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AMERICANS VALUESIN TERMSOF TRANSLATION
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The author reveals the content of the notion “national cultural value” in terms of cultural linguistics and translation studies, con-
siders literary text as a way of national-cultural values fixation, and researches the problems of translation related to the transmis-
sion of national-cultural values reflected in the text of the original.
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YK 821.111
dunosiornyeckne HAyKn

Cmamovs noceswena awanusy yuxkia coHemog «AMoretti» nosma-enuzasemunya S0mynoa Cnencepa. Asemop
cmamsu paccmMampugaenm Yuki KaK npouzsedenue, coeouHusuee uoedibl N030He20 2yMaHusmMa U CMUIUCmudecKue
mendeHyuu memaghuzuxu. B cmamve uccaedyiomes ocobennocmu nosmuuecko2o mekcma u npushaxu (Opama-
MUYHOCIb CUMYayuU, HANpsdxceHue 4yecme, memagopuzayus, KOHYenyus epemeru, KOHMpacm «<iobsu 6036vl-
WIEHHOU» U 006U 3eMHOU»), KOMOpbie 0aION B03MONCHOCHb UOCHMUPUYUPOSAMb MEeMAPU3ULeCKOe MUPOBO3-
3penue nosma.

Kniouegvie crosa u ¢gpaswi: damynn CreHcep; merapu3M4ecKuil CTWIb; MO3THI-SIM3aBETHHIbI;, UK COHETOB
«Amoretti»; meTaduznueckuii 06pa3; MEPOBO33PEHHE.
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META®U3UYECKHUE YEPTHI B IUKJIE «<AMORETTI» 3. CHEHCEPA®

Mertaduszndeckuid CTHIIB TIpeobanan B aHrimiickor mureparype B Hadane XVII Beka. [IpuHATO cumraTh, 9TO
aHrIMHcKas MeTadu3ndeckas Mod3us o0s3aHa CBOMM BO3HHKHOBeHHEeM TBopuecTBy k. lorHa. Ho B mccnenona-
HUSIX TTOCTIETHHX JIET BCE Yallle 3ByYHT MBICIb O TOM, YTO €ro 3apoXkKIeHHe oTHOCHUTCs K rnocienueit Tpetu XVI| Beka
(JI. B. Eropoga, E. A. UkonnukoBa, E. M. JIyuenko u np.) [1-3]. Umenno mocneanss Tpeth XVI Beka Obliia 0c00bIM
BpPEMEHEM, COCIMHUBILUM B €MHOE LIEJIOe Pa3Hble TEHACHIMU U SBJICHUS, TIOHATHS M CTHIH. briaroxaps sTum npo-
1eccaM M BO3HHUKIIA 0co0ast KyJIbTypHast CpeAa, OTKPBIBLIAS MYTh JUIs MeTapu3udeckoro cTuist. JlaHHas craThs pac-
CMaTpPHUBAET BO3MOXHOCTh FOBOPHUTH 00 aHTNIHiiCKOM moaTe-enu3aBeTuHue JamyHne Cnencepe (1552-1599) kak
0 XyZIO’)KHHMKE CJIOBa, B TBOPYECTBE KOTOPOTO MPUCYTCTBYIOT YEePTHl MeTapHU3N4eCKOTr0 MUpPOOINyIeHus. [IpuHsIB
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COHETHBIN MK «AMmoretti» B kauecTBe MEPBOMCTOYHHUKA MeTaU3MUECKON 0Opa3HOCTH, ONpeeNsieM HaIlei Iie-
JIBIO: TI0KA3aTh, KaK METaQU3UUCCKUI KPYro3op mo3ta copMupoBai TEKCT, U Kakue GUIOCO(CKUEC HICH HAXOMASAT
CBOE OTPaXCHHE B ITMKIIE, OTIPEAEIIIs €r0 YCTaHOBKY Ha MeTadu3nky. [log MeTapu3muecKknM TEKCTOM IMopa3yMe-
BaeTcs puIocockas mo33us, KOTOpast BRIXOAWT 3a TpeAesl «(PU3NIECKOro» MO3HAHUS MUpPA H CBsI3aHa C YMO3pH-
TEJFHBIMU MTOWCKAaMU MCTOYHUKA BBITHA, ¢ pasMBINUICHUSAMH HaJ MPOOIEMON yTpaThl HEIOCTHOCTH MHUPO3TAHUS.
OCHOBHOW 4epTOif MeTapU3NIECKOTO TEKCTa BBHICTYIAET CTPEMIICHHE K BOCCTAHOBJICHHIO CBS3HM MEXIY 3€MHBIM U
HeOECHBIM, MATEPHAIILHBIM U MIea bHbIM [2, ¢. 16-17].

JIro6orubrit mukm «Amoretti» (1595) mo BHyTpeHHEMY COCTOSTHHIO COOTBETCTBYET HicaiaM PeHeccamca, mo-
CTPOCH Ha CUMMETPHH M YPAaBHOBEUICHHOCTH. B HEM eCTh TUIHM3UpPOBAHHBIC 00pa3bl, HACATU3UPYETCS U YHU(U-
nUpyeTcst Kpacota. MOXHO TOBOPUTH O CUCTEMHOCTH XYI0KECTBEHHOT'O MHpa IIUKJIA, HO BCE XK€ 00pa3bl JIpHye-
CKHX T'epPOEB COHETOB YHUKAJIBHBI HMEHHO H3-3a TOTO, YTO 32 HUMU CTOST PeajbHBIC JIIOJIU B PeabHOMN KU3HCHHOM
cutyaruu. UyBCTBa JUPUUECKOT0 repos u Jenn n3bICKaHHO KPACHBBI B HAPOYHUTO YCIOKHEHHOM U 3aMBICJIOBATOM
Mupe. B 1mKkiie npociekuBaeTcs JIMpuYecKas HHTEHCUBHOCTD IT033UHU, KOTOpas YCTPEMIICHA BOBHYTPh UYBCTBCH-
HBIX MepexuBaHuil. Metadu3nueckas cuTyanus BBICTYIIAET Y 03T KaK Ju4YHAs U oObineHHas. OH UIIET B COHE-
Tax CJIOBECHBINM SKBMBAJICHT JJIs JICKBATHOTO BBIPaKEHHMsI CBoero uyBcTBa: Leaues, lines, and rymes, seeke her to
please alone [4, I: 13] (30ecb u danee pumckumu yugpamu obosnauen Homep conema, apabCcKuMu — HOMep CMPOKIL).
CrieHcep ommpaeTcst Ha HIeH HEOIUIATOHW3MA, MPOCIIABIsA JI000Bh KaK MyTh K HCTUHHON cBOOOIE W BEYHOCTH.
VIMeHHO aBTOPCKOE BHIEHHUE JIIOOBH B IIUKIE «AMmOretti» craio ero 0CHOBHOM OTIIMYMTENLHON YE€PTOi, B CpaBHE-
HUU C JPYTHMMH PEHECCAaHCHBIMH COHETHBHIMH IHKJIaMH. Kak MO3T ¢ MeTapU3W4eCKHMM MHPOBOCIPHATHEM, OH
«ypaBHOBEIINBAET [[BE CHIBI» (TepMuH T. Darora), 00pariasch K aHTHIHBIM TPaIHUIHSIM, HO CTPEMHUTCS K HOBOMY,
npeOBIBacT B MEUTAX.

ABTOp X04YeT MO3HABATh MHP, HO HE TOJBKO IIyTEM JIOTUYECKUX TOCTPOCHUN U YyBCTBAMH. OH MCKPEHHE HCIIO-
BEJIYEeTCSI YMTATENISIM B TOM, YTO ObUTO crpsitaHo riiy6oko B aymre. Tak, B conerax (VI, X1, XII, XVIII, XX u ap.)
MPUCYTCTBYET OMKMCAHUE OO U OTYASHHS OT TOro, 4To Jleau xoynoaHa. B pa3sMBIIIICHUAX O TPOUCXOASAIIEM MOIT
MEHSET CBOE BOCIPHUSATUE CUTYAIMH M MOHUMAECT, 4TO JIF0OBHU Jlenu Heb3s MPOCTO JKEJIATh, €€ MOXKHO 3aCITyKUTh!
Only my pains will be the more to get her, / But having her, my joy will be the greater [Ibidem, LI: 13-14]. Tema
TOCKH ¥ 00 BBOAWUTCS KaK CPEICTBO MPUAAHUS TIyOHHBI 00pa3aM MOAMEI. DTOT XyI0XKECTBEHHBIH IPHEM HaIpaB-
JIeH Ha aKTHBH3AIMIO YHUTATENS Ha OCHOBHOM TOHAJIBLHOCTH COHETOB — «ITIO0OBEY, KH3HB» U «BpeMs». Make haste
therefore sweet love, whilst it is prime, / For none can call again the passed time [Ibidem, LXX: 13-14]. Ileuass-
HBIE Pa3MBIIUICHNS HYXXHBI aBTOPY IS CO3AAHUS IOATHYECKOTO KOHTpacTa. BBeneHne TeMbl OpeHHOCTH KU3HH I10-
3BOJIICT OTTCHUTH M3AIIHYIO KPACOTY CUACTIMBOTO MOMEHTa BOCCOCAMHEHUS C JIIOOMMOI. A MPOTHBOMOCTaBICHUE
HECIPAaBEITMBOCTH MHPA TOJIBKO MOATBEPKIAET O€3)KaJIOCTHBIN MOTOK HEYMOJIMMOIO BPEMEHH, JAIOMICTO IAHC Ha
cuacthe b Tomy, kto ero goctouH: All this world's glory seemeth vain to me, / And all their shows but shadows,
saving she [Ibidem, XXXV: 13-14]. B TakoM KOHTEKCTE KOJUIU3HS KBPEMEHH» U «IHOOBH» 00peTaeT BHEBPEMEH-
HOW CTaTyc, MOCKOJBKY MPOUCXOMUT B YCIOBHOM BPEMCHHU. ABTOP OICHHBACT JIFOOOBh KaK KHBOTBOPSIIYIO CHITY,
KOTOpast MOOMIIM3YET BCE BOBMOYKHOCTH UEJIOBEKA M HE MMOJIBIACTHA OPEHHOCTH JKU3HU.

Meraduzniyeckoe MUPOOLIYIEHHE 1109Ta BBISIBISIET €r0 CTPEMIIEHHE K M300paKeHNIO CyObEKTUBHOM CTOPOHEI
JKU3HU, HEKOM JIMYHOM MJIEU, OCJIO)KHEHHOW B CO3HAHMM XyA0KHHUKA. KOMIO3MIIMOHHBIN NTpUEM BEACHUS IOBECTBO-
BaHUS OT HIMEHH JIUPUIECKOTO TepOs BHIMONHIET (YHKINIO MPUAAHUS yOeTUTeIHOCTH Beel uctopuu. M aBTopckas
Bepa B JI000Bb ABIISETCS BAKHBIM apTyMEHTOM B TIONIB3Y CIIPABEUTHBOCTH BCero ckaszanuoro: Yet in my heart | then
both speak and write / The wonder that my wit cannot endite [Ibidem, 111: 13-14]. B nmosTr4eckoM IOJOTHE HKIIA,
KaK Xy/I0KeCTBEHHO-3CTETUIECKOI CHUCTEeMe, MPOCIIe)KUBaeTCs 00pa3Hasi COBOKYITHOCTB, KOTOPAs XapaKTePH3yeTCs
YYBCTBCHHOH, WHTEIUICKTYadbHON M XYI0KECTBEHHON KpacoToil. [10331u NUKIA OTIMYAIOTCS IUPOKUM TPUMEHE-
HHEM TOTOBBIX (DOPM U CHMBOJIOB, UCIOJB3YIOT Pa3IUUHbIC CTHIMNCTUYCCKUEC TPUCMBI, HE PEHEOPETar0T «IpaBu-
JaMKU» aHTUYHOTO KJIACCHYECKOT0 UCKycCTBa. [ cO3aHus TMPUIECKON MHTEHCHBHOCTH CBOMX CTHUXOB, OCHOBAaH-
HBIX Ha MEPEKUBAHUSX, TOAT HCIIOIB3YyeT HEOOBIYHBIC 00pa3bI-MeTa(OpPbl, CIIOCOOHBIC HAWTH CXOJCTBO B YEM-TO
ocobennoM: virtue weak, licentious bliss, idol of my thought, her bloody hands them slay u ap.

[ukiny «Amoretti» cBOHCTBEHHA KOPPEISIIUS IyXOBHOTO M YyBCTBEHHOTO. B COHETaX aBTOpPCKAsl MO3UIIMS CBS-
3aHa C peremnmuei nerpapkuima, Ho 3. CrieHcep BUANT CBOE TpeAHA3HAUYEHHE B TOM, YTOOBI MPEICTaBUTH HOBYIO
¢mrocoduro TOOBH, paccMaTpUBas €€ B €IUHCTBE TYXOBHOH M IUTOTCKOM COCTaBJISAIOIIMX W IIoaras Opak Hempe-
MEHHBIM YCJOBHEM €€ peann3annud. MOTHB JKeCTOKOCTH KPAacaBHUIIBI M CTPAJaHUSA Ieposi OT Oe30TBETHOH JFO0OBH,
o0pa3 «KeHIMHBI-BOWHa», mobexaatomeit myxxunny (All pain hath end and every war hath peace, / But mine no
price nor prayer may surcease [Ibidem, XI: 13-14]) — snemMeHTHI cucTeMsl eTpapkusma. Ho oka3aBIINCh B KOHTEK-
cte Meraduzndeckoro Mupoonrymenns . CrieHcepa, OHH PHOOPETA0T M3MEHEeHHOoe 3BydaHue. [1o3T ucmomsiyer
HX B KaYECTBE UCXOTHON TOYKH JUIS CO3IaHUS COOCTBECHHBIX MOATHUYCCKUX PEIICHUN W BHIHOCHT HA MEPBBIN IUIaH
B3aMMHOCTh U c4yacThe. CaMO COMOJIOKEeHUE «repoit — Jlemu» sIBIISETCs] BHEIIHUM OTPAXKCHUEM TEMbl MeTa(u3nye-
CKOTO €TMHCTBA BIFOOICHHBIX. /)1 HUX CHaCThe — 3TO JIFOOOBB, KOTOpPask BO3MOXHA UMCHHO TIPU JTyXOBHOM H ILIOT-
ckoM enuHeHnd. OTpakeHHEeM TEMbI METAQH3MYECKOTO €MHCTBA BIFOOJICHHBIX SIBJISETCS COOTHECEHHOCTh 00pa3oB
IIUKJIa B OMPECICHHBIX MapaaurMax. JIeqm MokKeT acCOIMUPOBATRCS ¢ «O0KECTBOM, CBSTOH, aHTeIOM, HEOSCHBIM
ceerom»: Then to the Maker selfe they likest be, / Whose light doth lighten all that here we see [Ibidem, 1X: 13-14];
For my sweet Saint some service fit will find [Ibidem, XXII: 4]; u ogHOBpeMEHHO ¢ KBOMHOM, 3BEpeM, THPAHKOH, My-
ynTepHuIEN». See how the Tyraness doth joy to see / The huge massacres which her eyes do make [Ibidem, XX: 5-6].
Ota mapagurmMa COOTBETCTBYET JAyaln3My BOCTIPHATHSA JIeTH, KOTOPBIA pacKphIBAaeT ITIABHYIO TIPHYHMHY APAMaTHIECKOTO
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KOoHOUKTa. CTUIUCTHYSCKUM MPUEMOM, MO3BOJISIONIMM aBTOPY MOJYEPKHYTH YCIOBHOCTH XYAOXKECTBEHHOH pe-
AIILHOCTH COHETOB, SIBIIICTCS MPUMEHEHHE 0COOBIX PEUYEBBIX KOHCTPYKIMI (Hampumep, mpeacraienue Jleau B 00-
pase KPOBOKAIHOTO «3BEps», «MYYUTENbHUIBI). OIHAKO, HECMOTPS HA MOAYEPKHYTYIO CAMHM aBTOPOM YCJIOB-
HOCTh M300paKCHHOM WM KapTHHBI, B HEil €CTh Kakas-TO HEOCHOpHMas yOequTenbHOCTh. Beib HMMEHHO TakuMm
«KECTOKMM» OTHOLICHHEM K Teporo Jlequ cTUMyIHpoBaiia ero IyXOBHOE pa3BHTHE.

[Mapagurma obpazoB «Jlenn — npyroe cymectBo» U «Jlemn — npyroit 00BbEKT MPUPOIBI» CPAaBHUBAET €€ C 00pas-
aMH JKMBOTHBIX, ITHL, IPHPOJHBIX CYLIHOCTEH U MOXXET MMETh PA3IMIHBIA MTOATEKCT: UCIOIB30BATHCS IJIsI COIIOC-
tasnenus (e — oronn: My love is like to ice, and | to fire [Ibidem, XXX: 1]), cumBomH3upOBaTh GECCMEPTHYIO ITy-
XOBHO-YYBCTBEHHYIO JI1000Bb (ronyos — romyoka: Like as the culver on the bared bough, / Sits mourning for the ab-
sence of her mate [Ibidem, LXXXIX: 1-2]), umets spotuueckuii moarexct (Me seemed | smelled a garden of sweet
flowers [lbidem, LXIV: 2], rme uBetok — cumBoa HeBuHHOocTd; Her goodly bosom like a strawberry bed
[Ibidem, LXIV: 9] ¢ ynono6nenuem rpyau (mona) Jleau crnaakoMy U MSATKOMY JIOXKY U3 KIyOHHKHA — CHMBOJI JKe-
JIAHHOW KeHIIuHbI, cpaBHenue rpymu Jlenm ¢ mumusmu: Her breast like Lillies, ere their leaves be shed
[Ibidem, LXIV: 11]). Beccniopto, o6pa3 Jlenqu MeradusuueH: oH uMeeT MU(POTIOTHISCKYIO U IPOTHUECKYIO CYII-
HOCTB, 000KECTBILIETCSI M Pa3BEHUMBACTCS, «Pa3beAUHACTCS» B MUP HOCAIBHBIN U MUp 3eMHOM. [lapagurmer o6pa-
308 Jleay BBICTYNAIOT Kak OMHApHBIE OIIO3MIMK (THpaHKa/aHrell, 3eMHas/HeOeCHas, BOMTEIbHHUIIA/IEBA, KECTO-
KocTh/kpacoTa). Takoe coueTaHHe MPOTHBOPEUAIINX APYT APYrY IO3MIMHA U IOJOXKECHHI B LHKJIE, a HHOTJA U B
paMKax OJJHOTO COHETa, CBUICTEIBCTBYET 00 N3MEHEHHOM MUPOOIIYIICHIN aBTOPA.

B mukite onpeznensercs M ABOHHas KOMIO3UIMS. J(eficCTBIEM COOBITHIHBIM B JTaHHOM CIIydae SIBIISIETCS CETOBa-
HHe U BpasymuieHue Jleiu, a CI0XKeT IMPEACTaBIsIET COO0 caM MpOLece BIMSHUS JUPUYECKOro Tepost Ha Hee. Ho ma-
paJUIesbHO C ATOW TEMOi B COHETaX BO3HHUKAET Apyras TeMa, KOTOpas MOXKET ObITh Ha3BaHA KIIOMCKAMH yTPaueHHO-
ro pas» M3-3a XOJOMHOCTH U HemocTymHocTH Jlean. O6pa3 «yTpadueHHOTo pas» He CIydaiHO moMelieH B MeTadu-
3UYECKOE MPOCTPAHCTBO, 3TO BOCIPUHUMAETCS KaK CHMBOJ TOTO, YTO «paro» He MecTo B (usmyeckoM mupe. Unes
«HE3eMHOT0 pas» MOJydYaeT BOIUIOIICHHE B IMapaaurMe oOpa3oB «HeOecHOH», «OoxectBeHHOW» Jlemu. Tak moat
CTapaeTcst HAfiTH BEpHOE HATpPAaBJICHHE /TS BBIPAKCHHUS CBOMX MPEICTABICHHUI O MyTSAX COBEPIICHCTBOBAHHUS MHUPA,
HO M3 COHETa B COHET OTBJICKACTCS OT M3HAYAIBHOM TEMBI pa3roBopa M CHOBa IIOIPYKAETCs B TEMY IIOMCKa U 00pe-
TEHHSI TAPMOHHH, KOTOPasi [OCTEIEHHO IPHOOPETAeT CaMOCTOSTEIFHOCTD 3By4aHuUs U GOPMHUPYET BTOPOH CMBICIIO-
Boii nentp: All this world's glory seemeth vain to me, / And all their shows but shadows, saving she
[Ibidem, XXXV: 13-14]. Bce, 9ro GbUTO B (pU3HUECKOM BPEMEHH MEXIY 3THMH MOMEHTaMH, IPOMaaaeT» B Mpo-
crpancte cTpod. [To3TOMy BpeMst IOBECTBOBAHHSI M3MEPSIETCS] BAJKHOCTBIO COOBITHIA, @ HE MX TUTEIBHOCTBIO.

Metahu3ndecKOMy CTHIIIO HE Ty)XKIBI TIeYalbHbIC Pa3MBIIUICHHS HAJ CTapeHHeM. MBICIH [03Ta 0 BPEMEHH, H3-
MEHUYHMBOCTH KpacoTsl sxeHIIHHBI (coHeThl X, XXX, XXXI, LXX) nmeror noruyeckuii BoIBOA: «Jlequ — 60:KecTBO®,
HO Jlean W cMepTHas )KEHIIMHA, U 3eMHbIE 3aKOHBI He 000#ayT ee. [109T HEOJHOKPATHO HATIOMUHAET BO3JIIO0ICH-
HOHM 0 TOM, 4TO BpeMs HeJb3s TepsaTh. But joyous hours do fly away too fast [Ibidem, LXXXVII: 14]. Iopoii 3ToT
npus3biB 3ByuuT Tparmdecku: Her mind remembreth her mortality [Ibidem, XIII: 7], mopoit meraHXOIHYHO:
For none can call again the passed time [Ibidem, LXX: 14]. Ha s36IKOBOM ypOBHE KOHIICIIIIAS BPEMEHU U HEH3-
0e)XHOCTH Tepexo/ia B MOTYCTOPOHHUIT MUP CO3/1aHa MHHHUMAIbHBIMU CPECTBAMU. JTOT 00pa3 MoIydyaeT XymaoxKe-
CTBCHHYIO YOCIUTEIBHOCTH HE CTOJBKO 33 CUET CIIOBECHOM pEalli3aliH, CKOIBKO 3a CYET OKPYIKAIOIIEro €€ acco-
[MaTHBHOTO IIOJISl, YTO SIBJISICTCS CJICICTBHEM IIPOPOUECKOTO CHOC00a XyI0KECTBEHHOTO CAMOBBIPAKEHHMS MMOATA.
JIr060Bb B «AMOretti» siBisieTcst «BBIGOPOMY BBICIIHMX CHJI, OHA HE OTPAHMYEHA HU ICTCTHICCKUMH, HU STHICCKIUMU
paMKaMH U B TAKOM KayeCTBE COCIMHCHA HE TOJIBKO C PHU3MICCKUM M BPEMEHHBIM, HO U C METapHU3UIECKUM IPO-
crparcTBoM. [103T yBepeH, 4TO B peanbHO )KU3HHU JTIO00BH BIIOJIHE MOKET OBITH JOJTOBEYHOM, OCHOBBIBASICH HA
CY)XACHUSX: JTHOOIII0 )KEHIIMHY, TOTOMY 4TO BHXXY €€ KPacoTy; B OTHOLICHUSIX HAJO0 ObITh A00pee, MOTOMY YTO 3TO
BO3BBIIIACT; )KU3Hb OBICTPOTEYHA, MOITOMY HENB3s €r0 TePATh. DTH 3AKIIOUCHHS CIOKHO OOBSICHUTH C MOMOILBIO
panHOHATBEHOMN JTOTHKH.

Urak, uukny «Amoretti» 3. CrieHcepa XapaKkTepHbl 4epThl METaQHU3UYECKOTO TEKCTa. DTO APAMAaTHYHOCTh JINY-
HOIl CUTyallu reposi, HapsHKEHUE YyBCTB, IIOCTPOCHUE TEKCTa KaK MOCIIEI0BATEILHOTO JTF0OOBHOTO CLICHAPHS, Me-
tadopuzanus, eJUHCTBO BIIOOICHHBIX, ajjieropudeckas oOpa3HOCTb, 0ocobas KOHIECIIHMS BPEMEHH, Urpa KOHTpa-
CTOB MEXXIy «IHO0OBBIO BO3BBILICHHO» U «II000BBIO 36MHOI»; IIPEACTABICHHE JTIO0BU KaK YyBCTBA, COCAMHSIOLIC-
ro ¢usmdeckoe u Merapuzngeckoe MpocTpaHcTBo. Cire0BaTebHO, BOIPOC O TOM, MOXKHO JI TOBOPUTH O CTaHOB-
JICHUH MeTaQU3MIECKOr0 CTUIISI B AHIIIMM 330Jr0 10 TPAAMLIHOHHO IPHHSATHIX PAMOK, SIBISIETCS BIIOJIHE 00O0CHO-
BaHHBIM. A ki1 «Amoretti» 3. CreHcepa MOXKHO paccMaTpuBaTh Kak OJHO M3 MPOHM3BEACHHUI, KOTOPOE BBIBEJIO
AHIJINICKYIO TIUTEPATypy Ha HOBBIN yPOBEHB XYI0KECTBEHHOTO COBEPILICHCTBA W METa()H3UICCKOM CYIHOCTH.
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YK 82
dusonoruyeckue HayKu

B oannoti cmamve Ovina npeonpunsma nonbImKa ¢ NOMOWbIO AHAIU3A 0OBLEKMHO-CYOBLEKMHOU OP2AHUIAYUU TUPU-
KU 8bIACHUMb C80e0bpa3ue U MEopuecKyio UHOUBUOYATbHOCMb Manouzyuennoeo nosma 1. Kanpanoea, a maxoice
8bIAGUMb KOHYENYUI0 JTUYHOCIU U ONpedeiums CHeneHb Y4acmus nodma 6 aumepamypHom npoyecce XX eexa.
Kamezopuu «croscemmnocms» u «xpoHomon» no3gousiom yeuoems 08UICeHUe HCUSHU, Hceldanue nodama coocmeen-
HbLM NOIMUYECKUM HACLeouem npeodpazosams peaibHblil MUup, NO3MOoMY Haubosee 3HaUuMa cyOvbeKmuas opeanu-
3ayus, KOMopas packpvléaem cOCMOSHUE TUPULECKO20 CYObeKma.

Krouesvie cnosa u ¢hpazol: mo33us; MOTUB; BPEMs; IPOCTPAHCTBO; CIOXKETHAS JIUPHKA; IOPTPET; UHTEPhEP; TUpUIC-
CKHIi TepOi; CYyOBEKT; 00BEKTUBHOE N300paKeHHE; aHATUTUIOCHUC; TTATTMHAPOM; KOJIbIIEBas dIH¢opa; OBTOP.
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OB BEKTHO-CYBBEKTHASI OPTAHU3AILIMS JIAPUKM I'. KATIPAHOBA®

TBopuectBo I'ennaausa KarpanoBa — 01HO U3 SAPKUX U MAJIOU3YyUYEHHBIX ABJICHUM COBPEMEHHOU jutepaTypsl. Pyc-
CKHUii TIO3T TIPOXKKIT HEONITYIO KU3Hb. B Bo3pacte copoka cemu et (B 1985 roay) moru6d Ha musbxe B ropoae Habepex-
HbIe YeNHBI OT y/1apa MOJIHHH, TaK U HE YBUJIEB HU OJHOM M3IaHHOM KHMTH. [TrucaTens ObuT He u3 opaTtopos: «IIpoOuB-
HBIMU CLIOCOOHOCTSIMH, HEOOXOAUMBIMHU JIJIs BHEIPEHUSI B TEMILTaHbI U3aTeNbCTB, | eHa He o0magam [2, c. 4].

I'. KammpanoB octaBui 0ojiee IBYX THICSY CTHXOTBOPEHHH, HECKOJIBKO ITO3M, TIEPEBOIB M3 aHTJIMHCKON U (QpaH-
I{y3CKO# 1M033un (03T BIAJIe] TPEeMs eBPONEHCKUMH si3bikaMu). Ero ctuxu BrimtoueHsl EBrernuem EBTyIieHKko B mo-
3THYECKYI0 aHToJorhto «CTpodbl Beka».

[Mos3ust ['ennans KanpanoBa mpuHauiexkuT K «rtocodckoit muprke». OTHAKO B OTIMYHE OT TeX, KTO (rtocod-
CTBYET B MMO33WH CIeIMaIbHO, KanpaHoB pasMeIiuiseT Beepres. Ito dumocodust ot xu3uu: «He Tak yx u BaxHo, //
c000# KaKoBbI: // KpacaBUMKU WK, HATIPOTHUB, // ypOJIBI, ¥ ¢ KEM MBI Ha Thl, // WK ¢ KeM MbI Ha BBI // 1 Kak mocre-
IaeM 3a KpukKamu Mojsl; // He Tak yx W BakHO, // uto meéM u xkyéM, // u kak pacrouaem // n36bITOK a3apra, // kak
JKIJTH BU€Epa, // Kak cerous skuBéM, // a BaxHO — 4T0 MBI ocTaBisieM // Ha 3aBTpal..» [Tam xe, c. 54].

B mupuke KampaHoBa Bcerza ocsi3atoTCsl «OCHOBBI CYIIIECTBOBAHUSA» U MUCTUHHAS «IIEHA» MHUpa: «Y KPBICH — HOpA.
VY mexaBens — 6eprora. // A kpbuibs — Kyza Tel ux nenems? Kyna? // Onxo noxae6ecse! U ato ot Bora! // A He ot
crapaubs! U e ot Tpynal» [Tam xe, c. 86].

B nmaHHO# CTaThe Mbl OPUEHTUPOBAINCH Ha OCHOBHBIE MOJIOKEHHUST MOTHBHOTO aHaiu3a (METouKa pa3paboTaHa
npodeccopom Konymbuiickoro yausepcurera b. M. IN'actiapossiM B koHIle 70-x rr.). ITomoGHas METOIUKA [TO3BOJIA-
€T MOTPY3UTHCS B HEMOCPEJCTBEHHOE UCCIICIOBAHNE TKAHU XYI0KECTBCHHOTO TEKCTA.

KiroueBrle cioBa cOopHHKa — BpeMsi, IPOCTPAHCTBO, IBIDKEHHE M coMHeHHe. OHO M3 BEAyIIHX MECT B 00pa3sHOil
CHCTEME TI033HMHU 3aHUMAIOT 00pa3bl MPOCTPAHCTBA M BPEMCHH, XYI0KECTBCHHOE BOCIIPHATHE KOTOPBIX TECHO COIPHKA-
caeTcsi C OOMIMPHBIM KPyroM (HHIOCOPCKUX HIEH. DTO MPOSBISETCS yXKE B 3arIaBUSIX CTUXOB: AX, FOHOCTb, FOHOCTB!»,
«B nmerctBe, ObIBaO, Beuepom», «B nepeBHe», «BecHa paHHss», «Beuepnss Kazanp», «Bpemena roga», «B roHOCTH,
«JIBe MuHYTBI», «3aropoaHoe», «M Bedep, U HOUB», «MockBa», «OceHb», «O, MKOJIbHBIE TOIBI!», «Poccus», «Pych».
BpeMs HakIapIBaeT CBOM OTIEYATOK HA HAIIM MBICTH, 9yBCTBa, 00pa3 meiictBrs. «C Xyn0)KeCTBEHHBIM BPEMCHEM JTH-
pHKa obparaercst cBo00xHO. MBI yacTo HaOII0AaeM B HEH CII0KHOE B3aMMOJICHCTBHE BPEMEHHBIX IUTACTOB. POIILIOTO,
HACTOSIIEro M OYyIyLIero... OpeHHOCTH YeIOBEYECKOro BpeMeH! u BedHocT» [1, ¢. 99].

VY T'ennaaus KampaHoBa ecTh TOBOJIBHO MHOTO CTHXOB, B KOTOPBIX SICHO MPOCTYMAET MpsiMast ¥ TECHasl CBS3b C
npemuiecTBeHHuKaMu: «bammama o PoOepre Bépuce», «/lns pycckux pomanuctoB [oromp», «JIepMOHTOBY,
«Han ITymkuabiM», «JloctoeBckmii», «Ecennn», «Cepreit Ecenun», «XemuHrysi». be3 Bocco3maHus MpOILIOTO
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