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IMAGE OF LABYRINTH IN ICONOGRAPHY OF THE RUSSIAN ICON.
ICONOGRAPHY THROUGH HERMENEUTICS

Orlov Igor' Ivanovich, Doctor in Art Criticism, Professor
Lipetsk State Technical University
kaf-tx@stu.lipetsk.ru

The article is an attempt to trace the transformation of perception and reading of symbolism of the labyrinth image reflected
in religious art (the Orthodox tradition) on the basis of the “image theory” developed by the Fathers in the period of iconoclasm.
The author considers the iconography of a rare for Rus icon of the XVIII century “Spiritual Labyrinth” from the New Jerusalem
Monastery near Moscow as an example.
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KOHIEIT «<3CTETHYECKHN-9K3UCTEHIIUAJIBHOT'O HIOHUMAHMUS»
ONITOCOPUN M. K. MAMAPIJAIIBUJIN

ITpy mOTBITKE PEKOHCTPYKIUH IIEIOCTHOTO MHPOBHACHHS (GHiIoco(a BOZHHKAIOT ONPENCIICHHBIC CIIOXHOCTH
TePMECHEBTHYCCKOTO CBOWCTBA. EAMHCTBO (DHMIIOCO(PCKOrO OMbITa 3aCTABISICT MCCIICAOBATENS MCKATh HEKHIA OO
OOBSCHUTEIbHBIN MA0I0H, 6a3MCHBINH MPUHLNII, ITIOHUMATEIbHBINA KOHCTPYKT», €IMHBINA KOHIIETIT, Onarogapsi KOTo-
POMY MOXHO HE TOJBKO MCTOJIKOBATH (PHIOCOPCKYIO CHCTEMY B €€ LIEIOCTHOCTH U IIOJHOTE, B TOM WM WHOM KyJb-
TYpPHOW OHTOJIOTHH, HO M CO3/aTh «OOIIyI0 TEOPHIO» IMOHUMAaHHS «JINYHOCTHOTO (PHIOCO(CTBOBAHUSY MBICIUTEIS.
IIpobaema onpeneneHust CHCTEMOOOpa3yrolero koxHmenta B punocopcreoannu M. K. MamapaaniBiig, HECMOTPS
Ha pa3HooOpa3ue paboT 0 HeM, Bce emle ocTaeTcs akTyanbHOW. CTiinb Grmoco(cTBOBAHMS MBICIUTENS «BPOJIE OBD»
OIIpesieieH — peKyppeHTHO-MeTadopudeckuii [3, c. 73], a BOT euHBINH CHCTEMHBII KOMITOHEHT, TIO3BOJISTIOIINNA 00BsIC-
HHUTh U OOBEJMHNUTH B LIEJIbHYIO CMBICIOBYIO CTPYKTYPY MHpP W CO3HaHUE B (PUIOCO(PUU MBICIHUTENS, C TAKUM HEBe-
POSATHO TSKEIBIM CIIOCOOOM U3JI0KEHHS MBICIH, [TOKA eIlle, HAJI0 [yMaTh, TOJIKO HAaMEUeH.

Hauboiee 3HaunMbIMH BHIAMH TOJOOHBIX «ITOHUMATEIHHBIX KOHIENTOBY» B (rmocoduu XX Beka ObUTH: co-
HaTBEHO-KYJIBTYPOJIOTHYECKHH, TUaJOrHYeCKuid, (heHOMEeHONornueckuii. B coBpemeHHo# ¢unocodun 3HaUMMOi Mo-
mudukanueil GprI0coCKo-IK3UCTEHINANIBHOT0 U (GHIOCOPCKO-TICHXOJIOTHYECKOT0 TOJIKOBAHUS IPOOIeM B TBOpYe-
ctBe M. K. MamapaamBuim Ha3bIBalOT UMEHHO (heHOMEHOIOTHYecKuid KoHIenT. OIHAaKO OYeBHIHOCTH B3aMMO/IO-
TIOJTHSIEMOCTH HK3UCTEHITHAIEHON B (PeHOMEHOJIOTHYECKON TPAKTOBOK IPHBOJHUT K TOMY, YTO ONPEAEIISIOIINM B TOJ-
koBannu ¢unocopun M. K. MamappamBuim yMeCcTHO Ha3bIBaTh IK3UCTEHIMAIBHO-(DEHOMEHOJIOTHYECKUI TPHH-
UM MHTEpIpeTanuu. Bmecte ¢ TeM, NOJOOHBIN KOHLENT TaKXKe HEM30€)XKHO OBIBACT HEAOCTATOUEH U JOIOJIHSIETCS
WCCIIEOBATEISIMU €IIE LENbIM PSIOM yTOYHEeHHH. Pnitocodpl HEM3MEHHO BBOMSAT aKCHOJOTWYECKHH M 3CTETHUE-
CKHH 3JIEMEHTHI, CBHETEIBCTBYONINE HE TOJBKO O IIEHHOCTHO-3MOLMOHAJILHOW KOHCTaHTE (PHUIOCOMHH KaK TaKo-
BOW, HO M (4TO Hauboyee 3HaAYMMO) 00 ICTETUKO-IK3UCTEHIUAIBHON HANpPaBICHHOCTH Pa0OT CaMOTr0 MBICIHTEIIS.
CietoBaTeIbHO, MONBITKA 00bEANHNTD (PEHOMEHOIOTHYECKHH M 9K3UCTEHIMATIBHBIA, SCTETHYECKHI U aKCHOJIOTH-
YEeCKHH TOAXOABI B ANHBIN, IMEHYEMBIN «3CTETHYECKU-IK3UCTEHIIMAIBHBIMY» MOAX0/I0M, HAIPalIMBAETCs camMa Co-
00l ¥ UMeeT OCHOBaHHE U B IOJHCEMAaHTHYECKOH, MMOJMBapHaTHBHON «MaHepe» (uiocodcerBoBanmss» XX Beka,
u B pabotax camoro M. K. MamapnamBumui. B cBs3u ¢ yeMm ecTh HEOOXOAMMOCTD MPOAHATU3UPOBATH «PaboTOCIIO-
COOHOCTBY» M «IIPUMEHHMOCTBY» «3CTETHYECKHU-3K3UCTEHIIMAIBHOTO KOHIIENTA MOHMMAaHMD K TOJIKOBAHHIO PadOT
MBICJIUTEJNS, @ CTAJIO OBITh, — OTBETHTH Ha LEJbIH PsJ] 3HAYUMBIX BOIIPOCOB, MOCIIEA0BATENIFHO Pa3/Ie/IuB UX HA Ya-
CTH (3CTETHUYECKOE, IK3UCTEHIHNATIBHOE, IOHNMAaHHE).

Wtak, moyeMy 3CTETHUYECKHMH KOHIENT? B HamieM citydae, MO4eMy 3CTETHYECKOE SBISIETCS ONPEAEIISIOIINM
KoMITIOHeHTOM B ¢puitocopun M. K. Mamappamsnmm?
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[Tpu oTBeTe Ha 3TOT CYIIECTBEHHBIH BOIPOC MOKHO aleIMPOBATh K COBPEMEHHON KYJBTYpE W CBUJIETENBCTBO-
BaTh O TOM, YTO B (PHIIOCOPCKO-XYI0KECTBEHHON MBICTH XX BeKa OBLTO OCO3HAHO HE TOJIHKO OHTOJIOTHYECKOE Kade-
CTBO ACTETHYECKOTO KaK MPHHITUIIA OpraHU3alNH )KU3HEHHOTO ITPOCTPAHCTBA, HO U 00OCHOBAHO ACTETUYECKOE ITOHU-
MaHHEe MHpa, UCXOMAIIee U3 OHTOJOTMYECKOrO MPEAOIIYIICHHUs ero meinbHocTH. OZHAKO OTBET HA JaHHBIM BOIIPOC
CKopee JIeKHUT B 00actu camoro ¢uitocopersoBanust M. K. MamappaniBumim, A7t KOTOPOTO CyHIECTBEHHBIM SIBIISLIOCH
KJIACCUYECKOE TOJIKOBAHHE ICTETHYECKOTO, MpeIoKeHHoe A. bayMrapTeHOM B JByXTOMHOM INPOM3BE/ICHUH, HaIlH-
CaHHOM Ha JaTbIHH, — «Aestheticay [2, c. 44], u monuduIMpoBaHHOE B NajbHeWIIeM (EeHOMEHOIOIHYECKOi (Guoco-
¢ueii. Meiciurens X VIII Beka BBe TEPMUH «ICTETHUKA» M BO3BOIUI STUMOJIOTHIO ATOTO CJIOBa K JPEBHETPEUCCKOMY
aisthetikos — 1yBCTBEHHO BOCIIPUHUMAEMbIi. B MOHATHE «4yBCTBEHHOCTB» A. BaymrapTeH BKIIFOYal HE TOJNBKO OLLy-
IIEHUsSI, HO ¥ SMOLUH, TTaMATh, HHTYHIHIO, OCTPOYMHE, BooOpakeHre. DeHOMeHOIornaecKkas dcTeTnka X X BeKa B Ka-
YecTBE KITFOUEBOTO TIOHATHS IMpoBoO3riamana «aicresucy» [1, ¢. 131] kak BcecTopoHHEE pa3BUTHE UYBCTBEHHOCTH,
TJIe 03T HeMpeMeHHO pection3uBeH [Tam xe, ¢. 129] (oTBewaeT Ha 30B OBITHSA), a CPEIH SCTETUUECKUX TyBCTB — UMEHHO
«pazioCTh» MBICIIACH U TIOHUMAJIach KaK «IEPBOIIEHHOCTEY, KOTOPAsk HE BCET/Ia 3aKOHHA, HO TPe3a/iaHa YeIOBEKY.

IocTymupyst BiacTh mateMaTHKU (HEBO3MOXKHOCTH MPOXKUTH 0e3 madocoB U cTpacTel, Oe3 JIIOOBU U CTpajaHus),
MOJ00HBIN «4yBCTBEHHBIH) KOMIIOHCHT 3CTETUYECKOr0 ObUI, HECOMHEHHO, O30k M. K. Mamapaanisuim, 1711 KOTopo-
TO 3CTeTHKA BoOpasia B ce0s1 UMEHHO YyBCTBO. TOJIKYSI Ha3BaHHE OJJHOTO U3 CBOMX ITPOU3BEACHHUN — «DCTETHKA MBIIILIE-
HUSY, — QuItocod MHTEpHpEeTHPYET HMOHATHE «ICTETHKa» UMEHHO KaK «pajocTb» [6, . 3], rie palocThio OH Ha3bIBaeT
«4yBCTBO HEOOpaTHMOM MCIIONHEHHOCTH cMbIciay [Tam ke, c. 4]. ITamsryst 0 TOM, 4TO «...B 00JNACTH MBICIH MOXKHO
UCIIBITBIBATh HE TOJBKO PaJlOCTh, HO U He Tparmdeckyro 6oib» [Tam xe, ¢. 7], prmrocod HeM3MEHHO HaeT MOHATH, YTO
B MBICTIUTETIFHON JIEATEIHHOCTH TIPHCYTCTBYET HE TOJNHKO KOTHUTUBHBIA PAlMOHATIBHBIN 3JIEMEHT, HO W YyBCTBEHHBIH,
B €T0 CYOBEKTUBHOM, MHANBHAYa bHON Bapuammu. M. K. MamapmamBiim mojiaraeT, 9YTo MOHUMAaHHE «HE MOXKET OBITH
noxydeHo (Tombko) moHstuem» [Tam xe, c. 41]. [lonsTuitHoe 3HaHME — BaKHBIN JIEMEHT, HO TIOHUMAaHUE BKIIIOYAET
SMOLIMH, YyBCTBa, cTpacTH. B atoii cBsazu M. K. Mamapaamsiinm 3ameuaer: «nadochl, WM CTPACTH, HENb3s pa3oUTh
HUKAKUMH apryMmMmEHTaMu U J0Ka3aTCJIbCTBAMU 110 TOM HpOCTOﬁ NPpUYHUHE, YTO OHU aKKOMOJHUPOBAJIM BCIO pallMOHAIb-
HYIO pabOTy MBICTH, e€ HACONOruveckuid anmemeHt» [Tam xe, c. 61]. Takum 00pa3oM, YyBCTBEHHO-3MOIIMOHATBHBIN
HACTPOM MBICIIUTEIIS HE MEHee BakeH B pab0oTe MBICITH, TaK JKe, Kak 1 XyJJokecTBeHHas oienka. M. K. MamapnamiBum
TIIIIET, YTO B MBICTIUTEIHFHON AESTELHOCTH CYIIECTBEHHBIM SIBJISIETCS] IIOHMMaHUE, a I IOHUMAaHHS «HEOOXOIUM Xy-
JIO>)KECTBEHHBIN akT» [4, c. 182], KOTOpBI «...cBepIIaeTcs nocie nepexxusanus» [Tam ke, c. 204]. Tem cambiM, (uiro-
co(h HaCTOWYMBO YOEXKIaeT HaC B TOM, UTO Jake Oe3ympeyHas JJOrHaecKast ONepartis ele He pOoXKIaeT YSICHCHHUS.

[NonnMaHMe BechMa CIIEII(UIHO, BKITFOUAET B ce0s 00pa3HOe U XyI0KECTBEHHOE, KOTOPOE POCTO HE MOXKET OBITh
SIMMUHHUPOBAHO M3 TpoLiecca MBIIUIEHHU: «CTUX 00s3aTeIbHO YMCTBEHHAs KOHCTPYKIMS [6, ¢. 5], a CYIIEeCTBEHHYIO
OCTEHCUBHYIO pOJib Mrpaer Meradopa, KOTopas «...€CTbh... KOCBEHHbIH OOBEKT MBICIH, OTJIMYAIOIIMHCS OT MPSIMOTO
AHATUTHYECKOTO cozepxkanus» [4, ¢. 339]. Takum obpazom, M. K. MamapramBuin GUKCHPYET BaXKHYIO OCOOCHHOCTb
«MOHMMATEJILHOT0» IPOLIECCA, €r0 SCTETUUECKYI0 IEHTPUPOBAHHOCTh: Y JIF000H (HII0COPCKON CHCTEMBI €CTh Xy0XKe-
CTBEHHOE ITPOCTPAHCTBO — 3MOLMOHAIBHBINA (DOH, CBS3YIOIINH B €IMHOE 11EJI0e TIPOU3BE/ICHUS MBICTIMTEIS, & «II0/1 3Ha-
HHMEM Y IOHWMaHHEeM MBI HE JOJDKHBI NMETh B BUY (TOJIBKO) HEKHE pacCylo4HbIe akThD [TaM ke, c. 23], Tak Kak 1o-
HIMaHHE TIPOUCXO/IUT «H3 OMBITa COOCTBEHHOH XI3HM» [Tam ke, c. 24], B TOM Yucie U IMOIMOHAIBHOTO — OIIbITA T1a-
(hocoB u cTpacTei. A MOCKOIBKY SCTETUIECKOE MOHMMAaHNE HEM30€KHO BKIIIOYAeT B ceOs madoc OTHOIICHUS, pacTBO-
PCHHBIE B CHCTEME JIMYHOCTH IPECTABICHUS O T0Ope M KpacoTe, TO €CTh aKCHOJIOTUYECKH HACBHIIIEHHOE KU3HEHHOE
MPOCTPAHCTBO YENIOBEKa, TO, 03 COMHEHUs, aKT ICTETUYECKOTO MOHMMAHHUS HANPSAMYIO CONPSKECH C SK3UCTCHIMCH.
Bbrnaronaps gemy, npolie OTBETUTh Ha CIEAYIOIINIA BOIPOC: MOUeMy IK3UCTCHIMANbHBIN KoHIlenT? B Harem ciydae —
MOYEMY HE TOJIBKO 3CTETUYCCKHUE BOZMOXHOCTH JIMYHOCTH 3a}:[eﬁCTBOBaHBI B aKTC MBIIIJICHUSA, HO U B KakoM MEPEC (1)1/1-
J0coust Kak IPOIIECC MBIIIICHUS 3a/IeHCTBYET SK3UCTEHIIMAIBHBIN TIOTEHIHAI?

[Tpu oTBeTe Ha TAaHHBII BONPOC MBICJIUTEINB €11Ba JIM HE B KO0 paboTe He ycTaeT IOBTOPATH, YTO «BCsKast (u-
nocodust IK3UCTCHIUATIBHAY [5, ¢. 226], a Ka)KI0e YeoBEYeCKOe JEUCTBUE €CTh «HEKOTOPHIHA aKT... KOTOPBIH MOXET
OBITH TOJBKO B €IMHAYHOM 00pase, B KOHKPETHOM YeJIOBeKe» [6, ¢. 50]. AKT CyIIeCTBOBaHHUS M aKT MBIIUICHHUS, KaXK-
IIBIH M3 KOTOPBIX YHHUKAJICH M HHAWBUIyaleH, (pritocod CBA3BIBACT HAPSMYIO, CBUACTEIHCTBYS O HEOTIEIUMOCTH He-
JIOBEUECKOTO OBITHSA M (Quioco(CTBOBaHMS. BCskuii demoBek 00JamaeT «CTPAcThiO CYIIECTBOBATHY, UTO «O3HAYACT
YMECTHTh CBOM YHHKAJbHbIC NMEPEKUBAHUSA... KaK He JIMIIHee B Mupe» [5, c. 555]. CnenoBaTtensHO, B TFOOOM aKTe
MBIIIUIEHUS €CTh «IK3UCTECHITHATLHOE COJIEPKAHNE) KaK «COJAepiKaHue )KUBOro nepekuBanus» [Tam xe, c. 10]. Ilepe-
JKMBaHHeE ce0s1 caMoro ¥ MHUpa KaK «MHOT0» M HENPUBBIYHOTO — BCE ATO, KAK M camMa MCTHHA — MyTb, lyXOBHOE JIBIKE-
HHE YeJIOBEKa B OTKPBITHU CMBICJIA, KOTOPBIA BCSKUI pa3 POXKAAETCSI 32aHOBO, BOILIOIIAS IBPUCTUYECKUI MOTEHIHAI
yejoBeka. Bmecte ¢ TeM, raHHOE (yHIaMEHTAJIbHOE «IK3HCTCHIMAIBHOE MEePEeKHUBAHNE» TITyOOKO HpparnroHaNIbHO
Y MOXKET HE TOJUIeXaTh afeKBaTHOHM BepOanmm3anuy. 1103TOMy MBI MOCIEIOBATENILHO JBIKEMCS K CIIEIYIOIEMY BO-
mpocy: modeMmy rnoanManue? B manHOM ciydae — modemy B (rmocopun M. K. MamapgamBimi HEOOXOIUMO TOBO-
PHUTH IMEHHO O TIpoOIIeMe TIOHIMAHHS B €70 SCTETHYECKU-IK3UCTEHIIMATEHOM 0(hOpMIICHHT?

M. K. MamappamBsuim B Kypce JIeKLui 1o coBpeMeHHo guiocodun («Odepkun») BecbMa HACTOHYMBO MTPOBO-
T OIHY MBICIb: HCCIEIOBAaTh MOXHO MPEIMET, a UCTHUHY HEOOXOAMMO TOJNBKO MOHUMATh: «yHHBEPCATHHOE MBI
00BsiCHAEM, a HHANBHAYANbHOE TToHUMaem» [Tam xe, c. 383]. JItob6as MBICIb — YHUKAIBHOE MOPOKACHUE UHIUBHU-
JIYaJIbHOCTH, Ja)Ke €CJIM OHA y)Ke CYIIECTBOBalIa U COBIIAJIA C TOM MBICIBIO, YTO ObliIa BbICKa3aHa COTHHM JIET Ha3a/l.
OTCIO,Ha MBICJIMTEIb BBIBOAUT CJICAYIOUIME IMOCTYJIATBL: «Ka)XAaas 06].]18.}1 HUCTHHA I KaXXJ0ro M3 HAaC HECIIOHsTHAaA
o cBoeMy» [4, ¢. 56], 1 BTopoi: «3a TeOs MOHUMATh HUKTO He MOoxkeT» [Tam ke, c. 44]. Takum obpasom, M. K. Mamap-
JIAIIBUIIM SICHO HaMe4aeT JIBI)KEHHE cOOCTBEHHOM MbIciu: i ¢unocoda nmpobieMa 4eoBeYecKoro CyIecTBOBaA-
HUS — 3TO MPoOIIeMa 0CO3HAHUS UCTHHBIL, 3aITyCKAaIOMIasi HHAWBAIYAIEHO-TBOPYECKOE IOHNMAaHUE.
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Pestomupyst Bce BbIIIECKa3aHHOE, CIIEAYET NPHU3HATh, YTO OCOOCHHO 3aTPYAHSET BOIPOC O €IUHOM CMBICIOBOM
koHuenTe B TBopuectBe M. K. MamapaaimBuiam ero BecbMa crierpuueckas «MaHepa» (GpuiocoCTBOBaHHS: OTCYT-
CTBHE 4eTKOH (popMysTMpOBKH MpoOIEeM U CTPOroil Ae(pMHUTOPHOCTH MOHSTHH, a TAKXKE YCIOXKHEHHBINH aKajaeMHude-
CKHUH CTHIIb €T0 NeYaTHBIX padoT. IMEHHO BCIIEACTBHE 3TOTO CYIIECTBEHHO BaKHBIM OKa3bIBAeTCs OOpeTeHHe ob1ie-
IO CMBICJIOBOTO KOJIa, «IIOHUMaTeIbHOro KoHuenTtay ¢unocodpuu M. K. Mamapaamsuiu. Mcnonb30BaHHbIi B 1aH-
HOW CTaThe «ICTETHUCCKHM-IK3UCTCHIIMATIBHBIA KOHIENT MoHUMaHus» (unocodpun M. K. MamapaanBuin gaet Bo3-
MOXHOCTb OCMBICIIMTL 30HY CO3HaHHA, TA€ CIMBAIOTCAd YMCTBCHHOC U OMOIMOHAJIIBHOC, I'I€ HECT 3aBECPUHICHHOCTHU
W CTAaTHYHOCTH yMa, HO €CTh CBOOO/IHAsI YHUKaJIbHAs! HETIOBTOPUMasl MBICIUTEIbHAs TIPAaKTHKA UHANBUIA, BOMparomias
B ce0sl SK3UCTEHIIMAIBHO-IyXOBHOE YCHIIME U BEChbMa CIIOXKHYIO CIIEIU(PHIECKYIO MPOLENYPY PEAYKIUH: OTPHLIAHUS
MPUBBIYHOTO, CTAHAAPTHOTO, TUIIOBOTO M 3aMMCTBOBAHHOTO B ACTETUYECKON FapMOHHMHU TyXOBHOIO cTpemiueHus. du-
J0cO( pHCYeT KapTHHY MOCTEIIEHHOTO MPOSICHEHUS [UISI CaMOTO MBICILIIIIETO CyOBEKTa He TOJBKO MHpa, HO CBOETO
COOCTBEHHOTO OBITHSA, T7€ IMpOLENypa MOHMMAaHUS HEMbICIMMAa 0€3 TOro, YToObl B 3TOT KOTHUTHUBHBIH TOPH30HT
HE BKJIFOYUTH SMOIMOHAIBHBIN ()OH, (yHIAMEHTANBHBIE 3K3MCTEHIHAIBHO-3CTETUUECKUE MEPEKNUBAHUS CyOBEKTa.
Taxkum o6pa30M, KOHIICIIT «3CTECTHYCCKU-OK3UCTCHIHUAJIbHOT'O IIOHUMAaHU HE TOJIBKO HanOoee aZICKBATHO 06’55[CHSICT
OCHOBHBIC MOJIOKeHUsT prutocodrn M. K. MamapamBiig, HO ¥ CBA3BIBACT BOCAMHO ()CHOMEHOJIOTHIO, ICTECTHKY
W NparMaTvKy Kak cyOCTaHI[MOHAIBHBIE TEMBI B €T0 TBOPUYECTBE, OPOXK/Iast €IMHOE MPEACTABICHUE O (QUI0COPUN KaK
CO3HATEJILHOM PEXXHUME OBITHS YEIOBEKa, HAITPaBICHHOM Ha TBOPUECKH-pe(IeKCUBHOE T00BIBAHUE UCTUHBIL.
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CONCEPT OF “AESTHETIC-EXISTENTIAL UNDERSTANDING”
OF M. K. MAMARDASHVILI’S PHILOSOPHY

Petryk Yanina Yur'evna, Ph. D. in Philosophy
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On the basis of works by M. K. Mamardashvili the article examines the aesthetic-existential approach to the practice of thinking.
The philosopher explicates the act of thinking by not just phenomenological methods of consciousness interpretation, it is associated
with the “pragmatics of consciousness” that is with the regime of conscious human existence involving the whole existential po-
tential of the individual, and with the “aesthetics of consciousness” presupposing a creative, procedural-dynamic approach
to the acknowledgement of one’s “I” in the aesthetic harmony of spiritual energy.

Key words and phrases: aesthetics; thinking; metaphor; existential; M. K. Mamardashvili’s philosophy.
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I/ICTﬂpl/I‘leCKl/le HAYKH U apXxeoJiorus

B cmamve paccmampusaromes mpyonocmu onpedeneHus nepcnekmug pazeeoku u NPOMbIUIEHHO20 0C80€HUs NO-
JIe3HbIX uckonaemuvix Kypckoil maenumuou anomanuu. Buiaenaomes npomugopesuss 6 OYeHKax X03AUCMEeHHbIX 803-
moorcnocmeti Llenmpanvro-Yeprosemmotl obnacmu, o0yciosnenHvie 3a8bluieHuemM noxkazameneii npu cocmagieHuu
NIIAHOBLIX 3A0AHUL NPU nepexooe CIMPAHbL K AOMUHUCTHPAMUBHO-KOMAHOHBIM MemoOdM PYKOBOOCMEA 8 200bl nep-
601l NPeOdBOEHHOU NAMULEMKU.

Knioueswvie cnosa u ¢paser: lenrpansuo-UYepruosemuas obnacts (I[HO); pa3Beaka MONIE3HBIX HCKOMAEMBIX; JKEJIe-
30pyaHbie MecTopoxkaeHus; Kypckas marautHas anomanus (KMA); 3apaboTHas miata pabodmx.

I[Ipokodnea Enena FOpbeBHa, K.1.H., TOIEHT
Benzopoockuii cocyoapcmeennbiili HAYUOHATLHO-UCCIE008ANENbCKULL YHUBEPCUM e
prokofievaeu@mail.ru

IMPOMBIIIJIEHHOCTbD IIO TIOBBIYE U OBPABOTKE ITOJIE3HBIX HCKOITAEMBIX
B HEHTPAJIBHO-YEPHO3EMHOMU OBJIACTH: K BOITPOCY O TPYJHOCTAX
N NNEPCIIEKTUBAX PA3BUTUSA B KOHIIE 1920-X - HAYAJIE 1930-X I'T".

ITocTaBieHHBIC B HACTOSIIEE BPEMsI HA TOCYJAPCTBEHHOM YPOBHE 337a4l MOACPHHU3AINH OTCYCCTBEHHOM, B TOM
qycIie OOBIBAIOLICH MPOMBILUICHHOCTH M JOCTIKCHIMSI IMIIOPTO3aMEIICHHUS B BKHEHIIHNX €€ OTPACisiX, HECOMHEHHO,
aKTyaJIM3UPYIOT 0003HAYEHHYIO B CTaThe MPOOJIeMy.
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