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He Oecrokoii 6eny, moka oHa Teds He 6ecriokouT), Don 't cry before you are hurt (He kpuuu noka tedbe He MPUUNHH-
mu 6one), Care brings grey hair (OT GecriokoiicTBa ce€IOT BOJIOCHKL), It is not work that kills, but worries (He pabo-
Ta yOmBaer, a 3a00Ta).

OO0 aHTIHMIACKOIT gedrciueocmu TOBOPAT CIEAYIOUTNE MOCTIOBUIBL: Politeness costs little, but yields much (Bexmu-
BOCTH OOXOIHTCS JEMIEBO, 1a MHOTO naet), All doors open to courtesy (Ilepen BexKIIMBOCTHIO OTKPBITH BCE IBEPH),
Pride goes before a fall (I'opnpasa npenmectByet naaenuto), Civil denial is better than a rude grant (BexxnuBerii
OTKa3 IydIe, 9eM rpyboe cormacue).

Emie onHOM OTIMYUTENBHON YEPTOM aHIIMYaH ABJISIETCS TO, YTO OHU TOBOPAT HE BCErJa TO, 4TO AymaroT. U sta
YyepTa KaKk HH Kakas Jpyras spKo BUJHA W3 IEJIOr0 psaa mocioBuil: All are not friends that speak us fair (He Bcsx
TOT JpYT, KTO Hac XxBanut), All are not hunters that blow the horn (He BCSIK TOT OXOTHHUK, KTO B por TpyouT), All are
not merry that dance lightly (He Bcsik Becen, kto pe3Bo msiet), Al are not saints that go to church (He Bcsik mpa-
BEJIHHK, KTO B LIEPKOBb XOIUT), All truths are not to be told (He Bcskyto mpaBay cienyer MpOU3HOCUTH BCIYX), Be-
lieve not all that you see nor half what you hear (He Bepb BceMy, 9TO BUHUIIIb, HU TIOJOBUHE TOTO, YTO JIFOJIU TOBO-
pAT).

s pyccKoil KyJIbTypbl, HY’)KHO OTMETHTb, XapaKTepHa MCKPEHHOCTb U OTKPBITOCTh. B pycckux mocioBHLax,
Kak B 3epKaJie OTPaKaeTCsl TOCTEIPUUMCTBO U LIEAPOCTh: [lepsomy 2ocmio nepgoe mecmo u Kpachas nodxcka, Kpac-
Homy eocmio wecmv da mecmo, Caducy, ecocmem 6ydeus, I ocmio novem, xossuny yecms, Xoms He 6ocam, a 2oc-
mam pao, bez obeda ne Kpacna beceda, Kpacua pexa bepecamu, a 06ed nupocamu, Yem 602am, mem u pao. Pyc-
CKOMY YEJIOBEKY CBOHCTBEHHA CamMoomeepiceHHocmy U mepnerue: Tepnu, 2onosa, 6 kocmu ckosana! Ommepnumcst
- u mol moou 6yoem, Tepnu kazax, amamanom 6yOdewn, Tom mepnenug 6vime He MOdHCEm, KMO 801U C80ell He nepe-
mooicem, [lna cnacenve HyscHo mepnenve, Cmepnumcs - cioOumucsl.

TakuM o0Opa3oM, cpaBHEHHE IOCJOBHII M MOTOBOPOK Pa3IMYHBIX HApOJOB MOKA3bIBAET, KaK MHOTO OOILEro
HMEIOT 3TH HapOJbl, YTO CIIOCOOCTBYET MX JIy4lIeMy B3aUMOIIOHUMaHUIO 1 cOnmmxenuto [[yoposun 1993: 6].

Kak ormeuaeT A. A. JIeOHTBEB, YBaXKCHUE K HAIIMOHAIBLHON KyJIbTYpE, K POAHBIM SI3bIKaM NPYTUX HApOJOB He-
BO3MOJKHO 0€3 3HaHUs 3TOU KYJbTYpbI, 0€3 X0Ts ObI caMOil 00IIeii OCBEIOMICHHOCTU 00 3THX sI3bikax [JICOHThEB
1990: 132]. MsI monmaraeM, 4To TOCIOBHUIEI M MTOTOBOPKH TPEACTABIAIOT OO0 XOpOoIIuii MaTeprain Al H3yICHUSI
0COOCHHOCTEH HAIMOHAIBEHOTO XapaKkTepa Hapoa, ero HCTOPUH M TPaJHIIHH.
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SnPwbDE

HEKOTOPBIE OCOBEHHOCTHN ®YHKIIMOHNPOBAHN A BO3BPATHO-YCUJIMTEJIBHBIX
MECTOMMEHHI B COBPEMEHHOM AHIJIMMICKOM JIUAJIOTE
Maxkoexuna H. B.
Cmagpononbckuii 20cy0apcmeeHHblil yHugepcumem

B coBpeMeHHOH JTMHIBUCTHYECKOM JINTEPATYpe TOJIEMHKA O TIOJIMCEMUH U OMOHUMHUH BO3BPATHO-YCHIINTEIbHBIX
MECTOMMEHHIT 0003HaYMNIACh IBYMS TOUuKamu 3peHust. C OHOW CTOPOHBI, aHTIIMHCKHE CIIOBA CO BTOPBIM KOMIIOHEH-
TOoM -self 0OBIYHO OTHOCATCS K OJTHOMY U3 pa3psiioB MECTOMMEHHI! - BO3BPATHBIM MECTOUMEHHSIM, CTOSIIIUM B OJ1-
HOM psily C JPYTMMH pa3psiaaMi MECTOMMEHHUH M pacCMaTpUBArOTCs IMOO KaK HEyJapHbIe BO3BpATHbIE, THO0 Kak
ylapHele ycuumTenabHsie. Hanpumep:

“What’s going on?” he muttered to himself (Cristopher Paolini. ‘Eragon’ 2004).

Voyles himself had named it and was so proud of his creativity (John Grisham. ‘The Firm’ 1991).

C npyroii CTOpOHBI, BEIJIENISIOT HE OJIUH, a JIBa Pa3HBIX pa3psijia MecTouMeHMH Ha -self: BozBparHbie (reflexive) u
yemnmtenbHble (non-reflexive, intensive, emphatic, emphasizing). «Bo3BpaTHble MECTOMMEHHS SIBIISTIOTCS CIIO>KHBI-
MU 10 CBOEH MOP(]OJIOrHYECKOH CTPYKTYype U COBIAIAIOT 110 CBOEMY COCTABY C YCHIIUTEIbHBIMH MECTOUMEHHUSIMH.
Beinenenne ux B 0co0blil pa3psizi 00yCIOBIEHO TEM, YTO BO3BPATHbIE MECTOMMEHHUSI OTIMYAIOTCS OT YCHIIUTEIBbHBIX
[0 CBOEMY 3HAYCHHUIO U CHHTAKCHUYECKOH (DYHKIMH U B CHIIY STOTO SIBJISIOTCS OMOHHUMaMH rocienHux» [JKuramio
1956: 57]. Ororo e MHeHUs mpuaepx uBacTcs U npodeccop Beiixman I'. A. «DOMparndeckne MeCTOMMEHHS SBIISI-
FOTCS OMOHMMaMH BO3BpaTHBIM. X 3HaueHHWe 3aBUCUT OT uX no3urmm» [Betixman 2006: 41].

HesaBucumo ot Ki1accH()UKALMOHHOTO PElIeHHs, 0COOBIH MHTEPEC BBI3BIBAIOT HETHITMUHBIC CITy4an yrnorpeodie-
HUSI BO3BPaTHO-YCHIIMTEIbHBIX MECTOUMEHHI B COBPEMEHHOM aHTJIMHCKOM pa3roBOpHOM s3bike. Kak npaBuio, 3ToT
pa3psii MECTOMMEHHUIA, 001azasi ceMOi BO3BPATHOCTH, COIJIACYETCS ¢ UMEHEM B JIHIIE, yuciie u poje [Banosa 1981:
44].
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Mecroumenus Ha -self yacto BcTpedaroTcs B MPEUIOKHBIX COYETAaHUAX. B HEKOTOPBIX rpaMMaTHKax pasrpaHu-
YHMBAIOTCS CleAyronre QyHKIMH MPEAI0KHBIX COYSTaHUMN: JOTOTHUTENbHAS, aiBepOralibHasl u aTpuOyTHBHas [bu-
penbaym 1983: 16].

JononuutensHas GYHKIMS pPealU3yeTcs, eClii MPeJIor ¢ BO3BPATHO-YCHINTEILHBIM MECTOUMEHHEM 00YCIIaB-
JIUBAETCS TIAr0JIOM MIIH €T0 SKBUBAJICHTOM B POJIM cKazyeMmoro, HapuMep make a fool of, be important to, plead to,
be surprised at, compete with, think of u T.x1.

I much prefer to think of myself as a wizard (Victoria Alexande.’” The Prince’s Bride’ 2001).

She seemed to enjoy the company of all his family, especially Hope, who was making something of a fool of her-
self trying to throw Godfrey and Jess together (Mary Balogh. ‘The Ungrateful Governness’ 1996).

She was used to skepticism from people, but not actual dislike; his attitude wounded her a little, though she was
surprised at herself for feeling that way (Linda Howard. ‘Dream Man’ 1995).

Ecnu nmpensior He 00yCIIOBJICH IJ1arojoM M HE BXOJHT B CIIOBOCOYETAHUE C a/IBEpOHaIbHBIM 3HAYCHUEM, TO BO3-
BPaTHO-YCHINTEIbHbIE MECTOMMEHHS, B JaHHOM Clly4yae, HaXOJiITCsl B CJIa0OH IMO3ULINH, XOTSl OHH BCE TaK )K€ BBI-
TIOJHSAIOT (PYHKLMIO TOTIOJTHEHHUS:

There will damned well be a later,” he muttered to himself, taking the steps two at a time (Victoria Alexander.
‘The Prince’s Bride’ 2001).

AnsepOuanpHas (QYHKIHS OCYIIECTBISCTCs, eciu mpemiorn under, on, near, in front of, from, by, behind,
around, against, about oOpa3yoire ¢ MECTOUMEHHEM JIOKaJIbHOE 0OCTOSATEIBCTBO, HE 00YCIOBIICHBI MPEALICCTBY-
IOIIUM TJIaroJioM. B 3ToM mosioxeHnH variie ynoTpedsieTcs IMYHOE MECTOMMEHHE, HO BCTpeUaroTes 1 boree yaap-
HBIE BO3BPATHO-YCUIINTEIbHBIC MecTOMMeHHs. Hanpumep:

To engage the hearts and minds of the people and rally their support behind my father and myself before there
is no choice left but bloodshed (Victoria Alexande. ‘The Prince’s Bride’ 2001).

ATpubyTtHiBHas GyHKUIUS HaOMI0AaeTCs, KOrJa BO3BPATHO-YCHIIUTEIILHOE MECTOUMEHHUE C MPEITIOTOM, SBISETCS
OIIpEJICTICHUEM K CYILECTBUTEIBHOMY U MOJYHMHEHO eMy. B o00HbBIX cityyasx B Ka4eCTBE CHHOHMMOB BO3BPaTHO-
YCUIINTEIBHBIX MECTOMMEHHUH MOTYT BBICTYNATh HEyAapHbIE NPUTSKATENIbHbIE MecTonMeHus. OIHaKO, HHOT A HX
B3aMMO3aMEHSIEMOCTh HE MPEJCTaBIISETCS BO3MOXKHON H3-32 MHOTO3HAYHOCTH MPEIIOKEHHUS MM MCKAKEHHS ero
cMbIcna. B kauecTBe riIaBHOTO CJIOBA B CIIOBOCOYETAHHH C BO3BPATHO-YCUIIUTEILHBIM MECTOMMEHHEM B aTPUOYTHB-
HOW (PYHKIMHM Yallle BCEr0 BBICTYMAIOT J[BA THIA CYIIECTBUTEIbHBIX. K epBOMY THITy OTHOCSTCS aOCTpakTHBIE H
KOHKPETHBIE CYLIECTBUTEIILHBIC, KOTOPHIE BBICTYIAIOT B MPE/JIOKECHUH B POJIH onpeaeneHus. Hanpumep:

But I should, by all the knowledge of myself I possess, have retreated so quickly that you could riot follow me in
the night (Anne Rice. ‘Pandora’ 1998).

Our family is in disgrace in Rome and you're making a spectacle of yourself in the middle of Antioch! (Anne
Rice. ‘Pandora’ 1998).

Her daughter was a younger version of herself though not yet as ample in figure (Mary Balogh. ‘The Ungrate-
ful Governness’ 1996).

Ko BTOpOMy THIy OTHOCSTCSI TPOM3BOJHBIC CYLIECTBHUTENIbHbIE, 0OpPa30BaHHBIE OT JAPYIMX KJAcCOB CIIOB,
HarpuMep, OT IJIarojoB:

“Let the past stay in the past, I say.” Nigel smacked the table with the palm of his hand and nodded sharply.
“It’s over and done with. It doesn’t do anyone any good to look back. With the exception of myself, of course (Vic-
toria Alexander. ‘The Prince’s Bride’ 2001).

But I knew he'd try again, and again, and yet again to wipe that look off my face, that reflection of himself in my
eyes (Anna Quindlen. ‘Black And Blue’ 1998).

Haxojsick B poiy NMPEeJUKaTUBHOTO 4ieHa BO3BPATHO-YCHJIHMTENILHBIE MECTOMMEHHSI COTJIACYIOTCS C IOJUIeKa-
LIMM U UMEIOT 3HaYCHUE «BECTH ceds Kak paHblie, IpeObIBaTh B CBOEM OOBIYHOM COCTOSIHUHY». DTH KOHCTPYKI[HH
CUHTAIOTCS MANOMATHYECKUMH, KaK MPABHJIO, BKIIOYAIOT HApeure again wiu orpuiianue. Harnpumep:

"All vight," I cried, half turning, and in that instant I was myself again, Frances F. (Anna Quindlen. ‘Black And
Blue’ 1998).

He'd had to lie again and say he was feeling ill that night and was not himself (Dan Brown. ‘Deception Point’
2001).

Bynyun mpeavkaTHBHBIM YJIEHOM BO3BPAaTHO-YCHJIMTEIHEHOE MECTOMMEHHE, HAaXOAsACh B YAAapHOW HO3WIHMU M
TIOJYUHSSCH MOJUISKAIEMY, MOXET IPUHIMATh 3aBUCHMOE CJIOBO, HAIIPUMED:

Even his smile seemed to have knowledge in it, and understanding, and it had made me feel more myself and
less afraid with him than with anyone else, even Cindy (Anna Quindlen. ‘Black And Blue’ 1998).

Tak ke BO3BpaTHO-YCHJIMTEJBHBIE MECTOMMEHHS MPOU3HOCSITCS YAAPHO B MPEIJIOKHBIX OOCTOSTENbCTBEHHBIX
COUYETAHUAX TUIA OOCTOSTENHCTBA YCTYIKH B COYETaHUH in spite of oneself - «Bompexu cBONM KeTaHUAM» HITH 00-
CTOSITENTLCTBA 00pa3a NEeHCTBUS B codeTaHMsX by oneself - «B ogmHOUKY, 6€3 MOCTOPOHHEH momomny, in itself -
«camo 1o cebey, beside oneself - «BHe cebs» u T.1. Hampumep:

He blew his nose on a corner of the filthy pillowcase he wore, looking so pathetic that Harry felt his anger ebb
away in spite of himself (J. K. Rowling. ‘Harry Potter and the Chamber of secrets’ 1998).

Eventually we agreed that though the global warming theme in itself was faultless, the polystyrene sphere was
not, perhaps, the most flattering shape for evening wear (Helen Fielding. ‘Bridget Jones’s Diary’ 1996).

Julio had been put next to Mark Darcy's glamorous fifty-five-year-old aunt, who was beside herself with delight
(Helen Fielding. ‘Bridget Jones’s Diary’ 1996).
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K ycunurenbHbIM 00CTOSTENBCTBaM OTHOCAT U AonoyiHeHue for oneself, Hanpumep:

With my father’s illness, Valentina has taken the opportunity presented by the possibility of his death and my
subsequent succession to encourage unrest in hopes of seizing power for herself” (Victoria Alexander. ‘The
Prince’s Bride’ 2001).

Bo3BpaTHO-yCHIIUTENbHBIE MECTOMMEHHUSI B PA3TOBOPHOM CTHJIC YacTO BCTPEYAIOTCS B KAUECTBE OJHOTO M3 OJI-
HOPOJHBIX MOJJIKANMX. M3-32 OTCYTCTBHSI JMYHOTO MECTOUMEHHS, C KOTOPBIM YCHJIUTEIHLHOE MECTOMMEHHE
JOJDKHO OBITH COOTHECEHO, B OOJBITMHCTBE MIPUMEPOB, OHO YIIOTPEOIACTCS C OCIA0ICHHBIM JIKCHISCKAM 3HAUYCHH-
eM.

After the meeting this afternoon, Lady Youngstreet, Applegate, and myself are going to visit a friend who has a
most amazing collection of fossil teeth (Amanda Quick. ‘Ravished’ 1992).

AHrIHMACKas pPa3sroBOpHas [AWAJOTHYECKash pedyb XapaKTepu3yeTcss OONBLIMM KOJHYECTBOM BO3BPATHO-
YCHITUTEBHBIX MECTOMMEHHH B HETIOTHBIX MPEATIOKCHUIX B POJIM OTBETHBIX PETUIHK.

“Advantageous?” Suspicion sounded in his voice. “For whom?”

“Myself, of course, and ...” (Victoria Alexander. ‘The Prince’s Bride’ 2001).

[IupoKo UCTIONB3YIOTCSI BO3BPATHO-YCUITUTEIBHBIX MECTOMMEHHI M B CPABHUTENIBHBIX 000pOTaX B POJIM OMOP-
HOT'O CJIOBA U MOCJIe COI30B but, save, except B 3HAYCHUH UCKIFOUCHHUS.

Such possession can happen by accident if a sorcerer summons a spirit stronger than himself (Christopher Pao-
lini. ‘Eragon’ 2004).

The pool was made up entirely of widows and spinsters, women who were in much the same position as them-
selves (Amanda Quick. ‘Mistress’ 1994).

Or a wielder of magic, like himself (T. Brooks ‘Armagedonn’s Children’ 2006).

Nobody is stopping us except ourselves, Ben (John Le Carre. ‘The Tailor of Panama’ 1996).

TakuM 00pa3oMm, Ha COBPEMEHHOM OJTale Pa3BHTHS AHIVIMHCKOTO $3bIKa MOXHO YBHJETh, YTO BO3BPATHO-
YCUIINTEJIbHBIE MECTOMMEHHS BBIMOJHSIOT ABOSIKYIO (YHKIHIO B peyd. C OJHOH CTOPOHBI, OHH NPOJOJDKAIOT BBI-
MOJHSITH (QYHKIIHH, KOTOPBIC OBLTH MPUCYIIM UM H3HAYAIBHO, C APYTOil CTOPOHBI, OHH YacTO MPUHAMAIOT QYHKIIUH
HE TUIHUYHBIC JJIS BO3BPATHO-YCHUIIMTEIbHBIX MECTOMMEHUMN, HHOTIa HApyIIask HOPMbI TpaMMaTUKH. HTEHCUBHOE
HCIIONIb30BAHHE BO3BPATHO-YCUIIUTEILHBIX MECTOMMEHHI HAa COBPEMEHHOM I3Talle Pa3BUTHS AHIVIMIICKOTO SI3bIKA
MOHO OOBSICHUTH TEM, YTO MOA00HOE (HYHKIIMOHUPOBAHHE MECTOMMEHHI MO3BOJISIET CACTIATh peub Oosiee BhIpa3H-
TEJILHOU U YOeUTEeIbHOM, TEM CaMBbIM, TOMOT'asi Y€TKO PACCTABUTH BaXKHBIE CMBICIIOBBIC AKI[CHTHI B MIPEJIONKCHUH U
n30exath yrnoTpeOieHus HCKYCCTBEHHBIX (DOPM, HE CBOMCTBEHHBIX KHUBOW Pa3rOBOPHOU pevu.
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MMOHATUA «CUCTEMA A3bIKA» 1 «CTPYKTVYPA SA3bIKA»
B TEOPUU IICUXOCUCTEMATHKHU I'. TUIOMA
Menuxosa U. 3.
Acmpaxauckuil 20Cy0apcmeentblll YHUBEPCUmen

B coBpeMeHHOI TMHIBUCTHUKE MPUHATO PACCMATPUBATh SI3BIK KAK CUCTEMY, B KOTOPOH COCTaBISIOIIUE €€ dIle-
MEHTBI HaXOJATCSI B UEPAPXUUYECKUX OTHOLIEHHUSX, a PeUb - KaK TeKCT (MMCbMEHHBIN U YCTHBIH) B KOTOPOM SI3BIKO-
BbIE 2JIEMEHTHI [IOJYYaroT CBOIO peanusanuo. CucTtemMa NpeAcTaeT MHOTOSAPYCHBIM COOPYKEHUEM, APYChl KOTOPOTrO
HaXOJATCS B ONpEAEIECHHBIX OTHOIIEHUsX. KapTuHa cUCTEMBI MpeACTaBIseTCAd CTATUYHON HMMEIOIIEH CTPYKTypy
[Cxpemmaa 1990: 5]. CTpykTypa Kak TeOpUs W METOJ S3BIKOBBIX SBJIEHUI Oblta BBegeHa COCCIOpOM H CTajia B OC-
HOBE KOHIeNIMK cTpykTypanmu3ma. Jus I'. ['uifoMa U3 mKoa mapmkcKoro U (paHIly3cKOTo CTPYKTypanu3mMa OJuxKe
Bcero cranoBuTcs mioja Coccropa. OgHako cTpyKTypanu3M [ mifoMa CHIIBHO OTIMYAeTCs OT YUeHHs IOoCienoBaTe-
nmet Coccropa M CTAHOBHUTCS OJHM30K MOCTCTPYKTYPAIMCTCKOW KOHIENIUH s3bIKa. OCHOBHOE OTIMYHME TEOPHH
I'mitoma 3akmrouaeTcs B CTpOromM pasacCJI€HUN CUCTEMBI U CTPYKTYPHBI, 4 TAKXKE paCCMOTPEHHU A3bIKa KaK HECKOCTO
00pa30BaHUs UMEIONIETO KaK CHCTEMHYIO, TaK M CTPYKTYPHYIO COCTaBIIAIONIYIO, a ONpeAeTICHHEe JaHHBIX COCTaBIA-
IOILIUX C TOYKU 3PEHUS ICUXOCUCTEMATUKH.

Takoe yeTkoe pasJiesieHue CTajl0 BO3MOKHBIM Oslaroapsi BBEZIGHUIO KaTeropuid u3 rcuxonoruu. Ilcnxocucrema-
THKa KaK METOJ M3Y4YEHHUs SI3BIKOBBIX €IMHUI] OCHOBBIBaeTCs Ha Teopuu Coccropa, 0JHAaKO UIMEHHO 3TOT METOJ A0-
Ka3bIBaET CUCTEMHOCTb SI3bIKa HE TOJILKO Onaronapsi aHainu3y (akToB I10JIBEPKEHHBIX HEIOCPEICTBEHHOMY Ha0JII0-
JCHHIO, a IYTEM BBEJCHUS «IICUXUUECKUX MEXaHU3MOBY», KOTOPbIE PAacCMAaTPUBAIOT HEBUIUMYIO MBICIUTEIBHYIO
peasbHOCTb, 00BsICHAIONIAs cucTeMy si3bIka [PedepoBekas 2008: 45].

Cornacuo teopun Coccropa sI3bIK 0Ka3aJICsl 3aMKHYTBIM B CTPYKTYpE, a [ mifoM BBIBEIN SI3BIK HA YPOBEHb CEMHUO-
THYECKHUX KOAOB IICUXOJIOTUM W JIMHTBUCTHKH. HecMOTps Ha BUAMMYIO PasHMIy MEXKAY 3HAKaMHU IICUXOJIOTHH U



