KyJbTYPHOTO U SI3bIKOBOTO 00pa30BaHMs;
ONMCATETbHBIN METOH, — JIJISl TPEICTABIEHMS TTeJaroruyeckKnx BO3MOXKHOCTE! OHJIAlH-pecypcoB My3est U hopMyIn-
pOBaHMS PeKOMEHIalINii 10 X TPUMEeHEeHMI0 B 06pa30BaTeIbHOM ITpoliecce; 06061eHe TTeAaroruueckoro ombita —
IIJIST oTIpenesieHns YCaoBuit 3¢(EeKTMBHOTO MUCIIONb30BaHMS HM(POBBIX XYIOKECTBEHHBIX PECYPCOB B OOyUEHUM aH-
[JIUICKOMY SI3bIKY CTYIEHTOB XyIOKECTBEHHBIX CIIeI[MaTbHOCTEIA.

TeopeTHUecKyr0 OCHOBY MUCC/IEAOBAHMS COCTABIISIOT TPY/IBI IO MTPOGECCHOHATbHO-OPUEHTUPOBAHHOMY U KYJTIbTYPHO
06YCIOBIEHHOMY 00YUEHII0 MHOCTPAHHBIM SI3bIKaM CTyJ€HTOB TBOPUYECKMX HarpasieHuit. B moco6umu E. 3. Koskapckoit,
T. A. Bouin 1 U. A. HoBukosoii (2018) nipenyioxkeHa MeTOAMKA MPENOAaBaHUs aHIJIMIICKOTO SI3bIKa XyA0KHMKAM U UC-
KYCCTBOBeIAM, OpPMEHTMPOBAHHAs Ha MPodeCCHOHAIbHYIO JIEKCUKY U BU3yabHOe MbliieHue. Konneniys . JI. Maty-
xuHa (2011) o mpodeccroHaIbHO-OPUEHTHPOBAHHOM ITOAXO/Ie TI03BOJISIET paCCMaTPUBATh U3yUeHMe SI3bIKa KaK Cpe-
cTBO GOPMMUPOBaHMS KOMMYHMKATMBHOJ KOMIIETEHILIMM B XYyHOKeCTBeHHOI cdepe. Umest E. B. Hukomnaesoit (2016)
0 BUPTYa/IbHBIX My3esiX Kak 06pa3oBaTe/IbHOJ cpefie 3afjaeT HarpaBjieHNe MHTerpaym mudpoBoOro MCKyCcCTBa B SI3bI-
KoBoe o6yuenue. B pabore C. H. CreraHoBoit (2014) akuieHTHpYyeTcsl 3HaueHue MH(POpPMalOHHO-06pa3oBaTeIbHbIX
TEXHOJIOTMIT IJIST PA3BUTHUS SI3BIKOBBIX M COLMOKYJIBTYPHBIX KomreTeHiuit. E. I1. VinbumHckas (2019) o60cHOBBIBaeT
POJTb PETMOHOBEAYECKOTO KOMITOHEHTA KaK CPe/iCTBA TOBBIMIEHNSI MOTUBAIIUMYU CTYOEHTOB XyJOKEeCTBEHHBIX BY30B.
JI. M. Xo6pakoBa (2023) paccMaTpMBaeT COUeTaHMe TPAAULIMOHHBIX U IIMGPOBBIX METOIMK KaK YCIOBYE OOHOBIEHNS CO-
JepskaHys SI3bIKOBOTO 00pa3oBaHMs B By3ax KynbTypbl. H. [I. ITamkoBckast (2004) BBOOUT KyJIbTYpHO-CTPAHOBEIUECKIT
TTOJIX0], KaK OCHOBY (hOpMIMpOBaHMS TI03HABATE/ILHOTO MHTEPECa Y CTYIEHTOB XyIOKECTBEHHbIX CITeIMaTbHOCTE.

Marepuasniom ucciemnoBanus sipisercs caiit National Gallery of Art, KoTopslii mpefcTaBisieT co60i1 COBpeMeH-
Hble (OpMbI peanusalu MeJarornueckmx uaeit B nudposom dopmaTe, 00beIMHSIS UCKYCCTBO U SI3bIK B €IUHYIO
00pa3oBaTeNbHYIO Cpemy.

IpakTHyeckasi 3HAYMMOCTb PabOThI COCTOUT B TOM, UTO TOTyUYEHHbIe Pe3yIbTaThl — OMMCAHME AUTAKTUUECKOTO
TIOTEeHIMaa My3eifHOTO OHJIaifH-KOHTEHTA 1 pa3paboTaHHble peKOMeH ALK 110 MCIT0/Ib30BaHMIO MaTep1aioB caiTa
National Gallery of Art - MOryT 6bITh MCIIO/Ib30BaHbI IIPENIOAaBATEISIMM ITIPU IIPOEKTUPOBAHUM U TIPOBEIEHUY yUe0-
HbIX 3aHSITUIT 110 aHTJIMIICKOMY SI3BIKY JIJISI CTYAEHTOB XyMOKECTBEHHbIX CIeI[MaJbHOCTEH, a Takke MpY CO3TaHUMU
9JIEKTPOHHBIX YU€OHBIX KYPCOB U 3aJaHMIA.

0GcyRkIeHue U pe3yIbTaThl

CoBpeMeHHble My3ey pacCMaTPMBAIOTCS MCCAe0BATENSIMU He TONMbKO KaK XpaHUTeNN XyL0KeCTBEHHOrO Hacie-
IIVsl, HO M KaK aKTUBHbIe obpa3oBaTesibHbIe TUiomaaky. ITo muennio C. Chong, D. Smith (2017, p. 177), uHTEpaKTUB-
Hble yueGHbIe MOAY/IM Ha MY3€iiHbIX BeO-caiiTaxX MO3BOJSIOT 06beIMHUTh (opMaibHOe U HedopMalbHOe 00yUueHue,
co31aBast TMOKYIO IUGPOBYIO CPesy, CIIOCOGHYIO OAIePKUBATD TI03HABATEIbHYIO aKTUBHOCTD O0YJAIOIIMXKCS.



1910 ObyyeHne UHOCTpaHHOMY S3bIKY

IMaHgemus yckopuia nudpoByio TpaHchOpMaLKio My3eeB; eBporeiickue MHCTUTYIMY 3a 2020-2022 rr. oTpaboTta-
JIY yCTOMuMBbIe OpPMAThI yIaTeHHOTO BOBJIeUueHus: u o0ydyenus (Barekyan, Peter, 2022).

Mo manubM N. Cowie 1 M. Alizadeh (2022, p. 50-65), BupTyaibHasi pealbHOCTb 00/1aJjaeT 3HAUMTETbHbIM 00pa3oBa-
TeJIbHBIM [TOTEHIIXaJI0OM: OHA MOBbIIAeT BOBI€UeHHOCTD CTYEHTOB, Pa3BUBaeT MEeTAKOTHUTMBHYIO KOMIIETEHIINIO (MIMeeM
B BUIY CAMOKOHTPOJIb B OGYUEHMM 1 CAMOIIOITOTOBKY) ¥ OTKPBIBAET HOBbIE BO3MOKHOCTY JIJISI SI3bIKOBOI IIPAKTUKM.

B uccnemoBanuu C. Chong, D. Smith momuepKmBaeTcst, YTO OHJIAH-MY3€el CITOCOOHBI «COeVHATH 00yUeHye B Kiacce
¢ camoobpasoBaHueM BHe ero» (2017, p. 178), a Tak)ke MOTMBUPOBATD CTYIEeHTOB Oyiaromaps “bite-size learning” —
CTPYKTYPUPOBAHHBIM KOPOTKMM YUe€OHBIM eOMHMIIAM, BOCIPUMHMMAEMbIM KaK CaMOCTOSITEIbHbIE MMUKPO-TEMBbI.
DTOT MPUHIIMUIT MOKHO aJalTMPOBATh MPU MPOEKTMPOBAHUM 3aJaHNil Ha OcHOBe KoJiekimii National Gallery of Art
B KypCe aHIVIMIICKOTO SI3bIKa.

LndpoBusaiys ob6pasoBaHus cTasa 06S3aTe/IbHOI YaCTbI0 PasBUTUS YUEOHBIX CUCTEM, HO BMECTE C ITOJIOXKM-
TeJbHBIMY M3MEHEHUSIMY BbISIBUIIA CEPbe3HbIe TPYIHOCTI: He BCe YUPeskAeHMsT 06/1aJaloT paBHBIMM TEXHUUECKUMU
pecypcamu, MperosaBaTe/n U CTyJeHTbI He BCerja UMeIOT TOCTaTOUYHbIN OMBIT paboThl C MGPOBBIMMU MHCTPYMEH-
TaMu, & CAMM BY3bI U LIKOJIbI YACTO HE TOTOBBI K TIy6GOKMM OPraHM3aiiOHHBIM ¥ METOIMYECKUM U3MEHEHUSIM, KO-
Topble TpebyeT 1mdposast Tpanchopmarys (Timotheou, Miliou, Dimitriadis et al., 2023, p. 6695-6726).

ITU U3MeHeHMsT 0COGeHHO 3aMeTHBI B cdepe MpernofaBaHus MHOCTPAHHbBIX SI3bIKOB, TAe LdpoBas cpefa TpedyeT
He IMPOCTO TeXHMYECKO afamnTalun, a IepeoCcMbICTeHNS 1iefielt U comepykanust ooyduenusi. Kak ormeuaet JI. M. Xo6pa-
KOBa, MperofaBaTe MHOCTPAHHbBIX SI3bIKOB «BCE Yallle CTATKMBAIOTCS C HEOOXOAMMOCTbIO ITepecMoTpa cofepska-
TEJIbHOTO HAIOJHEHUS] YYEeOHBIX 3aHSATUI M OGHOBJIEHMSI METOOMK OOY4YeHMs, UTOObI COOTBETCTBOBATb BbI30BAM
BpeMeHm» (2023, c. 108). MccnenoBaTenb MoguepKUBAET, YTO OBJIafieHMe aHIVIMICKUM SI3bIKOM B BY3aX KYJIbTYPbI
JTOJIKHO pacCMaTPUBATHCS He KaK M3yUeHMe JIMHTBUCTUUYECKOI CUCTEMBI, 8 KaK CPEeICTBO MEKKYIbTYPHOTO OBIIEHNS
M TIO3HAHMSI MYJIbTUKY/IBTYPHOTO MMpa. Takoi MOAXOo. 03BOJISIET COeIMHUTD PAa3BUTMEe KOMMYHMKAaTUBHOI KOMITe-
TEHIMM CTYAEHTOB C UX MPOGdeCcCMOHATBHBIM ¥ KYJAbTYPHBIM Pa3BUTHEM, UTO COBIAZAET C 3aJauaMyu BHeIpeHMUS
B 00yueHMe ayTeHTUYHBIX IM(PPOBBIX PECypCOB — HANIPUMep, XyJ0KeCTBeHHbIX Kojtekuuit National Gallery of Art.

KoHulenusi BUPTYaJbHOTO My3esi KaK 00pa3oBaTeNIbHOTO ITPOCTPAHCTBA ONMupaeTcss Ha uaeu JI. JTaHMUSIIbI
(Daniela, 2020), koTopasi paccMaTpuBaeT LU(pPOBbIe My3eifHble TUIaT(GOPMbI KAK CAMOCTOSITEIbHBIX areHTOB 00y4YeHMS,
06ecreunBaloIIMX MHTEPAKTMBHOE B3aMMO/IEIICTBYE M Pa3BUTHE KOTHUTMBHBIX HaBbIKOB ob6yuatomyxcs. 1o Habmoe-
Huio JI. [TaHM3IIbl, BUPTYaIbHbIEe My3€M MOTYT BBICTYIIATh MOCPeIHUKAMM MeKIY KyJIbTYPOil U 00y4alomMMcsl, Crioco6-
CTBYSI (GOPMMPOBAHUIO KPUTUUECKOTO M ICTETUUECKOTO MbIIIIeHMs. JTaHHBI TOIXOM, CO3AaeT METOHOIOTMUECKYIO0 OC-
HOBY /IS MCIIOJIb30BaHMsI OHIalH-11aTdopmbl National Gallery of Art npy 06yueHMM aHIIMIICKOMY SI3bIKY CTYZEHTOB
XY[IO’KeCTBEHHBIX HAITPaB/I€HMIA.

B nporiecce mpernopaBaHysi MHOCTPAHHOTO SI3bIKA B XyI0’KeCTBEHHBIX By3aX OJIHO M3 MPUOPUTETHDIX 3a1a4 CTaHO-
BUTCST (hOpMMPOBaHME YCTONUMBOM YUeOHOM MOTMBAIMU U Pa3BUTHE ITPOGECCMOHATHHO 3HAYMMbBIX KOMITETEHITHIA.
Kax ormeuaer E. I1. VnpunHCKasI, IperiofaBaTesio BasKHO «IIOIIep>KUBATh Y CTYIEeHTOB MHTepeC K JUCLUIUIMHE, YeMy
CIIOCOGCTBYET MCIIOIb30BaHYE PETMOHATPHOTO KOMIIOHEHTA B ayAUTOPHOM ¥ BHEAYAMTOPHOI paboTe Mo MHOCTPAHHO-
My s13bIKY» (2019, c. 1046). Kak nokasbiBaet ucciaemoBanue E. IT. Mnpunnckoii (2019, c. 1044), sddexTrBHOE 06yUeHUE
MHOCTPAHHOMY $I3bIKY B XYAOKECTBEHHBIX By3aX HEBO3MOXKHO 6e3 KyJbTYpPHO OOYCJIOBIEHHOTO COAepsKaHMsI, O3BO-
JISIIOILIETO CTYAEHTaM OCO3HaBaTh MPAaKTMUYECKYI0 3HAUMMOCTb M3y4aeMOro MaTepuana. AHAIOIMYHbI 3ddekT nocTu-
raeTcs Py MHTETPALVM aHIJION3BIYHBIX Xy 0KeCTBEHHBIX pecypcoB NGA, KOTOpble 06eCIeunBaloT MOrpyKeHue CTy-
JIEHTOB B MMPOBOE Xy 0KECTBEHHOE MPOCTPAHCTBO ¥ HOPMUPYIOT COIMOKYIBTYPHYIO KOMITE TEHIINIO.

IMosuuums JI. M. Xob6paxosoit (2023, c. 112) nopTBepkaaeT, uTo 3¢ deKTrBHOE 00yUeHNe MHOCTPAaHHOMY SI3bIKY CTY-
JIEHTOB TBOPUYECKUX CITELMATbHOCTE BO3MOXKHO MPY COYETAHMM TPAOULIMOHHBIX METOOMK ¥ IMGPOBBIX 06pa3oBa-
Te/bHBIX TEeXHONOTuit. ViccienoBaTenbHMIIA MMOAUEPKMBAET 3HAaUeHME «IPAMOTHOTO MCIOIb30BaHUSI PeCypcoB IJIO-
6ambHOI ceTn VIHTepHeT» Myisi GOPMUPOBAHMS HABBIKOB TOBOPEHMSI M ayAMPOBAHMSI B ayTEHTUYHO KYJIbTYPHOII cpe-
Ile. Buempenne matepuainos caitta National Gallery of Art B yueGHbIN Mpoliecc TOTHOCTbIO COOTBETCTBYET JaHHOMY
TIPVHLMITY: CTYJ€HTbI B3aMMOMENCTBYIOT C MOJJIMHHBIM XY 0KECTBEHHbIM KOHTEHTOM, Pa3BUBAIOT yMeHMe BOCIIPU-
HUMAaTh AHIVIOSI3bIYHbIE TEKCThI 00 MCKYCCTBE, BECTM OVCKYCCUIO, OMMUCHIBATH BU3yalbHble 06pasbl M y4acTBOBATh
B MEKKY/IbTYPHOM OOILeHUM B IIMPPOBOIL cpefe.

UccnenoBanue M. B. Babanaesoii u II. K. llynbruHa (2023) mMOATBEPXKAAET POJIb MY3€/HOTO MPOCTPAHCTBA KaK
KYJIbTYpHO-00pa30BaTeIbHOI Cpefibl, CIIOCOOHOI (GOpMIPOBaTh IPodeccoHaNTbHbIE KOMIIETEHIINM Y aKTUBU3UPOBATh
[T03HABATE/IbHYIO AESTeNbHOCTb CTYIEHTOB. JJaHHbI MOJXOA METOAOJIOTMYECKU GIM30K K KOHIEMIIUM BUPTYaTbHBIX
My3€€eB, IJie aHAJIOTMYHbIEe Mefarornueckue GyHKIMM Peau3yloTcs cpeacTBaMy IUGPOBbIX TexHonoruit (babanaesa,
Mynerun, 2023, c. 28-30).

BupTyanbHble My3eu pacCMaTpUBAIOTCS KakK COBPEMEHHbBIN MHCTPYMEHT (GOPMUPOBAHUS COIMOKYIbTYPHOI KOM-
TIETEHIUU U Pa3BUTHUST MEXKYIBTYPHOTO B3auMoeiicTBus obyvaromyxcs. Kak otmeuaet T. C. Cymmmii, BUPTyaabHbIE
My3eifHbIe MPOCTPAHCTBA «IIPEICTABIISIIOT CO60I 0COOYI0 (OPMY KYJIbTYPHOTO OIbITa, 06€CTIeUMBAIOIIYI0 MOrPYKeHUe
B UCTOPUIO U KYJIbTYPY CTPaHbI M3ydaeMoro si3bikax» (2024, c. 213).

Wnes U. B. BaeBoii (2023, ¢. 133-134) 0 BUPTyaJIbHOM MYTEIIECTBUM KaK CITIOCOGE MOTPYsKEHUS B SI3bIKOBYIO U KYJTb-
TYPHYIO Cpe[ly HeTrloCpeICTBEHHO COOTHOCUTCSI C KOHIIETIIMEN BUPTYaTbHBIX My3€€eB U IOTIOTHUTE/IbHBIX MaTepUaIoB Ha
caitTax 3TMxX mMy3seeB. Takue pecypchl, Kak Smithsonian American Art Museum v National Gallery of Art, o6ecrieunBaoT
3bbEKT MPUCYTCTBUS U CTUMYIUPYIOT CO3aHME PeUYeBbIX IMPOAYKTOB — OMMCAHMI SKCIO3ULIMIA, MUHU-TIPEe3eHTaIIA,
IVCKYCCUI 1 pelieH3Uii — Ha aHT/IUIICKOM SI3BbIKe.
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LIndpoBusalys BbICIIEro 06pa3oBaHMs M3MEHMIA CIIOCOObI Tepeaauy 3HaHuit 1 GOpMbl B3auMOIENCTBUS TIpe-
nopasarens u cryfeHTta. Kak otmeuaer I'. A. Konockosa (2021, c. 99-100), uudpoBble TEXHOIOTUM He TOIbKO pac-
HMIMPSIOT JOCTYII K 00pa3soBaTeIbHbIM pecypcam, HO M CTAaHOBSTCS (akTopoM (GopMMUpOBaHMS TTPodeccruoHalTbHBIX
KOMIIeTeHIMIT GYIYIINX CIIeMaIUCTOB, TOCKOIbKY CO3/Ial0T YCIAOBUS IS CAMOCTOSITE/IbHOM paGoThI i 0OCO3HAHHOTO
BbIOOpa UKT-MHCTPYMEHTOB B yUe6GHOI IeSITeIbHOCTM.

Vnmes MHTErpaiym KyJbTypHO-Xy/IOKECTBEHHOTO MaTepuaia B 06ydeHe MHOCTPAHHOMY SI3bIKY MMeeT IIPOUHYIO
HayuHyo ocHOBY. Emie H. II. TTamkoBckas (2004, c. 5) mokasana, 4To ¢popMMUpoOBaHMe MMO3HABATENIBHOIO MHTEpeca
K MHOCTPAHHOMY SI3bIKY Y CTY/IEHTOB Xy/IO3KECTBEHHBIX CITEIIaIbHOCTEl BO3MOXKHO IIPY YCJIOBMM OTOPHI HA KyJIbTYPHO-
CTpaHOBeAUECKOe colepikaHue Kypca. VccienoBaTenpbHUIA OKa3aia, YTO UCTIONb30BaAHME XY 0KECTBEHHON KyIbTY-
PBI Kak 06pa30BaTeIbHOTO pecypca YCUIUMBAET MOTUBAIIMIO, CIIOCOOCTBYET Pa3sBUTHUIO SMOLIMOHAIbHO BOBIEUEHHO-
CTU ¥ GOPMUPYET YCTONUNBYIO TTOTPEGHOCTD B MHOSI3IYHOM CaMOPa3BUTUM. B COBpeMeHHbIX YCIOBUSIX TaHHAs] KOH-
HeMNMs MMoTyYaeT HOBOe BOILUIOUIeHNe B IMGPOBOM ITPOCTPAHCTBE — Uepe3 BHeApPEHMEe OHJIAMH-PecypcoB Xygoske-
CTBEHHBIX My3eeB, B uacTHOCTM raTdopmbl National Gallery of Art, koTopas rpegocTaBiisieT ayTeHTUYHbBII BU3yallb-
HBIJ MaTepuas ¥ MOAePKUBAET MEeKKYIbTYPHOE B3aMOIEMCTBIE Ha aHTJIMIICKOM SI3bIKE.

IMogxon ¢ BUPTYyaJbHBIMM 3KCKypcusiMu u “bite-size” emmMHMIIAMM COOepsKaHMS TEPEHOCUTCS Ha MaTepuasbl
National Gallery of Art: BbIGOp 3KCTIOHATa — 3a[aHMe HA JIEKCUKY M MHTEPIIPETAIVIO KYJIbTYPHOTO KOHTEKCTA; ayiuo-
Mg, — 610K Ha ayaupoBaHMe M CUMHTAKCUC; MPOEKT-TIPe3eHTalus — MUCbMEHHAs! U YCTHast peduieKcusi O KyJIbTYpHOI
LIEHHOCTU 06beKTa (AreeHKo, PpiOKMHa, 2024, c. 119-130).

TMosurust T. C. Cymmii (2024, c. 218), cornacHo KOTOPOi BUPTYalbHble My3€ey CITOCOGCTBYIOT aKTMBHOMY YCBOE-
HUIO KYJIbTYPHOTO KOJIa ¥ OCO3HAHUIO LIEHHOCTEl MHO KyAbTYpPbI, METOLOJIOTMYECKM MOATBEPKIAET BO3MOKHOCTh
MCITOJIb30BaHMS aHIJIOSI3bIYHBIX My3eifHbIX TuiaTdopm, Takux Kak National Gallery of Art, B mpenoiaBaHmMu aHTINii-
CKOTO $SI3bIKa CTYyIeHTaM XyI0KeCTBEeHHbIX HaIlpaBIeHUIA.

B xope uccieqoBaHus yCTaHOBIIEHO, uTo caiiT National Gallery of Art mpeiaraet mmpoKyo Moji60pKy MaTepuasoB,
HeIOCPeCTBEeHHO ITPUTOAHBIX IJIs1 JOCTYKEHMS yUeOHbIX 1ieiell 110 aHIJIMIICKOMY SI3bIKY B cdepe MCKycCTBa. T Ma-
Tepuaabl MOXKHO YCJIOBHO Pa3fe/inTh HAa HECKOJIbKO KaTeropuii: CrielyaJbHble Pecypchl AJIS U3YUaoUX aHTJIUIACKI
s13bIK (ELL), MHTepaKTMBHbIE UI'POBbIE U TBOPUECKME TIPUIOKEHNS, & TaKKe 06pa3oBaTebHble IIPOrPaMMbl U YPOKHM IO
MCKYCCTBY. Hike MbI TOAPOOGHO paCCMOTPUM KasKIyI0 KATETOPUIO U MTPUBEIEM IIPUMePbI MCITOb30BaHMS.

KapTuus! 13 komnexkuym NGA cay>kaT OTIIpaBHOM TOUYKOJ AJ1s1 pa3BUTHUS peun U MOMOJIHEHMS CJIOBAPHOTO 3araca
cTynmenToB. B pasgene ELL (English Language Learning) Ha caiiTe NGA cobpaHbl yue6HbIe MaTePUAIbl TPEX YPOBHEI —
IL7IS1 HAUMHAIOIIMX, CPeIHUX U MPOABUHYTHIX. KakIblit ypOBeHb BK/IIOUAET ITOLO0PKY MPOM3BeleH!I UCKYCCTBA M Habop
3alaHuit, HaTIpaB/leHHbIX Ha pa3BUTHe MTOHMMaHMs, YCTHOM U mucbMeHHOM peun (Classroom Activity. ELL Beginner).
Hamnpumep, Ha ypoBHe ELL Beginner cTymeHTaMm mpejjaraeTcsi pacCMOTpPeTh KapTuHy Ameneo Moauabsau «KeH-
MMHA ¢ PbDKMMM Bosiocamu» (1917) u onucath HacTpoeHMe U300paskeHHOM JKeHIMHBI, TPeATIONOXUTb ee MBICIH,
a 3aTeM HamucaThb HEeCKOJIbKO MpeIJIoKeHuit OT ee auiia. JIpyrum 3afaHueM IJis HAUMHAIOIIMX SIBJISIETCS Iepeyic-
JIeHMe CYLIeCTBUTENbHbIX, [JIAT0JIOB U TMpuiaraTe/bHbIX, KOTOPble MPUXOAST B TOJMOBY IIPU B3IJIsAe Ha KapTUHY,
C TTOCIeAYIONIMM TIEPEBOJIOM YaCTM CJI0B Ha POIHOIL SI3BIK U 06CYkAeHMeM B Kiacce. [Tomo6Has aesiTenbHOCTh 060-
raifaeT CJIOBapHbIi 3amac Mo TeMe MCKYCCTBa (Ha3BaHUS 1IBETOB, SMOLMIA, XyIOKeCTBEHHbIX aTpMOYTOB) U TPEeHMU-
pYyeT ABYSI3bIUHbIV KOHTEKCT MbILUIEHMS.

Ha ypoBHe ELL Intermediate 3agaHusi YCIOXKHSIIOTCSI U TPeOYIOT OT CTYIeHTOB pa3BePHYTHIX BbICKA3bIBAaHUI U B3a-
uMomeiicTBus. Hampumep, cTymeHTaM IIpejjiaraeTcsl pacCMOTpeTh akBapeiab “Bedroom, 1940” IlepkuHca XapHu,
U306 PaKAIOIIYI0 MHTEPbEP KOMHATHI, 3aII0THEHHOM MHOXECTBOM IPEAMETOB, M 3aTeM 3aKpPbITh I71a3a, MPeICTaBUTh
COOCTBEHHYIO KOMHATY M BbIOpATh /IBa 0ObEKTA, KOTOPbIE MHOTIO [JIT HMX 3HauaT. ITocjie 3TOro o6yJaronyecs MALTyT
KOPOTKUI a63a1l Ha aHITIMIICKOM $I3bIKE, OIMUChIBast BHIOPAHHBIE IIPEIMETHI B IETAJISIX U OOBSICHSIST, TOUEMY OHY BaSKHBI.
JlaHHOe yIIpaskHEHYe COeUHSIET B cebe 37ieMeHTbI BOOOPaKEeHMSI U JIMYHOTO TIePeXKMBAHMS C TIPAKTUKOI MTUChbMEHHO#
peun. B pesysbTaTe CTYIEHTBI HE TOJIBKO YITPAKHSIOTCS B YIIOTPEOIEHUM JIEKCUKY, CBSI3aHHOI C MTHTEPHEPOM U GBITO-
BBIMM TTpeIMeTaMM, HO U yYaTCS BbIPAsKaTh TPUUMHHO-CI€CTBEHHbIE OTHOIEHNS (OOBSICHSIS 3HaUeHVe OOBEKTOB).

VHTEpaKTMBHbBIE 33IaHUS 110 KaPTMHAM ITO3BOJISIOT CTYAEHTAaM IMPAKTUKOBATh MCIIOIb30BaHME XYA0KEeCTBEHHOM
TepMMHOJIOTMM Ha aHIIMiickoM si3bike. Ha ypoBHe ELL Advanced (English Language Learning) matepuanblt NGA opu-
€HTMPOBAHBI HA Pa3BUTME YMEHUS aHATIUTUUECKOTO YTEHNSI O TBOPUECTBE XyIOKHMKOB. B KauecTBe mprmMepa MOKHO
TIPMBECTY 3alaHue, IJe CTYAeHTaM MpeJjaraeTcs MpounTaTh 6morpaduio XyaoskHuIIbl [IKyauT JleiicTep Ha caiiTe ra-
JIepeu U BBITIMCATh GaKThl U3 ee SKU3HU, KOTOPbIe MOKA3aIMCh Hanbosee MHTEPECHBIMM, @ 3aTeM COOTHECTY 3T (GaKThI
C BBIDQKEHMEM €e JINIIA Ha aBToropTpeTe. TemM caMbIM 00yJaroIIMecs: y4aTcss COOTHOCUTD MCTOPUKO-KYJIbTYPHBIN KOH-
TEKCT C BU3YaJbHBIM 00pa3oM, UTO YIIyOJIsieT MOHMMAaHMe MCKYCCTBA U OJTHOBPEMEHHO COBEPIIEHCTBYET HaBbIK UTe-
HMUSI C U3BJIeUEeHNEeM HYKHO MH(pOopMaLymn.

Emme omHO 3amanme it MPOABUHYTOTO YPOBHS — MPOCMOTP BUAEONEKIINM 06 aMEPUKAHCKOM XYIOKHUKe DIaBap/e
Xormmepe (pecypc NGA cofep>KAT BUAEO O XYTOKHUKAX) € TOCAeIYIOMMUM O6CYKIeHMEM: CTY€HTbI TOJKHbI OTMETUTD
MATh HauboJIee MHTePeCHbIX GaKTOB U3 XKMU3HM XOIIepa M MOAEIUThCS VMU C OTHOTPYIITHMKAMMU. ITO YIIpaskHEHME
HaIpaB/eHO Ha Oo6yJyeHMe ayaMpOBaHMIO U Pa3BUTME YMEHMsI CBEpPThIBAaTh MHMOPMALMIO HAa aHIVIMIICKOM SI3bIKE,
YTO 0COGEHHO BayKHO /IS TPOABUHYTHIX CTYAEHTOB. OHM yUaTcsl BOCIPUHMMATh MHOCTPAHHYIO Peyb Ha CIyX B ayTeH-
TUYHOM TEMIIe ¥ BBIIEISATh IIaBHOE, UTO COOTBETCTBYET TPeGOBAHMSM KYpCOB aHIIMICKOTO IS aKaJeMMUUecKuX
" podecCMOHANTbHBIX Liesieit. HakoHell, MPOABMHYTHIM CTyIeHTaM IpeJlaraeTcsl HamucaTh CBSI3HbINM paccka3 Ha OCHOBE
MIPOYMTAHHOM MHbOPMaLMM — HapuMep, Mocie u3yueHust 6uorpaduy XymoskHuKa Apimaia Topky oGydaronyecs
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JIOJDKHBI BHIOPATh TPM (akTa, MOKa3aBIIMXCS UM MHTEPECHBIMMU, M COCTABUTDH KPATKUIl CBSI3HBIN TEKCT O XYAOXKHUKE.
BoimosiHeHMe TakMx 3afaHuit GOpMUPYET y CTY[IEHTOB HAaBbIK aKaZeMMUUYECKOTO MMChbMa HA MHOCTPAHHOM SI3BIKE
M yMeHVe CTPYKTYPUPOBaTh 61orpadmyeckuii M MCKYCCTBOBEIUECKIIT MaTepuar.

IMomumo 6510Kka ELL, caitT HaloHa/IbHOI rasiepey UCKyCcCTBa MpefjiaraeT MHTePaKTUBHbIE MHCTPYMEHTbI U UTPBI,
KOTOpbIE MOTYT GBITh TBOPUECKM MCITOb30BaHbI MTPEIOAaBaTENSIMM SI3bIKa. OTHUM M3 IPUMEPOB SIBJISIETCS OHJIAMH-
urpa Artle — Bapuanus momnyssipHoit urpsl Wordle, roe Heo6XoAMMO IO YEeThIPEM ITPOM3BEAEHNUSIM yTaaaTh UMS Xy-
nosxkauka (Featured Educational Series).

I[periomaBaTeb aHIVIMIACKOTO SI3bIKA MOYKET MPEJIOKUTD CTY/IEHTaM ChIrpaTh B Artle B Hauasie 3aHSITUSI B KAUeCTBe
Pa3sMMHKU: CTYIE€HTBI OYAYT 06CY;KIaTh MeKIy co00i Ha aHTJIMIICKOM, Kakue XyIOKHUKY TTPUXOASIT Ha YM TIpU BUIe
TeX WY UHBIX KAPTUH, OGBSICHSTH CBOII BHIOOD.

Ipyroit pecypc NGA — npunoxkenue Paint’n’Play, nmo3Bossiiomiee co3aaTh COOCTBEHHOE M300pakeHne, BbIOMpast
BUPTYaJIbHbIE «KUCTU» U «ITAJATPBI», CTUIM30BAHHbIE TI0J, MaHepy M3BECTHBIX Xy OKHUKOB. B yueGHOM Mpoiiecce
MOKHO MCIT0/Ib30BaTh Paint 'n’ Play A opranusanyy MpoeKTHO paGoThl: HalIpUMep, JaTh 3aJaHKe CTYIeHTaM CO-
3[aTh HeGOJbIIYIO IM(POBYIO KAPTUHY B CTUIIE, cKaxkeM, Ban T'ora mau AnbMbl Tomac, a 3aTeM HalmyucaTh KOPOTKOE
3Ccce Ha aHIJIMIICKOM $SI3bIKe, OIMChIBAsl CBOJ 3aMbIcesl, BHIOpAHHbIE 1IBETA U TEeXHMKY. TaKuM 06pa3soM pa3BUBAETCS
yMeHMe PaccKasbIBaTh O Xy[0KeCTBEHHOM Ipoliecce, 00bSICHSITh CBOM TBOPYECKME PellleHNsI Ha MHOCTPAaHHOM SI3BIKE.

Emie onvu mHTEpakTUBHBIN MHCTPYMeHT NGA — ArtVibes, mosunmonnpyemsiit kak Al-powered explorer (3kcriepu-
MEHTAJIbHbI/I MHCTPYMEHT C MCKYCCTBEHHBIM MHTEJIJIEKTOM [IJIS1 TI0A00pa apT-KOJIeKIuit). Ero MOXKHO MCIIOIb30BaTh
JIJISI CAMOCTOSITENTbHOM paboThI CTYIEHTOB: 3a7aB OMpee/ieHHOe HaCTPOEHME WM TeMY, CTyJEHT MOaydaeT Moa00pKy
TpoM3BeIeHNI T U3 KOJIEKIY My3es], TI0C/Ie Yero OIMMChIBAeT Ha aHI/IMIICKOM SI3bIKe OFHY U3 HaliIeHHbIX KAPTUH, 060C-
HOBBIBas, KaK OHA OTpaskaeT 3alaHHyI0 TeMy. Hampumep, o 3ampocy “joy” mporpamMma MOKET Iomo6paTth psifi pabor,
M CTYIEHT BbIGepeT OLHY IJIs1 MMCbMEHHOTO OMMCAHMSI IMOIMOHATBHOTO OTKIIMKA, KOTOPBIN Y HETO BHI3bIBAET KAPTHHA.

BakHO OTMETUTB, UTO caiiT NGA mpemocTaB/sieT OTKPbITHIA JOCTYIT K M306paKeHUSIM BHICOKOTO Pa3penieHust 13 KOJ-
nekuyy (Open Access), UTO TIO3BOJISIET MIPENOAABATENI0 CBOOOIHO MUCIIOAb30BATh 3TU M300pakeHNS B pa3gaTOYHBIX
MaTepuasax, Ipe3eHTanysaX 1 OHlaiftH-KypcaX. B pasmene Educational Resources Takske JOCTYITHbI TOTOBbIE YUe6HO-
MeTOAMYeCcKe MaTepuabl 0 MCTOPUM UCKYCCTBA — Hampumep, cepun ypokoB “Who Am I?: Self-Portraits in Art
and Writing” (mocBsiiieHa aBTOMIOPTPETAM ¥ COMTPOBOXKIAETCS 3aJaHUSIMM 110 HAMMCAHWIO COGCTBEHHBIX CTUXOTBO-
pennit u mucem) uian “Heroes & Heroines” (Ypoku 0 repomyeckux o0pasax B MCKYCCTBE).

Pe3ynbTaThl 0630pa MOKAa3bIBAIOT, YTO MaTepuanbl caiita National Gallery of Art oxBaThIBAalOT pa3sHOOOpa3HbIE
opmbl yue6HOII TesSITeTbHOCTU: OT JIEKCUKO-TpaMMaTUUeCKUX YIIPaKHEeHMI (CIIMCKM CJI0B, TIepeBOojI) 4O TBOPUECKUX
TIPOEKTOB U IMUCKYCCHit. JIOTMKA MHTETPALMM ITUX PECYPCOB B yUEGHYIO TPOrpaMMy MOXKET ObITh CJIeAyIoNieii: 6a30BbIit
KyPC «AHTTIMIICKIIA SI3BIK TSI MUCKYCCTBOBEIOB» TOTIOHSIETCS PETY/ISIPHBIMM 00pAIeHMSIMY K OHJIaifH-pecypcam My3esl.
Hanpumep, mpu usydeHun teMsl «’KuBonnch Hauana XX BeKa» CTYIEeHTbI paboTaloT ¢ Koyutekiyeit NGA Toro nepuopa,
BBIOMPAST KAPTMHBI JIJISI ONMCAHUS VT COTIOCTABJIsAS 6Grorpadv XymoKHUKOB Ha aHT/IMIICKOM s13bIKe. [Tpy mpoxoskae-
HUM TeMbI «DJIeMEeHTbl UCKYCcCTBa» (LBeT, opma, KOMIO3UIMSI) MOKHO MCIIONb30BaTh TOTOBBIt YUeOHbINI MOLY/Ib
“The Elements of Art” c caiita NGA, rae rnpenokeHbl BOITPOCHI IJis1 06CYsKIEeHMS Y TTPUMePbI KapTUH U3 KOJUIEKIINM,
HaIIITHO U/UTIOCTPUPYIOLIVE TOHSTHS LIBETA, IMHUM, GOPMBI U T. II.

B Hamem ciyyae obpaleHne K OHIATH-KOJIEKIMM MUPOBOTO My3esl TTO3BOJISIET CTYIEHTAM OBJIa[ieBaTh KYJIbTY-
pOJIOrMYecKMMM 3HAaHMSIMU U TEPMMHOJIOTHMEN Ha aHIJIMIACKOM SI3bIKe, YTO HEeIIOCPeICTBEHHO COOTBETCTBYET 3a/lauam
UX TTPodeCcCHOHATBHO MTOATOTOBKMA.

3ak/IouyeHue

ITpoBemeHHOe MCC/Ie0BaHMe TIOATBEPAMIO BhICOKMIT IMIAKTMUECKMIT TIOTeHIIMal MaTepuasioB caiita National Gallery
of Art Kak cpeficTBa 06yUeHMsI aHIJIMIICKOMY SI3BIKY CTYIEHTOB XYIOKeCTBeHHBIX CIleliaabHOCTelt. B pe3ynbTaTe aHamm3a
06pa30BaTebHOTO KOHTEHTA My3€esl BbISIBJIEHO, UTO OH MPEJCTaB/sieT c060ii MHOTOYPOBHEBYIO 1M(pOBYIO TiaThopmy,
Brmouatomnyio pasgen ELL (English Language Learning), MHTepakTHBHbBIE Tajleper U 06pa30BaTelbHbIE CEPUY, KOTOPBIE
MOTYT MICII0/Ib30BAThCSI KaK ITOIHOLIEHHBIV METOAMYECKMI MHCTPYMEHT B By30BCKOM KypCe MHOCTPAaHHOTO SI3bIKa.

AHanu3 1mokasaJi, uTo paboTa ¢ MaTepuaJaMy caifTa CrioCOGCTBYeT Pa3sBUTHIO BCEX BIIOB PeUeBOit 1eaTeTbHOCTH.
B 3amaHmsix paspgena ELL peasm3yroTcs yIipa)kHEHMS Ha YTeHME M ayAUPOBaHMeE, Ie CTyAEHTbl 3HAKOMSTCS C OMuca-
HUSIMU TIPOM3BEIeHMIT MCKYCCTBA M KOMMEHTapUsIMM K HUM, pa3ByUBasi TIOHMMAaHMe ayTeHTUUYHBIX TEeKCTOB. O6CYK-
JIeHMsI TIPOU3BEIeHMI ¥ YCTHbIe MUHU-TIPE3eHTAlNY CTUMYJIMPYIOT rOBOpeHne, GopMupyst yMeHue BeCTU AMAJIOr,
BBIPaXKaTh OLIEHOUHbIE CY>KIEHUSI M apryMeHTMPOBATh MO3UIMI0. YIIPAXKHEHUSI HA OIMCaHNMe KapTUH U peduiekcuit
10 TeMaM MCKYCCTBA pa3BUBAIOT MUCbMEHHYIO PeUb, YKPeIUIsisi HaBbIKM CTPYKTYPUPOBAHMS TEKCTa U UCIIOIb30BaAHUS
Mpo¢eCcCHOHaTbHOM XYI0KECTBEHHOI JIEKCUKU.

WiHTerpanyst udpoBoro My3eifHOro KOHTEHTa B KypC aHIJIMIICKOTO SI3bIKa B HESI3bIKOBOM BY3€e CIIOCOGCTBYET Iie/ieHa-
MpaBJIEHHOMY (OPMMUPOBAHUIO TPOQECCHOHATbHO-OPUEHTUPOBAHHOI MHOSI3bIYHOV KOMMYHMKATUBHOI KOMIIETEHIIVIN
CTYIEHTOB XYIOKECTBEHHBIX CIeIMabHOCTER. Y 00yJaoNIMXCsl pa3BUBaeTCsl CIIOCOGHOCTh aleKBaTHO BOCIIPMHUMATD,
aQHAM3MPOBATh U MHTEPIIPETUPOBATH MHGOPMAIINIO HA TEMY MCKYCCTBA HA aHIVIMIICKOM SI3bIKe B YCTHOM U MMCbMEHHOI
(bopmax, UCIToIb30BaTh MPODECCMOHATBHYIO JIEKCUKY B CUTYalMSIX MPOGeCCHOHATBHOTO Y MEXKKYIbTYPHOTO OBIIEHNS,
a TaKke yYacTBOBATh B AMCKYCCHSIX, TPE3EHTOBATh MTPOEKTHI ¥ paboTaTh C aHIVIOSI3bIMHBIMY MCTOYHMKAaMM. Takke ycra-
HOBJIEHO, uTO LMdpoBas iatdhopma National Gallery of Art 06/1amaeT 3HAUNTETbHBIM BOCITUTATEIBHBIM U 3CTETUUECKUM
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TTOTEHIIMA/IOM: OHA CITOCOGCTBYET PasBUTUIO XYIOKECTBEHHOTO BKYCa, BU3Ya/IbHOTO MBIIUIEHMS U CTIOCOGHOCTM BOCITPU-
HMMAaTh MCKYCCTBO KaK YHMBEPCAIbHbBIN SI3bIK Ky/IbTYpbl. TakuM 06pa3oM, IU(pPOBbie pecypchl BUPTYaIbHBIX My3€eB
BBICTYIIAIOT HE TOJIbKO KaK MOJIe3HbIN B 06pa30BaTeIbHbIX EJIIX MaTepyasl, HO ¥ KaK MHCTPYMEHT (GOpMUPOBaHMS KOM-
MYHUKATUBHOI KoMmmeTeHLuKu. OHM YCIIeITHO MOMOTAIOT MperoiaBaTe/isiM MHOCTPAHHOTO SI3bIKa TOTOBUTH CTYIEHTOB
TBOPYECKMX CITELIMaIbHOCTEN K MpodeccroHaIbHO AeSITETbHOCTY B MESKIYHAPOIHOI XyIOKECTBEHHOI cpefie.

IepcIieKTMBBI JaTbHEMIINX MCCIeIOBaHNUI BUISTCS B PAKTUYECKOIi armpobanyy pa3spaboTaHHbIX peKOMeHAalMii
B yue6HOM Ipoiiecce. Heo6XoaMmMo KCIIepMMEHTATbHO MPOBepUTh 3GGEKTUBHOCTh BKIIOUEHUsT MaTepuanoB NGA
B KypC aHIVIMIICKOTO SI3bIKA: B YACTHOCTH, U3MEPUTH POCT CJIOBAPHOTO 3ariaca Mo TeMaTuKe MCKYCCTBa, BO3MOKHYIO I10-
JIOXKUTEJIbHYIO IMHAMMKY B ITPAKTUKe TOBOPEHMST ¥ MICbMa CTYIEHTOB, a TaKke cOGpaTh 0OPATHYIO CBSA3b OT 06yJaio-
IIMXCST OTHOCUTEIBHO MX BOBJIEUEHHOCTH U MHTepeca. Kpome Toro, 6ymyliye Mcc/iefoBaHUsI MOTYT GbITh HAIlpaB/Ie€HbI
Ha MHTeTpal1i0 PeCypCcoB IPYTUX MUPOBBIX My3eeB U rajiepeit (Harmpumep, BUPTyaIbHBIX TYPOB, ayAMOTHIOB) B CUCTEMY
OGWEHV[H VHOCTPAaHHBIM SI3bIKaM JJis1 paCIIMpPpeHMsI MEeTOAMYECKOTO0 MHCTPYMEHTapUs IperoaaBaTesid.
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