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Cmamus nocesiugena anaiusy poiu KOHmpacma 6 NOCMpoeHUuU Xy00dceCmeenHo20 npouseedenus.. B kauecmee ma-
mepuana uzopam HCamp KOPoOmKo20 pacckasa, a UMeHHo pacckas «Jemckuil npazonuxy @. C. Quyodacepanvoa, Ko-
MOpblil 6nepevie paccmMampusaemcsi 6 NOOOOHOM paxypce, Ymo u 00yClo6IUGAem HOBU3ZHY OAHHO20 UCCIEO0BANUSL.
Hcxooa uz ouxmemmnoil meopuu mexcma, 00KA3bI8ACMCS MHO2OKOHMPACMHOCHb OUKMEMbl, YMO HOOMBEepHcOaen -
Csl npuMepamu Ha CMpYKMYpPHOM (CUHMAKCUYECKOM), CEMAHMUYEeCKOM U KOMRO3ZUYUOHHOM YposHsx. TlocneOnutl
0CODEHHO U3006ULYem dJIeMEeHMAMU KORMPACMA: 3M0 U NPOMUBONOCMAGIEHHOCHb MUNO8 peyU, U ORNO3UYUs nep-
COHadicell, U CMeHa NIAHO8 N08eCmBo8anus. Bee smo denaem xommpacm vipazumenvHbiM U 3HAYUMBIM NPUEMOM
6 NOCMPOCHUU XYO0NHCECMBEHHO20 NPOU3EEOCHUSL.

Kniouesvie cnosa u ¢paszvl: KOHTpACT; MUKTEMa; OIMMO3MINS; TOTCHIHAIbGHBIE KOHTPACTHBBI; KOMITO3HIIHS;
@. C. dunpxepanbn.

BoeiikoBa AHHa AHJIpeeBHA, K. PHIION. H.
Mockosckuii 2ocydapcmeeHHbll nedazo2uyeckull YHUugepcumen
a.voejkova@list.ru

POJIb KOHTPACTA B IOCTPOEHUM XY/JIOKECTBEHHOI'O ITPOU3BEJEHUS
(HA MATEPHAJIE PACCKA3A C. ®. ®UITKEPAJIBJIA «IETCKHI ITPA3THUK»)

SBnssich, 6€3yCIOBHO, CJIOXKHBIM M MHOTOACIICKTHBIM (DEHOMEHOM, KOHTPACT MOJYYH TPAKTOBKY B PAa3HBIX T'yMa-
HUTAPHBIX 00JIACTAX YETOBEYECKOT0 3HAHUS. B 3aBUCMMOCTH OT 00J1aCTH U3y4YeHHSI OH PACCMATPUBAETCS TI0-CBOEMY.

Tax, B 00mepmIocoPCKuX Moaxoaax «KOHTPACTY» — ITO «JIOTHYECKask CIOCOOHOCTh BBINENATh H BUACTH MPOTH-
BOMNOJIOKHOCTb MEXY HJ€albHBIMU WIH PEAIbHBIMU NpeaMeTamMu U ux cBoiictBamu» [10, c. 110]. CnenoBatenbHo,
BBIJICNISISE U COIMOCTABIISAS 3TH MPOTHBOIOJIOXKHOCTH, IMPOUCXOAHUT HPOIECC MO3HAHMS OKPY)KAIOLIETO MUpPa U €ro
MICUXOJIOTUYECKOTO BOCIIPHSTHS, YTO HAXOUT CBOE OTPAKEHHUE B CO3JIAHUH U IIOCTPOCHUH TEKCTOB.

Eme JI. C. BBIroTCKUit BRISBUII NICHXO()HU3UOIOTHYECKYIO0 OCHOBY OIIO3HIINH, YKa3aB Ha TO, YTO B XyIOKECTBEH-
HOM TIPOM3BEACHUH BCETIa CKPBITO HEKOE HAMPSHKEHUE MEXTy GOpMOM U colepkanueM [2, ¢. 15-16]. Dto Hampsike-
HUE (CBOETo pojaa «KOH(IUKTY») MOMOTaeT aBTOpPaM TOBBICHTH ApaMaTH3M M SKCIPECCHIO B Pa3HBIX JIMTEPATYPHBIX
)aHpax (Tpo3e, MoI3WH, MyOTUIMCTHKE), IIOCTPOUTh W OPTAaHW30BaTh TEKCT, MAPKUPOBAThH OTAEIHHBIC YEPTHI CBOUX
00pa3oB u repoeB, TOOUTHCS KEITAEMOTO BO3JICHCTBHSA Ha IETICBYIO ayTUTOPHIO.

Takum 00pasom, sIBIIEHHE «KOHTPACTa» JTABHO CTAIO MPEAMETOM MPHUCTATBHOTO M3yYeHHs (PHUIIOJIOTOB, O YEM CBH-
neTensCTBYIOT padotsl I'. B. Aunpeesoii, O. B. Cenpix, FO. M. Jlotmana, O. I1. MapteiHOBO#, H. 0. CremanoBoii,
A. H. LIBeTKOBOI1 1 Jip., TOCBAIICHHBIC JaHHOU npobiemaTtuke [1; 3; 4; 7; 8; 9].

B TUHTBUCTHKE CYIIECTBYIOT Pa3HbIC ONPEACICHUS «KOHTPACTa», HO B PaMKax NAHHOW CTaThU MBI IOHUMAaeM
O] «KOHTPACTOM» «KOMIIO3MIIMOHHO-CTIJIUCTUYCCKUN TPUHIIUIT Pa3BEPTHIBAHUS PCUH, 3aKITFOYAIONIMNACS B JHUHA-
MHYECKOM MPOTUBOMOCTABICHUH JBYX COICPIKATEILHO-IOTUICCKHX, 4 TAKIKE CTPYKTYPHO-CTHIUCTUICCKHUX TUIAHOB
u3noxxeHus» [6, c. 115].

Benen 3a O. I1. MapTeIiHOBO# MBI OyJIeM paccMaTpUBaTh KOHTPACT C TOYKU 3PCHUS JUKTEMHOW TCOPUH TEKCTA,
9TO JaeT BO3MOKHOCTH HCCIIEIOBATEII0 NPOHUKHYTh B «TITyOMHY» IPOU3BENCHHUSA U MOHATH aBTOPCKHMA 3aMbICeT,
CKPBITBIE CMBICIIBI ¥ 3HAYCHHS OTICIBHBIX TEKCTOBBIX eMUHMII [4].

Hecmotps Ha GoubIIoe KOTHYECTBO UCCIENOBAHAN TAaHHOTO SBICHHS, HAM MPEICTAaBIICTCS, UYTO aHAJIM3 KOHTPACTa
HE YTPaTHII CBOEH aKTyalbHOCTH W HOBH3HEI B CHITY TOTO, YTO, BO-TIEPBBIX, OCTACTCS HEMAJIO KPYITHBIX U MaJIbIX JINTE-
paTypHBIX IPOM3BEICHAUN (B TOM YHCIIE PAcCcKa3, 0 KOTOPOM TOMIET pedb B 3TOW CTAThe), HE MOTABIINX B ITOJIC 3PCHUS
CIEIIHAJIIICTOB, a, BO-BTOPHIX, OH MPOJOJDKAET OBITH MOITYJISIPHBIM IIPHEMOM B COBPEMEHHOM JTTEpaType U, KaK Clel-
CTBHE, HETIPEPHIBHO Pa3BUBACTCS, BOJIIOIIMOHUPYET M PHOOPETACT HOBBIC HHTEPECHBIC YePThI U OCOOCHHOCTH.

[IpenMerom Haliero paccMOTpPEHUS SBIIETCS pacckas amepukanckoro nucarenst C. @. dumypkepanbaa «Jlet-
CKUH TIpa3gHUK», OIMyOJMKOBaHHBIM MM B 1925 romy. llens Hamieil paGoThl 3aKiroyaeTcs B aHAJIM3E KOHTPACTa
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Kak cpezicTBa (POPMHUPOBAHUS XYI0KECTBEHHOT'O TEKCTa (Ha MPUMEpE JTaHHOTO ITPOU3BE/ICHHUS) C TEM, YTOObI BBISIBUTh
W OIMcaTh, KaKk aBTOpP HMCIHOJb3YET €ro Ha TPEX OCHOBHBIX YPOBHSX, BbIJEICHHBIX B padotax O. [1. MapThHOBOIL:
CTPYKTYPHOM, CEMaHTHYECKOM M KOMIO3UIIMOHHOM [Tam ixe].

[lepBEIit ypoBeHHb TMOApa3mensercs Ha MOPQPOIOTHUSCKHH W CHHTAaKCHYECKHH; BTOPOW IPEACTaBICH HICSIMH,
CHUMBOJIaMH, 00pa3aMu, MPOTUBOIOCTABICHHBIMH JPYT APYTY; TPETHH YPOBEHb BKIIIOYAET MHUKPO- U MaKpOKOMIIO-
3HUIHOHHBIA KOHTPACT. B milaHe MHKPOKOMITO3HIIUK Mbl UMEEM OIIMO3UIMIO THIIOB PEUYH, B TO BPEMsi KaK MaKpo-
KOMITO3HIIUSI TIOAPa3yMeBaeT OoJiee AMCTAHTHBIC KOMIIO3UIIMOHHBIE YaCTH TEKCTA (3aBs3Ka, OCHOBHAS 4aCTh, KYJb-
MUHAIHs, pa3Bsi3ka). OUEeBUIHO, YTO B CHITY MPEACTABICHHOCTH KOHTPACTA HA Pa3HBIX YPOBHIX MOXKHO CMEJO ro-
BOPHUTH O MHOTOKOHTPACTHOCTH AMKTEMBI, YTO JOKa3bIBaeT U BEIOPAaHHOE HAMU JIMTEPATypHOE ITPOU3BEICHHUE.

C camoro nepBoro absaia aBTop CTPOUT MaKPOKOMITO3HUIIMIO TaK, YTOObI 3a4MH U KOHIIOBKA OBLIH IIPOTHBOIIO-
JIOXKHBI JIpYT JIpyry 1O HacTpoeHuio u ujee. [Ipu mepBoM 3HaKOMCTBE C IIaBHBIM TepoeM, /[xoHoM DHIpocom
(John Andros), mbl BuM 38-JIeTHET0 THUITUYHOTO MPEACTABUTENSI CPEIHErO Kiacca, KHUBYIIETO B YACTHOM JIOME
B IIPUTOpOJie U uMerouiero ceMbto (keHy Oaut (Edith) u nous Oau (Ede)). JIxoH emie He ctap GpU3NYECKH, HO TeM
HE MEHEE OH YK€ yCTall OT JKHU3HH, KOTOpas OblIa mojiHa 60pbObI, 00JIe3HEH U (PUHAHCOBBIX MPOOJIEM, a TAKKE pacTe-
psi OONBIIYIO YacTh CBOMX IOHOIIeckux wutio3uit. CormacHo meradope C. @. Ouiynpkepanbia, OH yXKe CIBIIIUT
«Mpaunble paHdapsl BeaHoro 3a0BeHus» (“dark trumpets of oblivion™). Jlaxke ero OTHOIIEHNE K €IUHCTBCHHOMY pe-
6eHky npoTtuBopeunBo (“qualified’). C ogHOIt cTOpOHBI, OJarogaps eif, 3ByKy ee IaroB U rooca «MpadHbsle GaHga-
PBI BEYHOTO 3a0BEHUs» 3ByYaT IUIS HETO He Tak rpoMko (“the dark trumpets of oblivion were less loud” [11, p. 76]).
OH n100UT caXkaTh ee Ha KOJICHH U pacCMaTPHUBATh €€ MSTKYIO MYHIMCTYIO TOJOBKY M royiyOble, KaK YTPEHHSISI CHHe-
Ba, T71a3a. [To cyTn, MMeHHO ee 10HOCTh B MaHUT ero (“If was little Ede as a definite piece of youth that chiefly inter-
ested him” [Ibidem]). Ta camasi FOHOCTB, KOTOPYIO OH, J[>kKOH DHApOC, OOJBIIIE HE YYBCTBYET B cede.

OpHako, ¢ Jpyroil CTOPOHBI, PeOCHOK CBOMM IOBEJCHHEM BBI3BIBACT B HeM pasipaxkenue (“the very vitality
of the child irritated him” [Ibidem]) u 31m0octh (“he was inclined to lose his temper” [Ibidem]): oHa TO TOMaeT BewH,
TO MelaeT urpe B OpHUIPK, TO HapyllaeT NPUBBIYHBIN X0/ €ro KHM3HU caMHMM CBOMM mnosBieHueM (“She had inter-
rupted his rather intense love-affair with his wife, and she was the reason for their living in a suburban town, where
they paid for country air with endless servant troubles and the weary merry-go-round of the commuting
train” [Ibidem]). JI’KOH CTBIINUTCSI CBOMX YyBCTB, HO OHH SIBHO CHJIBHEE €TO0.

TakuM, NOJIHBIM IPOTHUBOPEUMH, MBI BUIUM Ieposi B Hadaje. TeM pasuTeiabHee KOHTPACT C «HOBBIM» J[aKOHOM,
KOTOPBIN TIPEJICTaeT Mepe]] HaMu B KOHIIOBKe pacckasza (“John Andros knew at length what it was he had fought for
S0 savagely that evening. He had it now, he possessed it forever, and for some time he sat there rocking very slowly
to and fro in the darkness” [Ibidem, p. 90]). Y sToro yenoBeka HakoHer (at length) ecTh LeNb B KH3HU, OH 00pe (pos-
sessed) ee OTHBIHE W HaBcerna (forever) — 910 ero ceMbsi, peOEHOK U JF000Bb K HUM. Tak Ha CEMaHTHYECKOM YpOBHE
Onaroyiapsi KOHTPACTY aBTOP PACKPBIBAET UACIO JYXOBHOT'O Pa3BUTHsI I'€pOsi, NOKa3bIBAET NEPEJIOM B €ro CO3HAHHH.

Crenyer OTMETUTbh, YTO Ha KOMIIO3UIIMOHHOM YPOBHE JaHHBIH paccka3 M300WIyeT APYTMMH MPUMEpPaMu KOH-
TpacToB. PaccMOTpHUM HECKONBKO Hanbosee XapakTePHBIX.

Tax, o nopore Ha netckuid mpa3auuk [bxon cuactiaus (“he was in a good mood today” [Ibidem, p. 77]), u uem
JlanbIiie, TeM OoJIbIlie eMy Xodercs Tyaa nonacts (“As he walked along drawing his lungs full of cold air his happi-
ness increased, and the idea of a baby party appealed to him more and more” [Ibidem, p. 78]). UroOsI iepenats ero
YYBCTBA, aBTOP MPHUOEraeT K BBHIPA3UTEIbHBIM CTHIMCTHYCCKUM [IPUEMaM: dIHUTETaM (sugary snow, crisp twilight),
metadope (the light of a defunct Christmas-tree still blossomed in the window), onuuerBopenuto (the moon was out
shining with proud brilliance). Ho xornma J[>KoH momagaeT Ha Ipa3gHUK, €0 HACTPOSHHE PE3KO MEHSETCSI, B KOMIIO-
3UIHOHHOM CTPYKTYpPE pacckas3a MPOUCXOUT CMEHA [IAHOB.

Yke Ha Topore OH CJBIIUT pe3kue ronoca (“the voices were not children’s voices, but they were loud and pitched
high with anger” [Ibidem]). Kak BunHO U3 npuMepa, Mbl IMEEM KOHTPACT HA CTPYKTYPHOM YPOBHE: HCHOJB3YsI IIPOTHU-
BUTEIILHBIN COI03 but, aBTOp yXKe CaMUM CHHTAKCHYECKUM IMOCTPOCHHEM IPEJIOKEHHUS TTOIUYEPKUBAET CBOETO pojia
3¢ ekt «oOMaHyTOro OKUIaHUs». Ha cMeHy xopolieMy HaCTpOeHUIO (good mood) PUXOMAAT 3JI0CTh U Pa3apakeHIE,
BbI3BaHHBIE KOH(IIUKTOM, NPOU3OLIEAIINM B JoMe Mapku. DMOLMK Treposi NPeKpacHo NepeaeT CeMaHTHKA UCTIONb-
3yembix C. @. OuiynkepanbIoM TIIaroJioB U Hapeuwid: demanded abruptly, broke out, gave a contemptuous snort, went
on angrily. Taxke HEJb3s1 HE OTMETUTH B 3TOM 3MH30/Ie N300MIINe NPSIMOM PEYr M AUAJIOrOB I'epoeB, 3HAUUTEIHLHO OT-
JIMYAIOIIUXCS 110 CBOEH CTIIIMCTHKE U CTPYKTYPHOMY IIOCTPOEHHIO OT TIOBECTBOBAHMS OT JIMIA aBTOpa (MHUKPOKOMIIO-
3UIMOHHBIA KOHTpAcT). B oTiimume oT mocieaHero, 37ech NPeCTaBIeHO MHOXKECTBO PE3KHX, OTPBIBUCTBIX, IMPOCTHIX
1o CBOeMy cocTaBy mpemioxenuid (“That’s not true”, “I want to go”, “You really ought to control yourself”), Bctpe-
Yal0TCS MHOTOYHCIICHHBIC TTOBTOPHI, MEpeNaollie dMOIHoHanbHoe Hanpshkenue (“What’s the matter? Why, what'’s
the matter?”, “Nobody’s going to put you out. Nobody’s going to put her out”), umneparussl (“Wait a minute!”,
“Get out!”), snnunruueckue KoHCTpyKuuu (“Want to come in and wash up?”, “No harm done”, “Why — John, I can’t”),
xapakTepHble pa3roBopHble kiume (“I guess, I'll say good night”, “You're acting sort of crazy”, “In fact, your baby
there started all the trouble”), carxenHas (oOctieHHas) aexkcuka (damn, bully, fool, brat, get ouf).

KynpMHHAIMOHHBIM MOMEHTOM HOBECTBOBaHHS CTAaHOBHUTCS cueHa apaku JxoHa Duapoca u o Mapkw, Tax-
K€ He JIMIIEHHAs: KpaCHOPEUNBBIX KOHTPAcTOB. Ha lekcnueckoM ypoBHE SIpOCTh | 3J10CTh JABYX MY)KYHH, YbH CEMBU
IOJIBEPIIIUCH OCKOPOJICHUSIM, TIEPEIAt0T IIaroibl ABWKEHU: “...they fell heavily, half rising then, and again pulled
each other on the ground” [Ibidem, p. 86], “...and rushed at each other, both swinging wildly and pressing out
the snow into a pasty mud underfoot” [Ibidem], “...the conflict threshed about wildly on the lawn” [Ibidem]. Onxna-
KO B TO )K€ CaMO€ BpeMs aBTOP SIBHO MPUBJICKAET HAIlle BHUMAHKE K THUIINHE, OyKBaJIbHO OKYTABIIEH BCIO ATY CLIEHY
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U caMHX JeHcTByromux Jmi. Tak, J[»KoH HamepeHHO BepHyJcs K J[o oanH, 6e3 CBOEH KEHBI, J10KAABIINCH TOTO
MOMEHTA, KOT/Ia OHa MCYe3J1a 32 HOBOPOTOM. YJIHIa Oblia MyCcTa, €IMHCTBEHHBIM HCTOYHUKOM CBETA CITY>KHJIU JTyHa
1 CBET M3 OTKPBITOW BXOIHOH ABepH. Bce mponcxonmino B THIIMHE, HAPYIIAeMOH TOJIBKO 3ByKaMu OOphOEI (“except
for their short tired gasps and the padded sound as one or the other slipped down into the slushy mud, they fought
in silence” [Ibidem), “They had both taken off coats and vests at some silently agreed upon intervals” [Ibidem]).

ouemy mst C. @. Ouypkepanpaa Tak BakHa 3Ta TAMHHA? BO3MOXXKHO, MPUYMHA 3aKITIOYAETCS B TOM, YTO T'O-
BOpHUTH OBLIO HE O YeM, B 3TOM He ObUIO cMBICTa. Bexp u cama ccopa, U mocieoBaBIias 3a Hel npaka Obutn Oec-
CMBICJICHHBI, O YeM aBTOP HEOTHOKpaTHO mpsiMo rumieT (“For fen, fifteen, twenty minutes they fought there sense-
lessly in the moonlight” [Ibidem], “But it was not weariness that ended the business, and the very meaninglessness
of the fight was a reason for not stopping” [Ibidem, p. 87]). Kak 6yaTo momuepkuBasi BCIO HECEPhE3HOCTh 3TOMN CH-
Tyalnuu, aBTop cpaBHuBaeT J[>koHa u J[)K0 ¢ IByMs MalbYHIIIKaMu, UrparoIumMu B unpeies (“like two boys playing
Indians”). Takum 00pa3oM, MbI BUJIUM SIBHOE ITPOTHBOIIOCTABIICHHE POJIEH: B3pOCible BeIyT ce0sl KaK JeTH, a IeTH
Kak B3pocislie [14, p. 4]. U, cI0BHO UCTIBITHIBAS CTBIJ 32 CBOM MOCTYINKH, OHU IPEKPaLIaoT IpaKy, NPsSIyTcs B TCHU
W JIeKaT, 3aTauB JIbIXaHUE, 3aCJIbIIIAB ATy CIy4ailHOTO Mpoxokero. A JI>KOH BIOCIEICTBUU NPSIMO TOBOPUT CBOEH
JKEHE O TOM, YTO HE XOYEeT, YTO0bI cocenu y3uanu 06 atom (“I don 't want this to get all over the rown” [11, p. 88]).

Wurepecuo otmetuTh, uto C. @. OUIypKEpaibl BRIPAXKAET CBOE OTHOILICHHE K MOBEJACHUIO FepOeB Kak Ha JKC-
[UTMIIUTHOM, TaK ¥ Ha WUMIUIMIUTHOM ypOBHE. B ommcaHuu CLEHBI Ipakd OH YETHIPE pasza HCIOJb3YeT IIIaroi
“to slip” (“where Markey was slowly coming down the slippery steps” [Ibidem], “At the first blow, they both
slipped” [Ibidem], “as one or the other slipped down into the slushy mud” [Ibidem], “Several times they both
slipped down together” [Ibidem]), 9T0, C OTHON CTOPOHBI, ECTECTBEHHO — Ha IBOpE JAeKaOph, M HA JOPOTax CKOIb3-
k0. OZIHAaKO CTOJIb MapKUPOBaHHAs YaCTOTHOCTD YIOTPEeOJICHHST HABOAUT HA MBICIIb, YTO aBTOP XOYET CKa3aTh 3TUM
HeuTto O6mbiee. M, neiicTBUTENFHO, TOMUMO CBOETO OCHOBHOI'O 3Ha4YeHUs “t0 slide without intending t0” [12], rna-
rout “to slip” mony4u JONONHUTENBHYIO CIOBApHYIO NeGHUHULUIO “fo go into a worse state, often because of lack
of control or care” [Ibidem]. B KoHTeKcTe JKe TaHHOTO paccKas3a aBTOp OYATO MBITAETCS HAM CKa3aTh, YTO, «CIIOTHI-
KasiChb» M «IOCKaJIb3bIBAsICh», TEPOU ABHXKYTCS B HEBEPHOM HaIpaBJICHHHU, COBEPINAIOT OIIUOKY, BEAYT cels Hempa-
BWJILHO, HEpa3yMHO, OeccMbiciienHo. HecmyuaiiHo, BCIOMEHAS, YTO HATOIKHYJIO €r0 Ha MBICIh O HAMCAHUH 3TOTO
pacckasza, C. @. Ouiypkepaib/ ONUCHIBACT, KAK CTAJ CBUISTEIEM CCOPBI MEK/IY JBYMS MATEPSIMH, U, XapaKTepU3Ys
MOCTIETHIX, OH MPSAMO Ha3bIBaeT ux “stupid” [13, p. XVIII].

VYuuThiBasi ckazaHHOE BbIIe, (PUHAT JPAKW KaKeTCs BIOJHE ecTecTBeHHbIM: JIxkoH DHapoc u J[xo Mapku pac-
CTAIOTCS TOYTHU TO-APYKecKu. [la, OHHM ellle CMOTPSAT APYT Ha Jpyra ¢ YIPIOMO# TMOI03pUTENbHOCTBIO, y JIxKo pa3dbura
ry0a, OH CILJICBBIBACT KPOBb U THXOHBKO BBIPYTHBACTCSI, HO TOH MX Pa3roBopa cTall coBceM apyrum. JIko mpeiaraer
cBOEMYy coceny 3aiiti u ymbIThes (“Want to come in and wash up?” [11, p. 88]), TOT B OTBET XKelaeT eMy «CIIOKOHHOMN
Houm» (“Well — good night” [Ibidem]). A 3aTeM M BOBCe MPOMCXOMUT COBCeM HeoxwupanHoe: “Suddenly they both
walked toward each other and shook hands. It was no perfunctory hand-shake: John Andros's arm went around
Markey's shoulder, and he patted him softly on the back for a little while” [Ibidem]. / Bopye oba nowwu opye opyey
Haecmpeyy u 06MeHsnucy pykonosicamusmu. M osmo oviia ne npocmas popmanvhocms: pyka J{cona Snopoca neena
Ha naevo Mapxu, u on napy pas cieska noxaionai e2o no cnute (31€ch U Jajiee nepeBo] aBropa cratbu. — A. B.). I'epon
XOPOIIIO MOHUMAIOT, YTO UM HET CMBICIA CCOPUTHCS, 1a U MHUIHATOPAMHU 3TOr0 KOH(IIMKTA ObLIM HE OHH, & UX JKCHBI.
Takum 00pa3oM, Mbl IMEEM €Ille O/IMH [UIaH KOHTPACTA B PAMKAaX JIAHHOTO MPOU3BEICHUSI: KOHTPACT MEPCOHAKEH.

C. ©. DuiypKepasbi ABHO IPOTHBOIIOCTABIISLET JKEH X MYXKbsIM. B TO BpeMst Kak MOCIIETHUE COCTOSAT B IPYIKECKUX
OTHOIICHUSIX, KEHBI C TPYJOM BBIHOCST JAPYT APYra U COXPAHSIIOT BUIUMOCTD JOOPOKETATETBHOCTH TOJIBKO PaIu My-
xelt (“She did not care for Mrs. Markey; she considered her both snippy and common, but John and Joe Markey were
congenial and went in together on the commuting train every morning, so the two women kept up an elaborate pretense
of warm amity” [Ibidem, p. 79]). IHTepecHO OTMETHTD, UTO B JaHHOM KOHTEKCTE “congenial” u “snippy, common”
CTAHOBSITCSI MOTCHIMAIBHBIMU KOHTPACTUBAMH, TO €CTh TEMH CJMHHIAMH, KOTOPbIE CIIOCOOHBI BBIPaXaTh KOHTPACT
JIUIIG B 3aBUCIMOCTH OT KOHKPETHOTO peYeBOTO HCIOL30Banus [1]. Jla v Ha CTPYKTYpPHOM (CHHTaKCUYECKOM) YPOBHE
WCTIOJIb30BaHUE cOI03a but ere 6ostee ycunmaeT dQdekt anTuTe3sl, uto noarsepxkaaetT maerue JI. I1. [To3usak: «CuH-
TaKCHYECKUE CPEJICTBA HE CO3MAl0T 00pa30B, HO yYacCTBYIOT B Iepenadye TeKCTOBOW MH(popMaimu, 0hOpPMIISIOT TEKCT
U OTIPE/ICIISIIOT YYaCTHE €IMHHUIL IPYTUX YPOBHEH B MOCTPOSHUH LIEJIOTO TeKcTay [5, c. 28].

XKenanue MoXBaJIUTHCS CBOMM PEOCHKOM M €r0 HOBBIM IUIAThEM M YyBCTBO pa3ApaXKeHHs Ha OTO3/aBILIEro MyXKa,
HE YBHICBIIETO WX I0Yh Ha INpa3fgHHKE, MOJUEPKUBAIOT THIeciaBHe W amioM0 Daut DHzapoc. OHa MHHTETBHA
U IPUAMPYNBA, YCMAaTPHUBAET CKPBITHIA MOATEKCT B HUYEro He 3Hauamleil ¢pasze (“«Little Ede looks perfectly, dar-
ling!» said Mrs. Markey... Edith wondered if «little Ede» referred to the fact that Billy Markey, though several
months younger, weighed almost five pounds more” [11, p. 79]. / — Manviwxa J0u gviensioum oyaposamenbHo, —
npousnecia muccuc Mapxu... 0um nodymana, He umena au OHA 8 GUAY NOO CLOBOM «MANLIUKAY MOm gaxm,
umo xoms bunnu Mapxu Ovin 6ce2o aullb HA HECKONLKO MeCAYe8 MON0ICE ee 00YepU, OH BeCUL Yiice NOYMU HA NMb
@ynmos 6oavue). imenHo rpy0oe moBeieHHe ee 10YepH, KOTopasi BO YTOOBI TO HU CTAJIO XOYET HOIYYUTh UTPYIL-
Ky, IPUHAJISKAIYIO CBIHY XO035€B, SBISETCS NPUUNHOI pasropesuierocsi KOHQauKkTa. OJTHAKO BMECTO TOTO, YTOOBI
OCTaHOBHTH J104b, OHA MOJIEPIKUBAET €€, T0JIXBATHIBAsI €€ TOPIKECTBYIOLINI CMEX.

Kak yxe ynomuHanoch Bbllle, MUCCUC Mapku B Ti1a3ax DUt «rpy0Oas, ByasrapHas» (“COmmon”), o yem oHa
MPSIMO TOBOPUT CBOHMM cOCeIsiM B pasrap koHgumkra (“I’'ve never heard anybody SO rude and c-common in my
life” [Ibidem, p. 83], “They are so common, John/” [Ibidem]). IlocTosSHHO TOBTOPss 3TO OMpEJCICHHE,
C. ©. Ouiypkepalib/l CIIOBHO X0UET MOAYEPKHYTh HECOOTBETCTBHIE XaPAKTEPUCTHK MX BIIA/ICNbLIAM: BE/Ib HA CAMOM JIeie
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He MUccuc Mapku BBINIISLAMT rpyOoi U ByJbrapHoii, a cama Daut. Tak, BCKpbIBasi BHYTPEHHHE IIPOTHBOPEYHS CBOUX
repoeB, aBTOP CO3/AET CIIOKHBIE IpaMaTHYHbIe 00pa3bl.

Oc000 X09eTcst OTMETHTb, YTO B PaMKaX JaHHOTO PACCKa3a KOHTPACT BBIMOIHAET €IIE OJHY HEMAJIOBAXHYIO (YHK-
IIMIO: OH TTOMOTAET Npe/iaBaTh HACTPOSHUE KaK aBTopa, TaK M €ro repoeB. Hampumep, Bocco3naBast JeTanu U repenanast
atMocepy neTckoro npasnHnka, C. @. uiynkepanba ABaKIbI TOJUEPKUBACT PA3IHIMsI MEX/Y COBPEMEHHBIM MOKOJIE-
HHEM JICTeH U TeM, KOTOpoe OO TPHAIATE JIET Hazam: “‘She was NOt kissed — this is the sanitary age — but she was passed
along a row of mamas” [Ibidem, p. 79]. / Ee He yenosanu — mul scugem 8 ek 2uciieHvl, — d npocmo nepedasaiu U3 pyK
00HOU MaMOuKU 8 pyKu opyeoii no kpyey; “They were modern babies who ate and slept at regular hours, so their disposi-
tions were good, and their faces healthy and pink — such a peaceful party would not have been possible thirty years
ago” [Ibidem, p. 80]. / Dmo orce bvinu coepementvie demu, eswiue u cnasuiie no Yacam, 00Opsie No XapaKkmepy, co 300-
POBbIM PYMAHYEM HA WeKax; Mpuoyams Jem Ha3ao 0 nOOOOHOM MUPHOM CHOKOUHOM NpAa30HUKe Heyezo Oblio U Mey-
mamb. HeTpyiHO 1orajiaThCs, 4To B rOJIOCE aBTOpa UyBCTBYETCS MPOHUS, BEI3BaHHAS U HEJIETIBIMA HOBOMOJIHBIMH TIpEI-
paccyakamu (“this is the sanitary age”) v xenaHueM poauTesiei JoKa3aTh, Kak XOPOIIO BOCIUTAHBI M YMEIOT ce0s BeCTH
ux netu (“they had behaved remarkably well all afternoon™, “such a peaceful party”). Oti pomurenn (WK KaK, UCIIOIb-
3y MCTOHUMHUIO, XapaKTepU3yeT UX MIcaTeNb — “a proud and jealous heart”) cloBHO He 3aMeYalOT OYCBUIHOTO — NETH
OCTArOTCS JIETBMH BO BCE BpeMEHa (C MX IATOCTAMH, IIYMHBIMH UTPAaMH U 0€3yIep>KHBIM BECEIBEM).

Takas ke WpOHHUS CKBO3HUT B cioBax J[>koHa DHuapoca: “I guess these baby parties are pretty rough af-
fairs” [Ibidem, p. 88]. Takum 00pa3oM, «IETCKHI MPA3HUK» OKA3AJICS «OMACHBIMY» MEPOIPHSATHEM, HO BMECTE C TEM IS
TJIABHOTO I'eposi OH CTall COOBITHEM, KOTOPOE TIOMOTJIO €My OCO3HATh CBO€ HCTHHHOE OTHOIIEHHE K CEMBE.

B 3axiroueHne 3TOro KpaTKoro aHajIn3a MOXKHO ClIeNIaTh Clieylolne BhIBOABL. Ha mpumepe maHHOTO JIHTEpaTyp-
HOTO TPOU3BEJCHUSI BHJHO, YTO KOHTPACT MOXET UIPaTh KIIOUEBYIO POJIb B (POPMHUPOBAHHUHU XYI0KECTBEHHOTO
Tekcra. Mcxoas M3 ulerm MHOTOKOHTPAaCTHOCTH JHMKTEMbI, HAMH ObLIM HailleHbl NMpPUMEPhl HAJIMYMs KOHTPAcTa
Ha BCEX TPeX 0003HAUCHHBIX YPOBHsX. Ha CTPYKTYpHOM OH MpPOSIBISIETCS B IPUMEHEHHH CHHTAKCHYECKHX KOHCTPYK-
LU C MCIOJIb30BAaHUEM MPOTUBHUTEIBHOTO CO03a huf, HA CEMAaHTHYECKOM — B PACKPBITUH WJEH, COIEpKalIUX BHYT-
peHHee npotuBopeure. boraye Bcero KOHTPACT peanuyercs, 0e3yCcIOBHO, HA KOMIO3UIIMOHHOM YPOBHE. DTO U OMIIO-
3WIMS THIOB PEYH, U KOHTPACT 3aBA3KU M Pa3BsA3KU, U CMEHA IIAHOB B IIOBECTBOBAHUH, M KOHTPACT NEPCOHAXKEH.
bnaropapst JaHHOMY TIpHieMy aBTOp HOBBIMIAET BHIPA3UTEIBHOCTh M JJpaMaTH3M CBOETO NPOM3BEIEHHS, BCKPBHIBAET
HECOOTBETCTBUE XapaKTEPUCTHUK I'€POEB CBOMM BIIaJIeJIbliaM, IIEPEAacT OTHOIIEHUE K OIMCHIBAEMBIM COOBITHSIM.
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CONTRAST ROLE IN A FICTION WORK COMPOSITION
(BY THE MATERIAL OF F. SCOTT FITZGERALD’S SHORT STORY “THE BABY PARTY”)

Voeikova Anna Andreevna, Ph. D. in Philology
Moscow City University
a.voejkova@list.ru

The article is devoted to the analysis of contrast role in a fiction work construction. As material for the research, the short story
genre has been chosen, namely F. Scott Fitzgerald’s story “The Baby Party”, which is considered in this perspective for the first
time, and it determines this study novelty. Basing on the dictemic theory of the text, the author proves the multi-contrast nature
of the dictema that is confirmed by examples at the structural (syntactic), semantic, and compositional levels. The latter is partic-
ularly replete with contrast elements: opposition of speech types, opposition of characters, and change in the narrative planes.
All these things make contrast an expressive and meaningful technique in a fiction work construction.

Key words and phrases: contrast; dictema; opposition; potential contrastives; composition; F. Scott Fitzgerald.



